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1. Geleneksel Turkiye Halk Oyunlari
Tanitim Afisleri Yarismasi

Traditional Turkish Folk Dances Promotional
Poster Competition

Turk halk oyunlarina 43 yil boyunca
araliksiz katki veren TUTAV, 5 kitada,

37 Ulkede, 1000’in Uzerinde gosteri
gerceklestirmistir. Halk oyunlarimizi
uluslararasi sahnelerde tim dlnyaya
tanitan Turk Tanitma Vakfi, yilda
dlzenlenen en az 3-4 turneyle bu basariyi
elde etmistir.

Normal ¢alisma rutininde glinde 15 saat
prova alan TUTAV Halk Danslari Toplulugu,
seyahat dénemlerinde bu slreyi 25 saate
cikarmistir. A ve B grubu olarak halk
danscisi yetistiren TUTAV, repertuvarina
her yorenin farkl koreografilerini
ekleyerek, sahnede farkl ¢cizgi denemeleri
gibi yenilik¢i yaklasimlari benimsemistir.
Halk oyunlarina hizmetin ve katkinin

yeni bir boyutu olarak da, bu sene ilki
dlzenlenecek ve geleneksellestirilmesi
hedeflenen ‘Ulusal Universiteler Arasi
Halk Oyunlarr’ temali afis yarismasi,
TUTAV 6nderliginde gerceklestirilecektir.
Yarismanin sergisi 11 Ekim 2025 tarihinde
yapilacak ve tUm sanatseverlere acik
olacaktir.

TUTAV, which has continuously
contributed to Turkish folk dances for 43
years, has performed over 1000 shows in
37 countries on 5 continents. The Turkish
Promotion Foundation, which introduces
our folk dances to the whole world

on international stages, has achieved
this success with at least 3-4 tours
organized annually. Tutav Folk Dance
Group, which normally takes 15 hours of
rehearsal during its regular work routine,
has reduced this work performance to
25 hours during travel periods. Tutav,
which has trained folk dancers as A

and B groups, has continuously added
different choreographies from each
region to its repertoire and adopted
innovative approaches such as different
line experiments on stage. As a new
dimension of service and contribution to
folk dances, the National Inter-University
folk dance themed poster competition,
which will be held for the first time this
year and is aimed to become a tradition,
will be held under the leadership of
TUTAV. The exhibition of the competition
will be held on October 11, 2025 and will
be open to all art lovers.
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Basyazi Editorial

TUTAV

Tirk Tanitma Vakfi

Tiirk Tanitma Vakfi

1982 yilinda kurulmustur. Tirkiye’nin milli hedef ve
menfaatleri dogrultusunda; tarih, arkeolojik, kiiltdrel,
turistik, ticari, sinai ve bilimsel sahalarda galismalar
yapmak, dis tanitimini saglamak, Turkiye’nin dogru ve
mispet imajini yaratma faaliyetlerinde bulunmak ve
desteklemek Uizere, Atatlirk ilke ve inkilaplarina bagli
bir vakif olarak kurulmustur.
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Tiirkiye ve Cin Halk Cumhuriyeti Dostluk Dernegi

1991 yiinda kurulmustur. Tirkiye ile Cin Halk
Cumbhuriyeti arasindaki mevcut sosyal, kiltdrel,
ekonomik ve turistik iligkilerin gelistiriimesi hedefiyle
kuruldugu glinden bu yana pek ¢ok etkinlige imza atan
dernegimiz, bu alanlarda oncl projeler yuriitmeye
devam etmektedir.

Kemal Baytas Kiiltiir ve Sanat Vakfi

1997 yilinda kurulmustur. Turkiye’nin turizm potansi-
yelinin gelistirilmesi hedefiyle kurulan Kemal Baytas
Kiltlr ve Sanat Vakfi, geleneksel el sanatlarinin tani-
timi, tarihi binalarin restorasyonu, halk danslari gos-
terileri gibi cgesitli calismalarla, tlkemizin tanitimina
katkida bulunmaktadir.
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Promotion Foundation of Tiirkiye

It was founded in 1982. It is a foundation committed to
Atatlirk’s principles and reforms, established to conduct
studies in historical, archaeological, cultural, touristic,
commercial, industrial, and scientific fields in line with
Tiirkiye’s national goals and interests, to promote the
country internationally, and to support activities aimed
at creating a positive and accurate image of Tlrkiye.

Friendship Association of Tiirkiye-China

It was founded in 1991. Since its establishment, our
association has carried out numerous activities with the
aim of enhancing the existing social, cultural, economic,
and touristic relations between Tiirkiye and the People’s
Republic of China and continues to lead pioneering
projects in these fields.

Kemal Baytas Culture and Arts Foundation

It was founded in 1997. Established with the aim of en-
hancing Tirkiye's tourism potential, the Kemal Baytas
Culture and Arts Foundation contributes to the promoti-
on of our country through various initiatives such as the
promotion of traditional handicrafts, the restoration of
historical buildings, and folk dance performances.



AYDINLANMA VE
GELiSME PROJESI:
KOY ENSTITULERI

Turkiye’nin kendine 6zgi

ve kendi yarattigi degerler,
dlnyada yok denecek kadar
azdir. Bu azhgi fazlalik yapan en
dnemli deger, Kby Enstituleri
projesidir. Cinkl temelinde
egitim, ilericilik, aydinlanma ve
cok yonlU kabiliyet duygusu
asllamasi var.

Feodal bir yapinin tutuculuguna karsin, genis ufuklu ve ¢ok
yonlU gencler yetistirme hedefinin basariimasi, olaganUsti bir
karar ve neticedir. Bu neticeden dolayidir ki Turkiye’de aydin
6gretmenler ve d6grenciler yetistirilmistir. Bu aydinlanma atesi,
bircok hukuki, sosyal ve fiziki engele ragmen, 2025 yilinda
dahi henliz sondUrdlememistir.

1935 yili sonlarina dogru Kéy Ogretmen Okullari ile baslayan
serliven, ismail Hakki Tonguc¢’un Ustiin vizyonu ile Kéy
Enstitllerine giden yorucu ama akilci sGre¢ devam etmistir.
Koy Enstitlleri, YUksek Koy Enstitlleri sUreci ve tarihsel 6nemi
bu dergide detayli anlatilacaktir. Ben sadece bu degerimizin
neden ve nasil yok edilmek istendigini cok 6zet olarak
paylasmak istiyorum:

1) Toprak reformuna karsi olan CHP icindeki bazi
milletvekillerinin baskisiyla, Atatlirk’Gn devrimlerine yénelen
karsi devrim sUrecinin ilk uygulamalarindan biri, Koy
Enstitllerine yonelik acimasiz ve iftira dolu saldirilardir. Bu
saldirilar 6yle blyudl ki sona giden yolun taslari désenmeye
basladi. Feodal yap! hi¢gbir zaman egitimli kdylU istemedi;
¢cUnkU toprak reformu ve Koy EnstitUleri, onlar i¢in dogrudan
bir tehdit olusturuyordu.

2) Feodal yapi, her zaman din/tarim toplumunun (cahil
koylUlerin) devamindan yanaydi. Oysa Koy Enstitileri, Orta
Cag’dan kalan kdleci yasam anlayisini sona erdirecek bir
devrim niteligindeydi. Ancak Cumhurbaskani ismet inénd,
1946 yilinda Hasan Ali Yucel ve ismail Hakki Tonguc’u
gobrevden alarak Kdy Enstitllerinin kapanma sUrecinde en
bUyldk adimi atmisti. (Milli Egitim Bakanligina da, gerici ve K&y
Enstittlerine karsi bir milletvekili olan Resat Semsettin Sirer’i
atamisti.)

1947 yilina gelindiginde:

» Enstittlerdeki kitaplar ayiklandi, yakildi.

« Karma egitime son verildi.

* Yoneticiler ve 6gretmenler degdistirildi.

* Yiksek Koy Enstitlleri kapatildi.

« Ogretmenler stirgin edildi.

* Ve daha niceleri...

Koy Enstitist mezunlarinin felsefesi, “Gozlerimi kaparim,
vazifemi yaparim” anlayisindan, “Gézlerim acik, vazifemi daha
iyi yaparim” anlayisina evrilmisti.

3) 1947°de Truman Doktrini ve 1948'de Marshall Planina
(anlasmasina) imza atilmasiyla birlikte, K&y Enstitllerinin
kapatiimasi da saglanmistir. Emperyalist glcler her zaman
din/tarim toplumunu desteklemis; egitimli ve bilingli bir kéylU
kitlesi ya da toplum istememistir.

Marshall Plani anlasmasinda, Koy Enstittlerinin kapatilmasi da
Israrla belirtilmisti.

Tek partili rejimin Cumhurbaskani ismet inéni ise butin bu
gelismelere sessiz kalmisti.

Sonug: Atatlrk tarafindan 1935’te Milli Egitim Bakani olarak
goOreve getirilen Saffet Arikan’la baslayan sireg, dzellikle
Hasan Ali Yucel’in bakanliginda ve ilkégretim Genel Mudurt
ismail Hakki Tonguc (projenin babasi) énciliginde
strdurilen aydinlanma hareketi; yukarida 6zetlemeye
calistigim nedenlerle sistemli bicimde yok edilmeye baslanmis
ve Demokrat Parti zamaninda da kesin olarak kapatilip
sonlandiriimistir.

Bizlere bu aydinlanmayi saglayan basta Mustafa Kemal
Atatiirk olmak Uzere, Hasan Ali Yucel, ismail Hakki Tonguc ve
bu projeye katki verenler, yarattiklari aydinlikta isiklar icinde
uyusunlar.

Saygilarimla

M. Siikri Kogoglu
Yénetim Kurulu Bagkani

Basyazi Editorial

ENLIGHTENMENT AND
DEVELOPMENT PROJECT
VILLAGE INSTITUTES

Turkiye's unique and self-created values are almost non-
existent in the world. The most important value that makes
this scarcity a surplus is the Village Institutes project. Because
it is based on education, progressiveness, enlightenment, and
instilling a sense of multi-faceted ability.

The achievement despite the difficulty of raising broad-
minded and versatile young people from the conservatism

of a feudal structure, is an extraordinary decision and result.
It is because of this result that enlightened teachers and
enlightened students have been raised in Turkiye. This fire

of enlightenment (despite many legal, social and physical
obstacles) has not yet been extinguished even in 2025.

The adventure that started with Village Teacher Training
Schools towards the end of 1935 continued as a tiring and
rational process leading to Village Institutes with the superior
vision of ismail Hakki Tonguc.

The process of Village Institutes, Higher Village Institutes and
their historical importance will be explained in detail in this
journal.

| just want to share briefly why and how this value of ours was
wanted to be destroyed.

DThe pressure from some deputies within the CHP, who were
against the land reform, one of the first applications of the
counter-revolutionary process against Atatlrk’s revolutions
was the cruel and false slanders made against the Village
Institutes. These slanders and lies grew so much that the
stones of the road to the end began to be paved. The feudal
structure never wanted educated peasants, because land
reform and the Village Institutes posed a threat to them.

2) The feudal structure was always in favor of the continuation
of the religious/agricultural society (ignorant peasants).
Village Institutes were a revolution that would end the slave
life inherited from the Middle Ages. However; President ismet
IndnU took the biggest step in the process of closing the
Village Institutes by dismissing Hasan Ali Yucel and ismail
Hakki Tongug in 1946. (He also appointed Resat Semsettin
Sirer, a reactionary MP who was against the Village Institutes,
to the Ministry of National Education.)

In 1947, the books in the Institutes were sorted out and burned.
- Mixed education was ended.

- Administrators and teachers were changed.

- Higher Village Institutes were closed.

- Teachers were exiled.

- And many more

Village Institutes graduates' (philosophy) has changed from
the understanding of "l close my eyes and do my duty” to "l
do my duty better with my eyes open”.

3) By signing the 1947 Truman and 1948 Marshall Plan
(agreement), the Village Institutes were closed. Imperialist
powers always supported the religious/agricultural society
and did not want educated, conscious peasants and society.
The closing of the Village Institutes was also insistently stated
in the Marshall Plan agreement. The President of the single-
party regime, Ismet IndnU, remained silent about all these
developments.

Conclusion:

The process that started with Saffet Arikan, who was
appointed as the Minister of National Education by Atatlrk

in 1935, especially in the Ministry of Hasan Ali Ylcel and the
enlightenment process that started with the General Director
of Primary Education ismail Hakki Tonguc (the father of the
project), began to be destroyed due to the reasons | tried to
summarize above and was definitely closed and ended during
the Democrat Party period.

May those who provided us with this enlightenment, especially
Mustafa Kemal Atatirk, Hasan Ali Yacel, ismail Hakki Tonguc
and those who contributed to this project, rest in peace in the
light they created.

Kind regards

M. Suikrii Kogoglu
Chairman of the Board
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BAKANLIK NEZDiINDE ZIiYARET

TUTAV Yénetim Kurulu Baskani Mehmet Sikr
Kocoglu ve Baskan Yardimcisi Prof. Dr. Cigdem

Demir, Kaltlr ve Turizm Bakani Sayin Mehmet

Nuri Ersoy’u makaminda ziyaret etti. Gorismede,
TUTAV’In yUrGttagu kilturel ve sanatsal projelere
iliskin bilgi paylasiminda bulunulurken; ilerleyen
dénemde gerceklestirilebilecek olasi is birliklerine dair
degerlendirmeler yapildi. Ziyaret, Turkiye’'nin kalttrel
diplomasi vizyonunu guclendiren énemli bir adim
olarak kayda gecti.

DOSTLUK YEMEGINDE KULTUREL
DIPLOMASI

12 Haziran 2025 tarihinde Trilye Restoran’da
diizenlenen ézel yemekte, TUrk Tanitma Vakfi (TUTAV)
ve Turkiye-Cin Halk Cumhuriyeti Dostluk Dernegdi,

Cin Halk Cumhuriyeti Ankara BlyUkelciligi heyetini
agirladi. Cin tarafini temsilen, BlyuUkel¢i Sayin Jiang
Xuebin, Ticaret Mustesari Dr. Liu Yuhua, Kultlr Atasesi
Meifen Zhou ve blyulkelcilik mensubu Uc¢ degerli
atase; Turk tarafini ise TUTAV Y&netim Kurulu Baskani
Mehmet Stkri Kocoglu, Baskan Yardimcisi Ceyhan
Baytur, Yonetim Kurulu Uyesi Hayrettin Kadioglu ve Av.
Baykal Dogan temsil etti.

Aksam yemegdi boyunca, iki Ulke arasinda gecmisten
buglne kurulan dostluk képraleri hatirlandi; kaltarel is
birliklerinin gelistirilmesi, sanat ve egditim alanlarinda
ortak projelerin desteklenmesi ve 6zellikle genc
kusaklara yonelik degisim programlarinin artirilmasi
yoénunde karsilikli niyetler dile getirildi. Samimi
atmosferde gecen gece, yalnizca nezaketin degil;

iki halk arasinda yeseren kalici anlayisin da gucla bir
ifadesiydi. Bu bulusma, diplomatik temsillerin 6tesinde,
kultarin ortak dilinde birlesen bir dostluk jesti olarak
hafizalarda yer etti.

VISIT TO THE MINISTRY

TUTAV Board of Directors Chairman Mehmet Sukru
Kocoglu and Prof. Dr. Cigdem Demir visited the Minister
of Culture and Tourism Mehmet Nuri Ersoy in his office.
During the meeting, information was given about
TUTAV’s cultural and artistic projects, and evaluations
were made regarding possible collaborations in the
future. The visit was recorded as an important step that
strengthened Turkiye’s cultural diplomacy vision.

CULTURAL DIPLOMACY AT THE
FRIENDSHIP DINNER

At a special dinner held at Trilye Restaurant on June

12, 2025, TUTAV and the Turkiye-People's Republic of
China Friendship Association hosted the delegation

of the Embassy of the People's Republic of China

in Ankara. The Chinese side was represented by
Ambassador Jiang Xuebin, Trade Counsellor Dr. Liu
Yuhua, Cultural Attaché Meifen Zhou and three valuable
attacheés from the Embassy; while the Turkish side was
represented by TUTAV Board Chairman Mehmet Sukr
Kocoglu, Vice Chairman Ceyhan Baytur, Board Member
Hayrettin Kadioglu and Attorney Baykal Dogan.
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During the dinner, the bridges of friendship built
between the two countries from the past to the present
were remembered; mutual intentions were expressed to
develop cultural cooperation, support joint projects in
the fields of art and education, and increase exchange
programs, especially for the younger generations. The
evening, which took place in a friendly atmosphere,
was not only an expression of kindness but also of the
lasting understanding that has blossomed between

the two peoples. This meeting was remembered as a
gesture of friendship that was united in the common
language of culture, beyond diplomatic representations.

KUSAK VE YOL’UN KULTUREL
ROTALARINDA

12-25 Haziran 2025 tarihleri arasinda Cin Halk
Cumbhuriyeti, dinya kultUrlerini bulusturan seckin bir
seminer dizisine ev sahipligi yaptl.

“Kusak ve Yol Girisimi Kapsaminda Somut Olmayan
KultUrel Miras ile Kultlrel ve Yaratici EndUstrilerin
Entegrasyonu” baslikli bu uluslararasi programda;



Turk Tanitma Vakfi (TUTAV) ve Turkiye-Cin Dostluk
Dernegi’'ni (TUCID) temsilen, Genel Sekreter Giiner
Munlafalioglu ile TUTAV Baskan Yardimcisi Prof. Dr.
Cigdem Demir yer aldi. Etkinlik, Cin KUltUr Atasesi
Meifen Zhou’nun 6zel davetiyle gerceklestirildi.

Katilimcilar, Cin’in kadim kaltGrint akademik ve
deneyimsel eksende kesfetme firsati buldu. Pekin’de
baslayip Sichuan Eyaleti’nin Guang’an sehrinde devam
eden seminerde; geleneksel Cin kaligrafisi, Sichuan
Operasl, Kung-fu ve Tai Chi gosterileri, antik Cin tibbr,
cay seremonileri ve geleneksel mutfak uygulamalari
gibi pek cok alanda atolye ve sunumlar dlzenlendi.
Cin Ulusal Mizesi, Cennet Tapinagi ve Cin Seddi gibi
duraklarla bu kulttel yolculuk daha da derinlesti.

1 .
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TUTAV adina gerceklestirilen sunumda, Prof. Dr.
Cigdem Demir “Turk mitolojisinde karakter tasarimi
ve illUstratif temsil” konulu anlatimiyla, kltdrel
bellegin gdrsel sanatlarla ifadesine odaklandi. Sunum,
uluslararasi izleyiciden yogun ilgi gorda. Turk kalttr
mirasinin gorsel temsiline odaklanan bu akademik
katki, katilimcilardan uzun stre alkis aldi.

TUTAV Haberler TUTAV News
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ON THE CULTURAL ROUTES OF
THE BELT AND ROAD

Between June 12-25, 2025, the People’s Republic
of China hosted a distinguished seminar series that
brought together world cultures. The international
program titled “Integration of Intangible Cultural
Heritage and Cultural and Creative Industries within
the Scope of the Belt and Road Initiative” was
attended by Secretary General GUner Munlafalioglu
and TUTAV Vice President Prof. Dr. Cigdem Demir
representing the Turkish Promotion Foundation
(TUTAV) and the Turkiye-China Friendship Association
(TUCID). The event was held upon the special
invitation of Chinese Cultural Attaché Meifen Zhou.

Participants had the opportunity to explore China’s
ancient culture on an academic and experiential basis.
The seminar, which started in Beijing and continued

in Guang’An, Sichuan Province, included workshops
and presentations in many areas such as traditional
Chinese calligraphy, Sichuan Opera, kung-fu and
Tai-Chi demonstrations, ancient Chinese medicine,

tea ceremonies and traditional cuisine. This cultural
journey deepened with stops such as the National
Museum of China, the Temple of Heaven and the Great
Wall of China.

In the presentation made on behalf of TUTAV, Prof. Dr.
Cigdem Demir focused on the expression of cultural
memory through visual arts with her narration on
“Character design and illustrative representation in
Turkish mythology”; the presentation attracted great
interest from the international audience. This academic
contribution focusing on the visual representation of
Turkish cultural heritage received long applause from
the participants.
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YARIM KALAN EGITiM VE KALKINMA
MUCIZESi: KOY ENSTITULERI

THE UNFINISHED MIRACLE OF EDUCATION AND
DEVELOPMENT: VILLAGE INSTITUTES

Tiirkiye, 1940°h yillarda sekiz yillik bir
egitim ve kalkinma mucizesine taniklik etti.
O doénem, kéylerin ekonomik ve toplumsal
acidan kalkinmasi i¢in 17 bin 6gretmen
yetistirilerek kéylere atandi; kéy okullarinda
okuyan 6grenci sayisi li¢ kat artti. Toplumsal
demokrasi bilinci yerlesirken, kdylii-aga
hiyerarsisi ve toplumsal cinsiyet esitsizligi
bile asildi. Mucize, maalesef yarim kaldi!
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Tirkiye witnessed an 8-year education and
development miracle in the 1940s. During
that period, 17 thousand teachers were
trained and assigned to villages for the
economic and social development of the
village, and the number of students studying
in village schools increased threefold. While
social democracy awareness was established,
even the villager-lord hierarchy and gender
inequality were eroded. Unfortunately, the
miracle remained incomplete!



1940’larin basinda Anadolu topraklarinda ilkdégretim
cagdl ntfusunun ylzde 78’i okuma yazma bilmiyor,

bu oran kdylerde ylzde 90’variyordu. Kdylerde
yasayan insanlarin saglik, tarim ve el sanatlariyla ilgili
konularda aydinlanip beceri kazanmasina, sosyal

ve klltlrel bakimdan yetismesine bUyUk bir intiyac
vardi. Kéy cocuklarina verilecek egitimin yaninda
yetiskinlerin de egitimi GUzerinde durulmasi, onlara
daha iyi bir yasama ve calisma ortami saglayacak bilgi
ve beceriler kazandirilmasi gerekiyordu. Bunun icin,
kirsal bélgelerde yasayan ¢cocuklarin ilkokul dizeyinde
egitim ihtiyaglarini karsilayacak ve insanlarin sosyal
ve ekonomik kalkinmasina katkida bulunacak bir
6gretmen tipinin yetismesi gerekiyordu. Ancak,

bu yeni tip 6gretmenin; kdy sartlarina kolaylikla
uyum saglayabilecek, atanacagdi kdyde uzun sire
calismayi gbze alabilecek nitelikte olmasi ve devlet
bltcesine fazla bir yik getirmemesi isteniyordu. Bu
nedenle, 6gretim programi, calisma dizeni ve fiziki
oOzellikleri farkli bir egitim kurumuna ihtiya¢c duyuldu.
Boylece, kdy 6gretmeni yetistirme konusunda, 6nceki
deneyimlerden de yararlanilarak, “Koy Enstitist”
adiyla yeni bir modelin hayata gecirilmesine karar
verildi.

MIiMARLARI:
YUCEL, TONGUC

Koy Enstituleri, Milli Egitim Bakani Hasan Ali Ylcel
ve ilkdgretim Genel Mudurl ismail Hakki Tongug
tarafindan kuruldu.

KARANLIKTAN AYDINLIGA
KOY ENSTITULERI

Ogrencilerini kdylerden secen ve d6gretmenlik
meslegdinin yani sira kdyln sosyal ve ekonomik
kalkinmasina da katkida bulunmasi beklenen
ogretmenleri yetistirmek tGzere kurulan Koy EnstitUleri,
toplam 21 tane acildi. Enstitller, TUrkiye'nin 6gretmen
yetistirme tarihinde, 6gretmenin yetistirilmesi kadar
nifusun blyUk bélimU kdylerde yasayan toplumun
kalkinmasi icin 6nemli bir ivme oldu.

Hazirliklari 1935’te baslatilip, 1937°de deneme slrecine
girilen ve 1940’ta yasallasan Koy EnstitlisU sistemi;
Cumhuriyet aydinlanmasinin egitim alanindaki en
6zgln ve en ¢ok ses getiren uygulamalarindan biri
oldu. EnstitUler, yalnizca kdy éJretmeni yetistirmekle
sinirl kalmayip saglik gérevlileri, teknisyenler ve

farkli meslek gruplarina ait elemanlari da yetistirmek
amaciyla yapilandirildi.
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In the early 1940s, 78 percent of the primary school
age population in Anatolia was illiterate, and this

rate was as high as 90 percent in villages. There

was a great need for people living in villages to be
enlightened and to gain skills in health, agriculture and
handicrafts, and to be socially and culturally educated.
In addition to the education given to village children,
it was necessary to focus on the education of adults,
and to provide them with the knowledge and skills
that would provide them with a better living and
working environment. For this, a type of teacher had
to be trained who would meet the primary school level
educational needs of children living in rural areas and
contribute to the social and economic development of
the people. However, it was desired that this new type
of teacher to be trained should be able to easily adapt
to village conditions, be able to work for a long time
in the village to which s/he would be assigned and
not be a heavy burden on the state budget. Naturally,
such a teacher should be trained in an educational
institution with a different curriculum, work order and
physical characteristics. Thus, it was concluded that it
would be appropriate to open a new institution called
the "Village Institute”, taking advantage of previous
attempts to train village teachers.

ARCHITECTS:
YUCEL, TONGUC

The Village Institutes were established by Minister
of National Education Hasan Ali Yicel and Director
General of Primary Education ismail Hakki Tonguc.

A total of 21 Village Institutes were opened to train
teachers who selected their students from villages

and were expected to contribute to the social and
economic development of the village in addition to
practicing the teaching profession. As the majority of
the population lives in villages, these institutes became
an important impetus for the development of the
society as well as for the training of teachers in the
history of Turkiye’s teacher training.

The Village Institute system, the preparations for which
were started in 1935, tested in 1937 and legalized in
1940, became the most original and most influential
application of the Republican enlightenment in the
field of education. The institutes were not limited to
training village teachers only but were also established
to train professional staff such as health workers and
technicians along with teachers.




Kapak Cover

TUTAV
TemmuzJuly2025

TARIM, EL iSi,
GUZEL SANATLAR, MUZIK,
TiYATRO

Koy EnstitUlerinin temel amaci; kdylerden secilen
yetenekli cocuklarin tam donanimli bir bicimde
yetistikten sonra, tekrar kdylerine dénlp geride kalan
ve okuma olanagdi bulamamis koylUleri egiterek,
Ulkenin okur yazarhk dlzeyini yUkseltmelerini
saglamakti. Enstitllerde teorik ve pratik egitim birlikte
veriliyordu. Sadece temel dersler degdil, yasama dair
tam konular bir battnluk icinde isleniyordu. Tarih,
tarim, el isi, glzel sanatlar, yurttaslk bilgisi, ulusal
biling, mUzik, ve dinya klasiklerinin okunmasi gibi
alanlarda kapsamli bir egitim anlayisi benimsendi.

Koy Enstitiileri,
toplam 21 tane

acildi ve Turkiye’nin
6gretmen yetistirme
tarihinde, 6gretmenin
yetistirilmesi kadar,
nifusun blyuk
boélimi kdyde yasayan
toplumun kalkinmasi
icin de onemli bir ivme
oldu.

‘.
s

AGRICULTURE,
HANDICRAFTS, FINE ARTS,
MUSIC, THEATRE

The aim of the Village Institutes was to raise the
literacy level of the country by educating the talented
children coming from villages and after they were fully
equipped return them back home and educate those
who were left behind and did not have the opportunity
or chance to study. Theoretical and practical education
was received together in the institutes. Not only basic
courses but all subjects related to life were handled in
an integrated manner. On the one hand, they gained a
citizenship and national consciousness with agriculture,
handicrafts and fine arts, as well as a strong history
education; on the other hand, they became acquainted
with world values by reading world classics, listening to
music and doing theater.

A total of 21 Village Institutes
were opened and they
became an important
impetus in Tarkiye's history
of teacher training, not only
for the training of teachers
but also for the development
of the society where the
majority of the population

lived in villages. 9 9
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TOPLUMSAL CINSIYET
ESITSIZLIGINE ETKISI

Koy EnstitUleri ile hayata gecirilen egitim politikasi,
kadin ve erkek arasindaki cinsiyete dayal esitsizligi
azaltiyordu. Yalnizca koylU erkekler degil; kdy kizlari
ve kadinlar da toplumun gereksinimleri ve kendi
beklentileri dogrultusunda cagdas aliskanliklar ve
beceriler kazanacaktl. Yeni acilan kurumlara yeterli
saylda kiz 6grenci alinarak, egitim tarihinde ilk kez kdy
kizlari ve erkekleri devlet eliyle ileri 6grenim olanagina
kavusuyordu. Yeni 6rgltlenmede okulsuz kdy
kalmayacadi gibi, kiz-erkek tUm ¢ocuklar ve eriskinler
bu egitim carkindan gecirilecekti. Toplumun ekonomik
ve sosyal olanaklari esit olmayan kesimleri arasinda
egitimde firsat esitligi yaratmak kolay degildi. ise
kdéyden baslamanin anlamlarindan biri, egitim hizmetini
koylinln ayagina gétlurerek onlarin olanaksizlhigini
azaltmakti.Kitleyi gercek bir egitimden gecirebilen
politikalar, demokratiklesmeyi de beraberinde
getiriyordu. TUrkiye’nin o glnkl yeni egitim politikasi,
egitim gdérmeyen ylzde 80’lik nifusa bdylesine bir
donanimla yénelirken, demokratiklesmeyi de icinde
tasiyordu. Anadolu kdy kizlarinin ylzlercesi, Koy
Enstitllerinde ilk kez gdzlerini dinyaya ac¢tl. Bin yillik
bir gecmisi arkalarinda birakarak, koyleri ve kasabalari
aydinlatmak tzere yola ciktilar. Yeni egitim sisteminin
en blyUk kazanimlarindan biri de kéylUinUn egditimi
sorununa 6zgln bir ¢6zUm getirerek firsat esitsizligini
temelden sarsmasi ve sayisal gereksinimi karsilamis
olmasidir.

Yaklasik sekiz yillik sGrede kdylerin ekonomik ve
toplumsal acidan kalkinmasi i¢cin 17 bin 6gretmen
yetistirilerek kdylere atandi. Okullarda okuyan égrenci
sayisi U¢ kat arttl. Bu slrecte en 6nemli etkilerden biri,
koylerin geleneksel aga-esraf hiyerarsik yapisini tehdit
etmesiydi...

KAPATILMA SURECI

1946 yilinda yapilan genel secimlerin ardindan,

Koy Enstitulerinin yapisinda degisiklikler yapilmasi
yonlunde girisimler basladi. Milli Egitim Bakanhgindan
yodun elestiriler alan ilkdgretim Genel Mudurd ismail
Hakkil Tongug ve ekibi, yeni Milli Egitim Bakani Resat
Semsettin Sirer ddneminde gdérevden uzaklastirildi.
1947 yilinda, Koy Enstitisi mUfredat programinda
koklU degdisiklikler yapildi; bazi ydnetici ve 6Jretmenler
gorevlerinden uzaklastirildi. Ayni yil egitmen

kurslarina son verildi; Yiksek Koy Enstitlst kapatilarak
6grencileri baska okullara aktarildi.
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IMPACT ON GENDER
INEQUALITY

The education policy introduced with the Village
Institutes was reducing the gender-based inequality
between men and women. Not only village men, but
also village girls and women would gain modern
habits and skills in line with the needs of society and
their own expectations. By accepting enough female
students to the newly opened institutions, village

girls and boys were able to have the opportunity for
advanced education through the state for the first time
in the history of education. In the new organization,
not only would there be no village without a school,
but all children, both boys and girls, and adults would
be put through this educational cycle. It was not easy
to create equal opportunities in education among
segments of society that did not have equal economic
and social opportunities. One of the meanings of
starting from the village was to take educational
services to the villagers and reduce their difficulties.
Policies that could provide the mass with a real
education also brought democratization. Turkiye’'s new
education policy of that day; was gearing towards

the 80 percent of the population that did not receive
education, while carrying the democratization within
itself. Hundreds of Anatolian village girls opened their
eyes for the first time in Village Institutes. Leaving a
thousand years of history behind, they went to villages
and towns to work to enlighten. One of the innovations
brought by the new education system was; it
fundamentally destroyed the inequality of opportunity
with a unigue solution to the problem of education of
the villagers and met the numerical need.

In a period of approximately eight years, 17 thousand
teachers were trained and assigned to the villages for
the economic and social development of the village,
and the number of students studying in village schools
increased threefold. One of the most important effects
of this process was that it threatened the traditional
hierarchical structure of the villages.

CLOSING PROCESS

Following the general elections held in 1946, activities
began to change the Village Institutes. The General
Director of Primary Education, ismail Hakki Tongucg,
and his team, who received intense criticism from the
Ministry of National Education, were removed from
office during the term of the new Minister of National
Education, Resat Semsettin Sirer. In 1947, radical
changes were made to the Village Institute curriculum,
some administrators and teachers were changed. In
the same year, instructor courses were terminated;
the High Village Institute was closed and its students
were transferred to other schools after 1950, female
students were gathered in several girls' teacher training
schools. In the 1952-1953 academic year, the programs
of the Village Institutes and the primary teacher
training schools were combined. The duration of the
Village Institutes was increased from five to six years.
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1950’den sonra kiz 6grenciler, birkag kiz 6gretmen
okulunda toplandi. 1952-1953 6gretim yilinda, Kdy
Enstituleri ile ilk 6gretmen okullarinin programi
birlestirildi. Kby Enstitllerinin 6grenim slresi bes
yildan alti yila ¢ikarildi. Nihayet, 1954’tea yUururlige
giren 6234 sayil kanunla Koy Enstittleri kapatilarak,
mevcut okullar ilk 6gretmen okullarina déontstaraldad.

Finally, with the law numbered 6234 that came into
effect in 1954, the Village Institutes were closed and
the existing schools were converted into primary
teacher training schools.

1940 yilinda kurulup 1954’te tamamen kapatilana
kadar gecen kisa slUrede, Koy Enstitlleri tarafindan
yetistirilen 6gretmenler, toplumda demokrasi
bilincinin oturmasina blyuk katkida bulundular.
Nitekim Koy Enstitlsd mezunu kdy d6gretmenleri,
dnce Kdy OJretmen Derneklerini kurdular. Bu
dernekler bir federasyonda birleserek sendikalasti
ve Turkiye Ogretmenler Sendikasi (TOS) kuruldu.

Bu yapilari kuran, ydneten ve yénlendirenlerin cogu
Koy Enstituleri cikisli 6gretmenlerdi. 1960-1970 vyillari
arasinda bu kuruluslar, en etkin sivil toplum 6érgutleri
konumuna geldi. TOS, Ankara’da bir egitim surasi
topladi ve 6gretmenler, kendi sorunlarindan cok
Ulkenin egitim sorunlarini ele alarak ¢c6zUm &nerileri
getirdiler.

14

Village Institutes, in the short period between their
establishment in 1940 and their complete closure in
1954, made a great contribution to the establishment
of democratic awareness in society thanks to the
teachers they trained. Indeed, village teachers who
received education at Village Institutes first established
Village Teachers' Associations. These associations were
unionized by uniting in a federation, and the Turkish
Teachers' Union (TOS) was established.

Most of those who founded, managed and guided
them were teachers who had graduated from the
Village Institutes. Between 1960 and 1970, these
organizations became the most effective civil society
organization. TOS convened an education council

in Ankara and teachers brought forward solution
proposals by addressing the educational problems of
the country rather than their own problems.
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“KOY GUZELLESMEDIKCE,
MEMLEKET GUZELLESEMEZ!”

Koy Enstitulerinin kurulus gerekcesi; kdyU geri
kalmislhktan, kdyliyU yoksulluktan kurtaracak

onder aydin tipini yetistirmekti. Koy Enstitllerinin
mimarlarindan ismail Hakki Tonguc’un bu kurumlarla
ilgili gorisu soéyledir:

“Koy glzellesmedikce butiin memleket glzellesemez.
Koy canlandirilmadik¢ca memleketin umumi hayati
canlanamaz. Koy ciceklenmedikce kasaba ve sehirler
ciceklenemez.

Koylu gllmedikge sehirli de gllemez. Kéyll olmadikca
millet doyamaz. KéylU topraksiz kalirsa, sehirli halkin da
bUyUk cogunlugu evsiz ve yurtsuz kalir.”

MAKRO DUZEYDE KALKINMA

Koy Enstituleri hareketi, makro dlizeyde toplumsal
kalkinmayi hedefleyen bir uygulamaydi... CUnk
kalkinmanin yalnizca enstittlerin bulundugu yerlerde
degil, tim Ulke geneline yayillmasiyla gerceklesmesi
hedeflenmisti. Kby Enstitllerinin en 6nemli basarisi;
cagdas ve devrimci bir aydin kusaginin yetismesini
ve kirsal kdkenli 6gretmen-yazarlarda dnemli bir
bilinglenmenin gerceklesmesini saglamasiydi...

il‘

“UNLESS THE VILLAGE
BECOMES BEAUTIFUL, THE
COUNTRY CANNOT BECOME
BEAUTIFUL!”

The reason for establishing the Village Institutes
was to raise the type of leading intellectual who
would save the village from underdevelopment and
the villagers from poverty. One of the architects

of the Village Institute, Ismail Hakki Tonguc, has an
opinion about the institutes:

“Unless the village becomes beautiful, the whole
country cannot become beautiful; unless the village
is revived, the general life of the country cannot
revive. Unless the village blossoms, the towns and
cities cannot blossom. Unless the villagers laugh,
the city dwellers cannot laugh either. Unless there
are villagers, the nation cannot feed itself. If the
villagers are left without land, the majority of the
city dwellers will be left homeless and rootless.”

MACRO LEVEL
DEVELOPMENT

The Village Institutes movement is an application that
aims at social development at macro level... Because
the aim for development was to be realized not only
in the places where the institutes were established
but also by spreading it to all segments. The most
important success of the Village Institutes was that
they provided the training of a contemporary and
revolutionary intellectual generation and a very
important awareness among teachers and writers of
rural origin...
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DIDN'T JUST TRAIN
TEACHERS!

It would be wrong to look at Village Institutes as
institutions that train teachers. These schools, which
should be viewed as institutions that research and
develop the environment in which they are located
and undertake the development of the environment,
have gone down in history as structures established
to provide social, economic and cultural development
in rural areas and to train the personnel needed in this
field. During this period, village children, after receiving
education, returned to their villages as teachers

in agriculture, crafts, arts, and healthcare, making
significant contributions to the development and
progress of the village and its people.

e +-- iyt - - T
SADECE OGRETMEN
YETIiSTIRMEDI!

Koy Enstitulerine yalnizca 6gretmen yetistiren
kuruluslar olarak bakmak eksik olur. Bu okullar;
icinde bulunduklari cevreyi arastiran, gelistiren ve
kalkindirmayi Ustlenmis kurumlardi. Kirsal yérede
toplumsal, ekonomik ve kulttrel kalkinmay! saglayarak,
bu alanlarda ihtiya¢ duyulan insan kaynagini
yetistirmek Uzere kurulmus yapilar olarak tarihe
gectiler. Bu dénemde kdy ¢ocuklari, egitildikten
sonra kendi kdylerine dénerek tarim, sanat, saglk ve
zanaat alanlarinda katki sundular; kdyln ve koéylinin
kalkinmasina hizmet ettiler.

66 Koy Enstitlilerinde sadece

temel dersler degil, In the Village Institutes, not
yasama dair tim konular only basic courses but all
biitiinciil bir yaklasimla subjects related to life were

covered in an integrated
manner. On the one hand,
they gained citizenship and

isleniyordu. Bir yandan
tarih, tarim, el isi, guzel

sanatlar, yurttashk national consciousness through
bilgisi, ulusal biling agriculture, handicrafts and fine
egitimi alan égrenciler; arts, as well as a strong history
diger yandan, diinya education; on the other hand,
klasiklerini okuyarak, they became acquainted with

miizik dinleyerek ve world values by reading world
classics, listening to music and

tivatro yaparak evrensel doing theater.
degerlerle tanisiyorlardi. 9 9
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INONU’NUN ITIRAFI

1961 yili... 27 Mayis’i izleyen genel secimlerden sonra
Basbakan olan ismet inéni, aksam yemeginde
konuk ettigi Sanayi Bakani Muammer Erten’e, Kby
Enstitllerinin kapatiimasiyla ilgili olarak samimi
itiraflarda bulunur:

“Koy Enstitllerinin kapanmasindan duydugum aclyi
tarif edemem. Herkes zanneder ki Hasan Ali Yucel'i,
Tonguc'u isteyerek degistirdim. Aslinda o zaman bir
sur( olaylar oldu. Kurultaylarda Enstittler aleyhine
bir cereyan basladi. Ben bunlarin dogru olmadigini
yerine giderek tespit ettim ama bu o kadar yogunlasti
ki grubu etkiledi. Grubun blyuk cogunlugu Koy
Enstittlerinin aleyhine dondl. Bakanlar icinde Koy
Enstitllerine vaziyet alanlar cogaldi. En ¢cok da Milli
Egitim Bakani Ylcel’le, Genel MUdur Tonguc hedef
aliniyordu. O sirada Genelkurmay Baskani Maresal
Cakmak’tan yogun sikayetler gelmeye basladi: ‘Bu
komunist yuvalarini ne zaman kapatacaksin?’ diye
soruyordu. Bunu adeta bir mesele haline getirmisti.
Ben, glicimun bittigi yerde tecribe sahibi insan
olarak onu gelecekte tekrar uygulamak lzere bir
noktada durdururum. Zaman, benim i¢in ¢cok dnemli
bir faktérdir; zaman icinde imkanlar gelir 6nime, bir
noktada biraktigim fikrimi yeniden uygularim. Onun
icin Ylcel’'le Tonguc’u onlarin da goéonlund alarak bir
sUre icin bu olay Uzerinden uzaklastirmak istedim.
Fakat sonradan demokratik hareketler de baslayinca,
olaylar dyle gelisti ve bir an geldi ki artik Kdy
EnstitUlerini eski glclyle, eski ruhuyla devam ettirmek
olanaklari benim elimden c¢iktl.”
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INONU’S CONFESSION

The year 1961... Ismet Indnd, who became Prime
Minister after the general elections on May 27, made
sincere confessions to the Minister of Industry
Muammer Erten, whom he hosted for dinner, regarding
the closure of the Village Institutes:

“I cannot describe the pain | felt when the Village
Institutes were closed. Everyone thinks that | changed
Hasan Ali Yucel and Tonguc willingly. In fact, a lot of
things happened at that time. A movement against the
Institutes started in the congresses. | went there and
determined that these were not true, but it became so
intense that it affected the group. The vast majority
of the group turned against the Village Institutes.

The number of ministers who took a position against
the Village Institutes increased. The ones who were
targeted the most were National Education Minister
Ylcel and General Director Tongug. At that time,

the Chief of General Staff Marshal Cakmak started
receiving intense complaints: ‘When will you close
these communist nests?’ he asked. He had made this
into an issue. When my power runs out, as a person
with experience, | stop it at some point to, re-apply

it in the future. Time is a very important factor for

me; opportunities come my way in time, and at some
point | re-apply my idea that | had abandoned. That
is why | wanted to distance YUcel and Tonguc¢ from
this incident for a while by also winning their hearts.
However, when democratic movements started later,
events developed in such a way that the possibility of
continuing the Village Institutes with their old power
and old spirit was no longer in my hands.”
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DUN, BUGUN VE YARIN
YESTERDAY, TODAY AND TOMORROW

Bir kurumun kalbi yalnizca belgelerinde

ya da arsivlerinde degil; onu yillarca
yasatan insanlarin anilarinda, seslerinde ve
adimlarinda atar. Bu sayimizda, TUTAV’In
sahnesinde ge¢misten bugiine danslari ve
miizikleriyle iz birakan, bugiin ise hem TUTAV
hem de KEBASAYV yoénetim kurullarinda yer
alan ii¢ kiymetli isimle bir araya geldik: Prof.
Dr. Cigdem Demir, Atilla Akylirek ve Cem
Giirdal. Ge¢gmisin renkli anilarini, bugiiniin
sorumluluklarini ve yarina dair umutlari
samimi bir sohbetle harmanladik. Buyurun,
hafizanin izini birlikte siirelim...

TUTAV ile yollariniz nasil kesisti?

Atilla Akyirek: : Yirmili yaslarda, buradaki dansci olan
bir arkadasimiz (Ali ihsan) benim adima kayit formunu
doldurdu. Onun sayesinde secmelere katildim. O
zaman da Kiltir Bakanhgrndaydim. Oyle basladi.
1990-1991 yillariydi, herhalde.

Cem Giirdal: Ben bu hayatta hi¢bir kesismenin tesaduf
olmadigina inanirim. Yollarimiz aslinda kesismedi, ben
yola ciktim ve TUTAV beni yoldan aldi. Cink{ ayni
ortak amaca hizmet eden kisi ya da kurumlarin yollari
mutlaka bir yerde birlesir.

Cigdem Demir: TUTAV ile yollarimiz tesadufen kesisti.
Bir sinif arkadasimin elemelere katildigini séylemesi ve
beni de tesvik etmesi ile TUTAV’a basladim.

TUTAV’da gecen ilk yillarinizi hangi kelimelerle
anlatirsiniz?

Atilla Akyiirek: Heyecan kesinlikle vardi. Gezi ve
arkadaslik... Cok farkl bir tecrtbeydi. O yaslarda
dinyanin bircok Ulkesine gidiyorsunuz. Heyecan, gezi
ve dostlukla basladim. Gérev blyUktt ¢clnkd.
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The heart of an institution beats not only in
its documents or archives, but also in the
memories, voices and steps of the people
who kept it alive for years. In this issue, we
came together with three valuable names
who left their mark on TUTAV’s stage with
their dances and music from past to present,
and who are currently on the boards of
both TUTAV and KEBASAV: Prof. Dr. Cigdem
Demir, Atilla Akylirek and Cem Giirdal. We
blended the colorful memories of the past,
the responsibilities of today and the hopes
for tomorrow in a sincere conversation.
Come on, let’s follow the trace of memory
together...

How did your paths cross with TUTAV?

Atilla Akyirek: A friend of ours, Ali Ihsan, who was a
dancer here in his twenties, filled out the registration
form on my behalf. Thanks to him, | attended the
auditions. | was at the Ministry of Culture at the time.
That's how it started. | think it was around 1990-1991.
Cem Giirdal: | believe that no intersection in this life
is a coincidence. Our paths did not actually cross, |
set out on the path and TUTAV picked me up on the
path. Because the paths of people or institutions that
serve the same common purpose definitely converge
somewhere.

Cigdem Demir: Our paths crossed with TUTAV by
chance. | started attending TUTAV after a classmate
of mine told me that he had participated in the
eliminations and encouraged me to do so.

How would you describe your first years at TUTAV?
Atilla Akyurek: There was definitely excitement.
Travel and friendship... | mean, it was a very different
experience. At that age, you go to many countries in
the world. | started with excitement, travel, friendship.
Because the task was big.



Cem Giirdal: iilk yiimda hissettigim duygu,
heyecandan cok “sorumluluk” kelimesiyle aciklanabilir
kanimca. Cunki belli bir misyon icin olusturulan
orkestrada hem calip hem sarki séylemek ve bunu
dinyanin diger ucunda, Turk muUzigini ve kultarini
tanitmak gibi ciddi bir baslikla sirtlanmak sorumluluk
hissi yaratmisti.

Cigdem Demir: Film gibi... Cok heyecanli, cok
kosturmacali ve rekabet dolu.

Diinya’nin Hangi Bolgelerini Ziyaret Ettiniz?

Atilla Akyiirek: Valla ben Amerika kitasindan baslayip
Avrupa, Afrika, Asya olmak Uzere dort kitaya gittim.
Bir tek Avustralya ile Antarktika’ya gitmedim herhalde.
Cem Giirdal: Gerek TUTAV gerekse vakif disindaki
konserler ve festivaller bana dinyanin onlarca Ulkesini
gobrme firsati verdi. Singapur, Endonezya, Tayland,
Malezya, Cin, Polonya, Bulgaristan, Urdin... TUTAV

ile defalarca konser ve tanitim icin gittigim Ulkeler.
Cigdem Demir: Tayland, Singapur, Endonezya,
Malezya, Pakistan, Arabistan, Almanya, ingiltere.
Bunlar hatirlayabildiklerim. Buradaki bazi Glkelere 4-5
kere gittigimizi distnirsek, TUTAV’In cok biylk bir
dinya turu organizasyonu vardi.

Seyahatlerinizde ya da sahnede yasamis oldugunuz
en eglenceli ya da komik anilar nelerdir?

Atilla Akyiirek: Sene 1993. ilk seyahatim, Meksika.
Mexico City’nin belediye baskani ve protokol oradaydi.
ilk kez Sema yapacagdiz, bizim icin de mistik ve zor
bir an. Herkes uyariliyor: Alkislamayin, sessiz olun...
Sema bittikten sonra bir “selam” kismi var. Dede
pozisyonunda olan Orhan abimiz (Dogan) rittele
gdre “Esselamu aleykUm?” diyor. Bizden de ilker
(Berberoglu) “Ve aleykimselam” diyor. “Hu” ¢ekip
kapatiyoruz. O esnada ilker “A—" derken bir ikilem
icine girdi, yutkundu. Sesi gitti, geldi. Herkes tabii

tek sira, en 6nde ben varim. Benden sonra kimse
gorinmuyor. Kemal Abi (Baytas) rahmetli, g6zimuzun
icine bakiyor. O esnada herkes gulUyor, kalkarken...
GUlmemem lazim. Bu abarti degdil, gdzlerimden

yas geldi. GUlsen butlun kariyer bitiyor. O anda
Turkiye’desin ve yani bir daha TUTAV’la ilgili baglantin
olmaz. Cunkld Kemal Abi (Baytas) o konuda hic
affetmez. Yani dUsln, gulinecek bir ortam da dedil.
TUum protokol karsinda...

Cem Giirdal: Endonezya, Batam Adasi’nda gindiz
sicakta sahne kurarken biraz bunalip hemen arkada
uzanan denize serinlemek icin girdim. Ulkemizde

hic akla gelmeyen bir refleks ile karsilasmistim. Ben
denizde iken kiyidan gérevliler heyecanla kosarak el
kol hareketleri ile cikmam icin israr ediyorlardi. Anlam
veremedim ama yasak herhalde diye duUslUnerek ¢ciktim
kiylya. Meger, tUm o gUrultinin sebebi ada etrafi
koépekbaliklari ile dolu oldugu icinmis...

Cigdem Demir: Basima gelen en komik olay
Bulgaristan’daki Opera sahnesinde, donemin
Cumhurbaskani Stleyman Demirel’in de Bulgaristan
Cumhurbaskani ile en 6nde izledigi dans gdsterisinde
gerceklesti.

TUTAV Hafizasi TUTAV Memory

Cem Giirdal: | think the feeling | felt in my first year
can be explained more with the word responsibility
than excitement. Because playing and singing in an
orchestra that was formed for a certain mission and
shouldering this with a serious title such as introducing
Turkish music and culture to the other side of the
world only created a sense of responsibility.

Cigdem Demir: It's like a movie... Very exciting, very
rushed and full of competition.

Which parts of the world have you visited?

Atilla Akytrek: Well, I've been to four continents,
starting from America, Europe, Africa, Asia. | think

the only ones | haven't been to are Australia and
Antarctica.

Cem Giirdal: Both TUTAV and the concerts and
festivals outside the foundation gave me the
opportunity to see dozens of countries in the world.
Singapore, Indonesia, Thailand, Malaysia, China, Poland,
Bulgaria, Jordan... Countries | have visited many times
with TUTAV for concerts and promotions.

Cigdem Demir: Thailand, Singapore, Indonesia,
Malaysia, Pakistan, Arabia, Germany, England. These
are the ones | can remember. Considering that we went
to some of the countries here 4-5 times, TUTAV had a
very big world tour organization.

What are some of your most enjoyable or funny
memories from your travels or on stage?

Atilla Akylrek: The year is 1993. It was my first trip, to
Mexico. The mayor of Mexico City, the protocol came.
We will be performing the Sema for the first time
and it is difficult for us, mystical. Everyone is warned,
not to applaud, to be quiet. After the Sema is over,
we have a greeting part. Mr. Orhan (Dogan), who is
in the grandfather position, says “Essalamu aleykim”
according to the ritual. ilker (Berberoglu) from us says
“Ve aleykUmselam”. We say “Hu” and close it. At that
moment, ilker got into a dilemma while saying “A—",
he swallowed. His sound went and came. Of course,
everyone is in a single ling, | am in the front. No one
is seen after me. Mr. Kemal (Baytas) dearly departed
looks into our eyes like this. At that moment you will
be in Turkiye and you will never have any connection
with TUTAV again. Because Mr. Kemal (Baytas) will
never forgive you for that. | mean, think about it, it is
not an atmosphere to laugh at. The entire protocol is
in front of you.
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Potpuri oynuyoruz, ayagim sahnenin perdesine
takildigi icin sahneye kapaklanarak girdim. O kadar
hizl dUstim ki sahnede bir stre de kayarak ilerledim
(gulismeler). Sonra kalkip dans etmeye devam ettim
ve muUthis bir alkis geldi.

ey

T

TUTAV’In lilke tanitimina, halk oyunlari, gdsteri
sanatlari ve Tiirk miizigine etki ve katkilari sizce neler
olmustur?

Cem Giirdal: TUTAV’In Ulke tanitimina katkisi bana
gobre tam kitabin ortasindan, yapilmasi gereken en
onemli basliklari bir araya toplamasi nedeni ile cok
dikkate sayandir. CinkU yapilan her faaliyet direkt
gbze, kulaga, damaga dolayisi ile kalplere ulasacak
sekilde planlanmis ve hedefine ulasmistir. Tark
mutfagindan el islerine, danslarindan muzigine, hali-
kilim sanatindan ve gérsel sanatlarina kadar bir bGtin
olarak sunulan paket programlar; dokundugu her
kalpte, ulastigi her insanda olumlu etkiler yapmistir.

Hayatinizda bugiin hala TUTAV ruhunu tasiyan bir
davranis ya da aliskanlik var mi?

Cigdem Demir: TUTAV’da belki de en cok
6grendigim sey sabirli olmak ve istedigim bir sey

icin cok fazla emek vererek pratik yapmak. Mesela
halk oyunlarinda tek bir figlrt ezberlemek ve onu
vicudunuza oturtmak kolay degildir. Bazen bir figlra,
vicudunuza tamamen estetik bir sekilde yerlestirmek
icin haftalarca calismaniz gerekir. Onun Uzerine de
sahnede o figlr piser. Sahneye ciktiginiz zaman
aslinda son rétusu yaparsiniz. Egitimini yeni aldigim
bir konuda dirayetli olma, onun c¢cok fazla egzersizini
yapma, bundan yorulmama ve bazen de éJrendigim
seyi spontane olarak deneme cesareti gdsterme
aliskanligi kazandim.

TUTAV’da tanistiginiz, sizi derinden etkileyen biri
oldu mu?

Atilla Akyiirek: Bizim icin bUyUk bir imza, Kemal
Baytas.

Cem Giirdal: TUTAV ailesi kuruldugundan itibaren
Tarkiye’'nin pek ¢cok aydinlik yizinG blinyesinde
barindirmistir. Onde gelen gazeteci, yazar, sanatci,bilim
insani ve siyasetci ile bu vakif ¢atisi altinda tanistigimi
sdyleyebilirim.

Cigdem Demir: Basta Kemal Baytas olmak Uzere,
hocalarim, dansc¢i ve sanatci arkadaslarim, hepsi
ruhuma cok sey katti.
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Cem Giirdal: While setting up a stage in the hot
daylight on the island of Batam, Indonesia, | got a little
suffocated and went into the sea right behind it to cool
off. | encountered a reflex that never comes to mind in
our country. While | was in the sea, the shore officials
were running excitedly and gesticulating, insisting that
| get out. | couldn’t understand it, but | thought it was
forbidden so | went to the shore. It turned out that the
reason for all that noise was because the island was full
of sharks...

Cigdem Demir: The funniest thing that happened to
me was at the Opera stage in Bulgaria, during a dance
show that President Stleyman Demirel was watching in
the front row with the President of Bulgaria. We were
performing a potpourri, and my foot got caught in

the curtain of the stage, so | felt so fast that | forward
on stage for a while (Laughs). Then | got up and
continued dancing, and there was a huge applause.

What do you think were the impacts and
contributions of TUTAV to the promotion of the
country, folk dances, performing arts and Turkish
music?

Cem Giirdal: In my opinion, TUTAV'’s contribution

to the promotion of the country is very remarkable
because it brings together the most important
headings that need to be done right in the middle

of the book. Because every activity that was carried
out was planned to reach the eyes, ears, palates and
therefore hearts, and it reached its goal. The package
programs offered as a whole, from Turkish cuisine to
handicrafts, from dances to music, from carpet-rug
art to visual arts, had positive effects on every heart it
touched and every person it reached.

Is there a behaviour or habit in your life today that
still carries the spirit of TUTAV?

Cigdem Demir: Perhaps the thing | learned the most
at TUTAV is to be patient and to practice a lot for
something | want by putting in a lot of effort. For
example, it is not easy to memorize a single figure in
folk dances and fit it to your body. Sometimes you
have to work for weeks to get a figure completely
into your body in an aesthetic way. Then that figure is
cooked on stage. When you go on stage, you actually
put the finishing touches on it. | have gained the
habit of being persistent in a new subject, | have been
trained in, doing a lot of exercises for it, not getting
tired of it, and sometimes showing the courage to try
something | have learned spontaneously.

Was there anyone you met at TUTAV who had a deep
impact on you?

Atilla Akyiirek: A big signature for us, Kemal Baytas.
Cem Giirdal: Since its establishment, the TUTAV family
has included many bright faces of Turkiye. | can say
that | have met many prominent journalists, authors,
artists, scientists and politicians under the roof of this
foundation.

Cigdem Demir: First of all, Kemal Baytas, my teachers,
my dancer friends, my artist friends, they all really
added a lot to my soul.



TUTAV ve KEBASAYV Ydnetim Kurulunda oldugunuzu
biliyoruz. Sizce gelecekteki hedeflerimiz neler
olmali?

Atilla Akyiirek: Zaten hedefler belli. Cizdigi yol

belli Kemal Abi’nin. Ama onun kadar basaril olabilir
miyiz? Onun kadar 6zgUvenli bir yol cizebilir miyiz?
Bilemiyorum. Biz, elimizden geleni yapiyoruz. Bu ciddi
bir maliyet ve 6zveri gerektiriyor. Seyahat yapmalk,

bir seyi organiize etmek kolay. Ama bunun acilimi,
geri donlsutnin nasil olacagini belirlemek o biraz
zor.Cem Giirdal: Yonetim kurullarinda olmam benim
icin onur vesilesi olmakla beraber; bircok arkadasim
gibi bu gérevler olmasa da TUTAV’a ve dolayisiyla
Turk kaltGrdne hizmete devam edecegdim. Surekli ve
hizla degisen dlnya sartlarina, gerek gorsel-isitsel
medya alaninda ve gerekse global stratejiler acisindan
uyum saglayarak; kurulus vizyonumuzu koruyacak,
(misyonumuzu yerine getirecek) her tarll yeniligi
uygulamali, gurur kaynagdimiz olmasi adina her tarla
hizmeti yilmadan Ustlenmeliyiz.

Cigdem Demir: Tabii biz cok bUyuk bir miras devraldik
TUTAV’dan... Cok fazla emek var. Turk kUlttrinG tim
dlnyaya yaymis ve bunun i¢in gergcekten cok emek
vermis bir vakif burasi. Dogal olarak, gelecekte de bu
mirasin Uzerine eklenecek kaliteli isler; Tark kultGra
odakli olmali ve bu yaklasimin 6zellikle uluslararasi
boyutuna enerji harcamamiz gereken bir bakis acisi
icermeli.

Bugiin oldugunuz kisi lizerinde TUTAV ne kadar etkili
oldu?

Atilla Akylirek: Cok buyuk etkisi oldu. Bu kadar
kalabalik grup icinde; “Bu da bdyle kotd, bdyle

bir insan” diyebilecegimiz bir kisi cikmadi. Zaten

o kemik yapida haléa birlikte, bir aradayiz. Aidiyeti

olan bir vakif ve sorumlulugumuz var. Arkadaslarin
disinda ben, esimle burada tanistim. Benim gibi boyle
sayabilecedim herhalde bir sekiz, on cift var. Ayni yas
grubunda ¢ocuklarimiz var, onlar da gérusiyor.

TUTAV sizin icin bir sarki olsaydi hangi sarki olurdu?
Atilla Akyiirek: Senay - Hayat Bayram Olsa, Ayten
Alpman - Memleketim... Gercekten cok eglendik.
Cem Giirdal: Memleketim

Cigdem Demir: Teke yoresi (Haymanali - Su Dirmil’in
Calgasi)

Son olarak, TUTAV’a tek bir ciimle ile tesekkiir etmek
isteseniz, o ciimle ne olurdu?

Atilla Akyiirek: iyi ki yollarimiz kesismis.

Cem Giirdal: Hem icinde blUyudigim ve cok sevdigim
kalttriamze hem de kendi kisisel gelisimime katkilari
icin sUkranlarimi sunuyorum.

TUTAV Hafizasi TUTAV Memory

We know that you are on the Board of Directors of
TUTAV and KEBASAV. What do you think our future
goals should be?

Atilla Akylrek: The goals are already clear. The

path Kemal Abi has drawn is clear. But can we be as
successful as he is? Can we draw a path as confident
as he is? | don't know. We do our best. This requires
serious cost and dedication. Traveling, organizing
something is easy. But what it means, how to provide
the return, that's a little difficult.

Cem Giirdal: Although it is an honour for me to be

on the board of directors; like many of my friends, |
will continue to serve TUTAV and therefore Turkish
culture even if these positions are not available. We
must adapt to the constantly and rapidly changing
world conditions, both in the field of audiovisual media
and in terms of global strategies, implement all kinds
of innovations that will fulfil our founding vision, and
tirelessly undertake all kinds of services so that it
becomes a source of pride for us.

Cigdem Demir: Of course, we inherited a great legacy
from TUTAV. There is a lot of effort. This is a foundation
that has spread Turkish culture to the whole world
and has really worked hard. Naturally, of course, in
the future, there should be quality works to be added
to this legacy, a perspective that focuses on Turkish
culture and that we should especially spend our
energy on in its international dimension.

How influential was TUTAV on the person you are
today?

Atilla Akyiirek: It had a huge impact. In such a large
group, there was not one person that we could

call such a bad person. In fact, we are still together

in that bone structure. We have a foundation and
responsibility that we belong to. Apart from my
friends, | met my wife here. There are probably eight or
ten couples like me that | can count. We have our own
children in the same age group and they also see each
other.

If TUTAV was a song for you, what song would it be?
Atilla Akyirek: Senay - Hayat Bayram Olsa, Ayten
Alpman - Memleketim... We really had a lot of fun.
Atilla Akylrek: Memleketim.

Cigdem Demir: Teke yoresi (Haymanali - Su Dirmil’in
Calgasl)

Finally, if you were to thank TUTAV in one sentence,
what would that sentence be?

Atilla Akyirek: I'm glad our paths crossed.

Cem Giirdal: | would like to express my gratitude for
both the culture in which | grew up and which | love
very much, and for their contributions to my own
personal development.

Cigdem Demir: Thank goodness for TUTAV!
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“C INSAN
YASAMININ
ALFABESI

TURKULERDIR

Bir devden bahsedecegiz. Dile kolay, 81 yildan, devamli
Uretmis bir &muirden sbéz edecegiz. Halk mizigimizin
kurucusu Nida Tufekei icin manevi babasi oldugunu
sdyleyen bir devden... Nerede olursaniz olun dev olmak
kolay is degildir. Koltugunuzun altinda 46 albUm varsa
devsinizdir. Dev olmak, glc¢ gdstermeyi gerektirmez,
sinirsiz bir insan askiniz ve sefkatiniz varsa... O
ylzdendir ki, 900 dénum alani karsiliksiz agag¢landirir,
yilanlara sUt verir, tilkileri elinizle beslersiniz. O da
yetmez binin Ustlinde eserinizden telif haklarinizi
kaldirirsiniz. Bu Ulkede boyle adamlara, er oglu derler...
O da yetmez Musa Eroglu derler. Musa Eroglu’yla
Asiklik geleneginden Mihriban’a, tirkllere uygulanan
sansUrden yeni calismalarina kadar pek ¢cok konuda
sizin icin sohbet ettik...
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THE ALPHABET
OF HUMAN LIFE
1S FOLK SONGS
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We will talk about a giant. Easier said than done,

we will talk about a life of 81 years, of continuous
production. Such a giant who claims that Nida Tufekei,
the founder of our folk music was his godfather. Being
a giant is not an easy task, no matter where you are. If
you have 46 albums under your arm; you are a giant.
Being a giant does not require showing power, if you
have unlimited love and compassion for people...

That is why you afforest 900 acres of land without
expecting anything in return, give milk to snakes, and
hand-feed foxes. That is not enough, you remove the
copyrights from over a thousand of your works. In

this country, such men are called sons of men... That

is not enough, they are called Musa Eroglu. We talked
to Musa Eroglu about many subjects for you, from the
tradition of Ashik to Mihriban, from the censorship
applied to folk songs to his new works...
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I 66 HALK MUZiGi GENETIGINDE VAR
FOLK MUSIC IS IN HIS GENETICS 99

Halk miizigine neden ilgi duydunuz?

Simdi, bu soru ¢ok soruldu bana ancak genel bir
cevap veriyorum. Bizde bu is dededen babaya kalma...
Dedemin babasina kadar olan bélima biliyorum.
CUnkU biz kdkten gdcmen bir aileyiz. Anadolu insani
gibi nereden geldigimiz pek belli degil ama bir
hikdyemiz var: Calgiyla gelmisiz. Kaltirimuazde var.
Mesela dedem keman caliyor. Amcalarim, ¢algilarini
kendileri yapmaya basliyor. Yani muzikal olarak
sansimiz doganin taklidi. Cinkd ailenin inanci Saman
inanci oldugu icin bize ¢algl hi¢ yabanci degil, yani
herhangi bir ¢calgi... Mesela babam da keman calardi.
Biz Turkmeniz. Tlrk gelenek ve gdéreneklerini yasayan
insanlara da Turkmen deniyor. Bizim kékimuUz Hattiler...
Yani kékende Kapadokyaliyiz. Bizim birinci unsurumuz
calgi yani... Babamdan 6grenmedim bu bilgileri,
okulda 6égrendim. Mesela ben, Kdy Enstittldytm.
Okulda égretmenim benim ge¢misimi anlatmisti.
Anlattiklari, yasam bicimimize cok uyuyordu. Daha
sonra 6gretmenimden Turkmen gelenekleriyle ilgili
ogrendiklerimi biriktirdim. Her insan 6¢Jrenebilir bunu,
ancak derinligine bakmak... Nereden geldiyse aklima...
Bes yasimda bir baglamam vardi. Babam yapmisti.

(", ALFABESI TURKULER
OLAN BiR HAYAT

Sizi besleyen kaynaklar nelerdir?

Mesela Zarali Halil var. Malatyali Fahri var. Celal
GUzelses var. Zekeriya Bozdag var. Erzincanh Serif
var. Bekg¢i Bako ve tabii ki kulagimi dolduran radyo...
Ama benim icin Nida Tufekci baska bir seydir. Clnk
akademik bir adamdir. Benim yasamimda akademik
insanlar ¢cok 6nemlidir. Séyledigim bir sey var; ben ne
kadar aktarabilirsem, bunu basarabilirsem, akademik
insanlarin eline bu anlattiklarimi, sdylediklerimi
ulastirincaya kadar calisacagim. Beni mutlu eden
budur. Su anda Mehmet Hoca var (Ozbek).

insan yasaminin alfabesi tirkalerdir. Neden hayatin
alfabesi? CUnkd aradigin her sey turkdlerin icinde
var. TarkuUleri iyi incelemek lazim. Endise ettigim
yani kaygl duydugum veyahut da merak ettigim
sey su: Acaba bu gelenekte, sézler ne kadar
tiraslandi(sanstrlendi), budandi?

Tiirkiilerin s6zlerinin sansiirlenmesi bir sorun degil
mi?

Elimizdeki bin yil cok 6nemli... Mesela, siir kaliplari
ve tarleri yaklasik 1150 civarinda ortaya ¢ikmis. Bu
konular Uzerine calisan arastirmacilar var. Donemin
sdzlerine bakiyorum. Oradaki, o ginku dillerde
kullanilan sézlere bakiyorum. Farsca mesela ya da
kismen Arapca kullanilan birkag dil var. Cok degdil
ama var.

Why did you become interested in folk music?

Now, | have been asked this question a lot, but |

give a general answer. In our country, this heritage
comes from our grandfathers and fathers. | know

the part that goes back to my grandfather's father.
Because we are a family of immigrants from the
roots. It is not very clear where we come from like the
Anatolian people, but we have a story, but we came
with instruments. It is in our culture. For example, my
grandfather plays the violin. My uncles are starting

to make their own instruments. In other words, our
musical luck is to imitate nature. Because the family's
belief is shamanism, instruments are not foreign to us,
any instrument... For example, my father used to play
the violin. We are Turkmens, people who live Turkish
traditions and customs are called Turkmen. Our roots
are Hattians... In other words, we are originally from
Cappadocia. Our first element is the instrument... | did
not learn this information from my father, | learned it
at school. For example, | am a village institute student.
My teacher told me about my past at school. What
he told me was very compatible with our lifestyle.
Later, | collected what | learned from my teacher
about Turkmen traditions. Everyone can learn this, but
don't look at the depth, it came to my mind... | had a
baglama when | was 5 years old. My father made it.

A LIFE WHOSE ALPHABET 99
IS FOLK SONGS

What are the sources that nourish you?

For example, there is Halil from Zara. There is Fahri
from Malatya. There is Celal GUzelses. There is Zekeriya
Bozdagd. There is Serif from Erzincan. Watchman Bako
and of course, the radio that fills my ears... But for

me, Nida Tufekci is something else. Because he is an
academic man. Academic people are very important
in my life. There is something | say; as much as | can
convey, as much as | can achieve, | will work until |
reach the hands of academic people with what | have
said and told. This is what makes me happy. Right now,
there is Mehmet Hoca (Ozbek).

The alphabet of human life is folk songs. Why the
alphabet of life? Because everything you are looking
for is in folk songs. We need to examine folk songs
well. What | am worried about, or what | am curious
about, is this: How much have the words been
censored and pruned in this tradition?

Isn't it a problem that the lyrics of folk songs are
censored?

The thousand years we have are very important... For
example, the patterns and types of poetry started in
1150 or so. There are researchers who work on these
subjects. | look at the words of the period. | look at the
words used in the languages of that day. For example,
Persian or partly Arabic, there are a few languages
used.
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TurkUlerde toplayabildikleri yani toparlayabildikleri...
Toplayamadiklarini da merak ediyorum. Acaba ne
dediler? O glinden buglne neler eksildi? Neler
tirpanlandi? Mesela ibranice bir tirkd séylemek
isterdim ama 6rnedi yok. ibranice siir yok mu? Var,
ylzlerce kitap okudum o konuda ancak sézlerin
tiraslanmasi yani budanmasi baska bir mesele... Ben
seksenli yaslardayim. 8T7e girdim, 16 Mayis’ta... Benim
zamanimda budananlar(sanstrlenenler)bana yetiyor.
Altini ciziyorum benim zamanim... Su anda da
dinleyebildigimiz bir érnek verebilirsem, Rifat Dede
var. Elazigli. Su anda gazel olarak Urfa’ya kayith bir
gazel okumus: :

“Ben sehid-i badeyim dostlar demim yad eyleyin
Turbemi mey-hane enkaziyla binyad eyleyin
Gasl olunmaz méa ile gerci sehidan-i1 vega
Yikayin meyle beni bir mezheb icad eyleyin

Bu eser, gazel olarak diinya kadar sdyleniyordu.
Mukim Tahir sdylUyordu hatta Il. Mahmut sdylUyordu.
Sonra eser tiraslandi.

6 TOPLUMUN
ZENGINLIGIYLE
OVUNEN BIiR SANATCI

Tiirkiye’yi yurt disinda pek ¢ok kez temsil ettiniz.
Bu temsil kabiliyeti size nasil bir sorumluluk getirdi,
zorlandiniz mi?

Turkiye’yi temsil etmek anlaminda; hayir,
zorlanmadim. Sanatg¢i kimligiyle orada yer almak
anlaminda da hi¢ zorlanmadim. Neden? Orada
kullanacagim malzeme bende yeteri kadar var.
Benim Ulkem bu anlamda cok zengin. istediginiz
dilde, bol malzeme var. Bir animi anlatabilirim:
1980’li yillarda kilise konserlerim vardi. Fransa’dan
baslayip Almanya’ya kadar pek cok Ulkede konser
verdim. Almanya Heidelberg’'de bir konser verdim.
Okuyacagdin eserleri 6nceden listeliyor ve butln
eserlerin s6zlerini yaziyorsun. Konser ile ilgili her
seyi hazirhyorsun. Kilise goérevlileri, yani papazlar,
bu s6zlerin ¢evirilerini arastiriyor, anlamlarini
inceliyorlardi. O konserde, Sivasli bir ozan olan Sefil
Selimi’nin eserini okudum.

Kimse bana yaran olmaz yar olmaz

Mertlik hirkasini giydim giyeli

Dlnya bombos kalsa bana yer kalmaz

insana muhabbet duydum duyal,

imanim hikimdar benligim esir

Ehli beyti sevdim dediler kusur

Kimi korkak dedi kimi de cesur

Basimi meydana koydum koyall

Simdi buradan suraya gelmek istiyorum demek ki
dislnen insanin sokaktaki jargonuyla séylUyorum.
Alevi’si SUnni’si yok, akilli bir adam, dUsUnen bir
insan var.
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Not many, but there are. What they could collect in folk
songs, that is, what they could collect... I also wonder
about what they could not collect. | wonder what they
said? What has been lost since then? What has been
trimmed? For example, | would like to sing a Hebrew
folk song, but there is no example. Is there no Hebrew
poetry? There is, | have read hundreds of books on

the subject, but trimming the words, that is, pruning
them, is another matter.. | am in my eighties. | turned
81 on May 16th... In my time, those who were trimmed
(censored) are enough for me. | emphasize, it is my
time... If I can give an example that we can listen to
right now, there is Rifat Dede. He is from Elazi§. He has
read a ghazal that is currently registered in Urfa as a
ghazal:

“Ben sehid-i badeyim dostlar demim yad eyleyin
TUrbemi mey-hane enkaziyla bunyad eyleyin

Gasl olunmaz mé ile gerci sehidan-1 vega

Yikayin meyle beni bir mezheb icad eyleyin

This piece was sung all over the world as a ghazal.

Mukim Tahir was singing it, even Mahmud Il was
singing it. Then the piece was cut.

AN ARTIST WHO IS PROUD 99
OF THE WEALTH OF
SOCIETY

You have represented Tiirkiye abroad many times.
What kind of responsibility did this ability to
represent bring to you? Did you have any difficulties?
In terms of representing Turkiye; no, | didn’t have any
difficulty. In terms of standing as an artist, | didn’t have
any difficulty. Why? | have enough material to use
there. My country is very rich in this sense. There is
plenty of material in any language you want. | can tell
you a memory. | had church concerts in the 80s. | gave
concerts in many countries, starting from France to
Germany. | gave a concert in Heidelberg, Germany. You
list the works you will read and write the lyrics of all
the works. You prepare everything about the concert.
The church personnel, namely the priests, prepare the
equivalents of these lyrics, research them, and read
them. | read the work of Sefil Selimi, a poet from Sivas.
used.

Kimse bana yaran olmaz yar olmaz
Mertlik hirkasini giydim giyeli

DUnya bombos kalsa bana yer kalmaz
insana muhabbet duydum duyali,
imanim hukimdar benligim esir

Ehli beyti sevdim dediler kusur

Kimi korkak dedi kimi de cesur

Basimi meydana koydum koyali

Now, | want to come from here to there, so | am saying
it with the jargon of a thinking person on the street.
There is no Alevi or Sunni, there is an intelligent man, a
thinking person.



Peki bu durumda toplumsal hafizayi nasil
tanimlayalim?

Bu topluma bakar misin? Bu toplumun zenginligine...
Bunu sorabiliyor, dUstnebiliyor. Bu kdylU bunu
dUsUnebiliyor. Toplumun bir beyiti var. Bir beyit
sende kaliyor. Bir beyit onda kaliyor. iste bu
toplumsal beyittir. TUm bunlar bir araya geldiginde
toplumsal hafiza ortaya cikar. Yani toplumsal bir
beyit... iste bu ortamda yetisirsen cok sey ddrenirsin.
Bizi ayakta tutuyor. Burada yetismek yani bu
atmosferde yetismek, merak eden icin yeteri kadar
bir zaman, yeteri kadar glzellik, yeteri kadar bilgi
sahibi olmak demektir.

Simdi burada yetisen merakli bir adami distnebiliyor
musun? Peki, bu kanal kimin? Bu kanal, gecmisteki
bedel 6demis adamlarindir. Benim kurdugum iliski,
bu adamlarin yoludur.

Bende bir degisiklik yok. Kéyde yasiyorum. Bunu

bir gérev edinmisim, gidiyorum konser veriyorum.
Bu arada alternatif kisilerle de konusuyorum. Ya da
Avrupa'da Ortodokslarla konusuyorum. Katoliklerle
konusuyorum. Anglikanlarla konusuyorum. Burada
da oyle... KiclUk bir ipucu vereyim cok belirgin 60
inan¢ kaltarG var su anda benim tespit ettigim. Bu
inanclar bu topraklarda yasiyor. Bana gore zararli
miI? Hayir, zenginlik olarak distnldyorum. Neden bu
inanclarla iliski kurmayalim?

Bir déneminizde devlet sanat¢iliginiz var degil mi?
Cumhurbaskanimiz Stdleyman Demirel onu bize
takdim etti. Bir getirisi filan olmadi.

HEYBESINDE
NiDA TUFEKCIi VAR

THERE IS NIDA TUFEKCI
IN HIS SACK ¢

Nida Tiifekgi’nin sizin i¢in kiymetli olmasinin nedeni
nedir?

Nida hocanin énemi sudur: Sosyoloji bilir. Turkoloji
bilir. Hocanin bir yani akademiktir. Bir yani

edebidir. Onlar sayesinde heybeyi doldurdugumu
distntyorum. Tabi kendi tasiyabilecegim kadarini
doldurdum. Tufekei’'nin bir 6zelligi de cok teknik
tarkller bestelemistir. Yani halk kultGrine blUyUk
katkilar vermistir. Mesela bazi ¢alismalarina, halk
tdrklleri demistir. Mesela Yozgat strmelisi...

Sanat Art

So how should we define social memory in this case?
Look at this society. The richness of this society... It
can ask this, it can think about it. This villager can
think about it. The society has a couplet. A couplet
stays with you. A couplet stays with them. This is

the social couplet. When all these come together,

the social memory emerges. In other words, a social
couplet... If you grow up in this environment, you learn
a lot. It keeps us on our feet. Growing up here, in this
atmosphere, means having enough time, enough
beauty, enough knowledge for those who are curious.
Now can you think of a curious man who grew up
here? Well, whose channel is this? This channel
belongs to the men who paid the price in the past.

The relationship | have established is the path of these
men.

There is no change in me. | live in a village. | have made
this my duty, | go and give concerts. In the meantime,

| also talk to alternative people. Or in Europe, | talk to
Orthodox people. | talk to Catholics. | talk to Anglicans.
It's the same here... Let me give you a little clue,

there are 60 very distinct belief cultures that | have
identified. These beliefs live on these lands. Are they
harmful to me? No, | think of them as richness. Why
shouldn’t we establish a relationship with these beliefs?

You were once a state artist, right?
Our President Stleyman Demirel presented it to us. It
did not bring any benefit.

What makes Nida Tiifek¢i so valuable to you?

The importance of Nida Hoca is this: He knows
sociology. He knows Turkology. One side of the Hoca

is academic. The other side is literary. | think | filled

the bag thanks to them. Of course, | filled as much as |
could carry. Another characteristic of Tufekgi is that he
composed very technical folk songs. In other words, he
made great contributions to folk culture. For example,
he called some of his works folk songs. For example,
Yozgat Strmelisi...
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O derleme degil mi?

Hayir, bana gore bir bestedir. Hocaya gore de
bestedir ama derleme olarak séylemistir. Hocayi cok
severim. Bir giin; Yahu hocam, Yozgatlilar her sene
toplaniyor ama ikinci bir stirmeli besteleyemiyor. Sen
gittikten sonra baska bir sGirmeli cikmadi” dedim.
Bu, hocanin oradan aldigi koku var ya kulttrel doku.
Onu muzige uyarlamistir, Tafekei. Tabi Ttfekei deyip
de gecmemek lazim. CUnkd makul, kabullenebilir,
anlasarak anlatabilecegimiz s6zclkler kullanirdi. Bu
anlamda, Tufekci benim manevi babamdir.

Isn't that a compilation?

No, to me it is a composition. According to him also

it is a composition, but he said it as a compilation. |
love him very much. One day, | said; Hey teacher, the
people of Yozgat get together every year but cannot
compose a second Surmeli. There has been no other
SUrmeli since you left.” This is the cultural texture

that the teacher smelled from there. He adapted it to
music, Tufekei. Of course, we should not underestimate
Tufekei. Because he used reasonable, acceptable words
that we could explain in agreement. In this sense,
Tufekci is my spiritual father.

56 TUORKULERE SADAKATI VE TiTizLiGi
HIS LOYALTY AND METICULOSIS TO FOLK SONG 99

Okuyacaginiz tirkileri segmede c¢ok titiz

oldugunuzu biliyoruz. Sectiginiz tiirkiileri neye goére

segiyorsunuz?

TurkUleri algilayabildigime gére, ne anlatabilecegime
gobre secerim. Anlatamayacadim seyi sdylemem ben.
Eseri uzunca bir sUre dinlerim. Bir érnek vereyim;

Gel hey génUl mulk edinme bu dehri
Eli gb¢mus i1ssiz hana dénersin
Akibet sunarlar bal diye zehri

Taci tahti lamekana dénersin

Vermeyesin nefsi gonul eline
Salmaz seni hakkin dogru yoluna
Ecel oku pence vurur dalina
Pence yemis asiyana doénersin

Bu siir, Esiri Baba’nindir. Bu eseri, bu siiri anladigim
ve kavradigim i¢cin okudum.

66 KOY ENSTITUSUNUN
SON MEZUNU

KOy Enstitiileriyle olan temasiniz nedir?

Koy Enstitisi mezunuyum. Sanssizligim sudur; ben
okurken Koéy Enstituleri kaldirildi. Bir gin elime bir
diploma tutusturdular: “Al, bu ilkokul diploman,”
dediler. istesem ortaokul diplomasi alamaz miydim?
Biraz calisirdim, alirdim. Ne eksigim vardi? Her seyi
okumusum, biliyorum. Yabanci dil mi? Ona da biraz
calisirdim, yapardim ama yapmadim. Ctinkt Asik
Veysel diyor ki: “Benim derdim bana kafidir.

Devlet ya da vatandas olarak, kiiltiiriimiizii
tanitmak icin yapilanlar sizce yeterli mi?

Hayir, 6nce bunun ne oldugunu anlatacaksin.
Diyeceksin ki: “Turkl dedigin sey; 6lumden,
dogumdan, yasama kadar bizi idare eden, bizi
oyalayan, aglatan, oynatan ve hi¢ kimsenin gticintn
yetmedigi bir olgudur.” Yani evrenle ortak bu...
Cunkd, sevgilisine yerden bir ¢icek, simbdl, bir koyun
g06zU koparip veriyor insan... Sevgisini gosteriyor.
Bunu anlamazsa, bu dili cézmezse, buradan
bakmazsa; insan ne anlasin bu kiltdrden?
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We know that you are very meticulous when choosing
the songs you will sing. How do you choose the songs
you sing?
| choose folk songs according to what | can perceive
and what | can tell. | don't say what | can't tell. | listen to

the piece for a long time. Let me give an example;

Gel hey gonul mulk edinme bu dehri
Eli gbcmuUs i1ssiz hana ddnersin
Akibet sunarlar bal diye zehri

Taci tahti lamekana dénersin

Vermeyesin nefsi gonul eline
Salmaz seni hakkin dogru yoluna
Ecel oku pence vurur dalina
Pence yemis asiyana donersin

This poem belongs to Esiri Baba. | read this work
because | understood and comprehended this poem.

LAST GRADUATE OF
THE VILLAGE INSTITUTE 9%

What is your contact with the Village Institutes?

| am graduated from a Village Institute. My bad luck

is that village institutes were abolished while | was
studying. One day they put a diploma in my hand

and said, “Here, this is your primary school diploma.”
Couldn’t | get a secondary school diploma if | wanted?
| would have studied a little and gotten it. What was
missing? | have studied everything, | know. A foreign
language? | would have studied a little and gotten it,
but | didn’t. Because Asik Veysel says, “My troubles are
enough for me.”



5 ANKARA ONUN iCIN BIR
KULTUR DEPOSU OLDU

Ankara’nin sizin lstiinlizdeki etkisi nedir?

Evet, cok glizel bir soru bu... Tabii, daha 6énce girdigim
radyo giris imtihanini niye kazanamadigimi kapidan
ciktigim zaman 6grendim. Bilmedigin seyi nasill
kazanacaksin?

Bilmedigimi hemen kabul ettim, basladim 6grenmeye...
Rahmetli Nida Tufekci bana dedi ki: “Seni burada, bu
isten anlamayan bir adam Uc¢ ay boyunca egitecek.”
Bir dakika, kolay laf degilbu. “Yurttan Sesler’e gir, biraz
para kazan. Bundan sonra ayda iki tane de bant yap.
Sen temiz bir adamsin, gengsin, ¢alisir yaparsin” dedi.
Daha ne yapsin Tlfekgi? Hoca, agik goérusli pek ¢cok
insanla tanistirdi beni... Oyle alir, gétirirdi. Ankara
Radyosu, Anadolu’nun filtre edilmis sézclkleriyle
doluydu. Ankara’yi degistiremem. O dénem Ankara,
Anadolu’nun filtre edilmis kaltir deposuydu. Tam da

o dénemde hoca, radyonun basindaydi. Bana buyUk
katkilari oldu.

56 7000 KOYU ADIM ADIM
GEZDi

Bir réportajimizda diyorsunuz ki, “Halk miiziginin
ustiindeki misyon, olaganiisti yliklii, dogru ama
soyleyenler de olaganiistii cahil.” Ne demek
istediniz?

Evet, sdyledim. Cok yUrekli bir laftir o. Simdi, bir
insani zorbalikla yenemezsiniz; fikirle yenersiniz.
TRT’ye alinacak yeni kusaklar i¢cin Nejat Birdogan
Hoca’ya asistanlik yaptim. Hoca, edebiyat konusunda
uzmandi. Dogrudur, ben ilkokul mezunuyum. Ama iki
sene antropoloji okudum. Eskiden gece okullari vardi;
iki sene de edebiyata gittim. Halk kultUrleri Gzerine
arastirma dersleri aldim. O dénem bostum; gece
19.00-21.00, 23.00-01.00 okullari vardi.

Kolay birikmiyor malzemeler, onun icin dyle cesur

bir laf etmisim. Bir arkadasim vardi; piyasada “Barak
uzman” olarak taniniyordu. Dinliyorum... Oyle bir sey
yok! Baraklari da bilmez, Dulkadirogullar’'ni da bilmez.
Asiret kavgalarini bilmez. Birkac turkl 6grenmis,
“uzman” kesiliyor. Maalesef TRT’de mUzik egitimi yani
halk mUzigi imtihanlari o kadar yetersiz ki... Ancak
misyonu ¢cok blyUk... Barak dedigin zaman, tehlikeli
bir s6zclk cikiyor agzinizdan, ézellikle altini ciziyorum.
Antep bolgesinde, asiretler arasinda kavgalar var;
inan¢ kavgalari var. Bu kavganin bir de “beyvelet”
diye bir konusu var. Beyvelet, yani veliaht... O glinku
asiret reisi kimse onun ardili. Baska bir asiret, bu
veliahdi istiyor. Ama bey velet daha bes yasinda...
Erkek oldugu icin istiyorlar. Olaylar gelisiyor ve cocugu
veriyorlar. Sonrasinda da bir tlrkG yakiliyor...

Sanat Art

Is it enough what the state or the citizens do to
promote our culture?

No, you will first explain what this is. You will say

that what you call a folk song is a phenomenon that
manages us from birth to death, that distracts us, that
makes us cry, that moves us, that no one has the power
to do. In other words, it is common with the universe...
Because a person plucks flowers, hyacinths, sheep's
eyes from the ground and gives them to his beloved...
He shows his love. If he does not understand this, if he
does not understand this language, if he does not look
from this perspective, what can a person understand
from this culture...

ANKARA BECAME A
CULTURAL STORAGE FOR HIM 99

What is the impact of Ankara on you?

Yes, that is a very good question. Of course, | learned
why | had failed the radio entrance exam when | went
to the door. Why? How can you win something you
don’t know? | immediately accepted that | didn’t know.

| started learning... The late Nida Tufekci said; “A man
who doesn’t know anything about this business will
train you here for 3 months.” Wait a minute, these are
not easy words. “Get into the sounds of the country,
earn some money. From now on, make 2 tapes a month.
You are a clean man, you are young, you can work and
do it,” she said. What else could Tufek¢i do? The teacher
introduced me to a lot of open-minded people... He
would take me away like that. Ankara Radio was full of
filtered words from Anatolia. | can’t change Ankara. At
that time, Ankara was the filtered cultural repository of
Anatolia. The teacher was at the helm of the radio at
that very time. He made great contributions to me.

VISITED 7000 VILLAGES ©)¢)
STEP BY STEP

In one of our interviews, you say, “The mission above
folk music is extraordinarily loaded, true, but those
who say it are extraordinarily ignorant.” What did you
mean?

Yes, | did. That is a very brave statement. Now, you
cannot defeat a person with violence, you defeat them
with ideas.

| worked as an assistant to Nejat Birdogan for the new
generations to be recruited to TRT. The teacher was

an expert in literature. It is true that | graduated from
primary school, but | studied anthropology for 2 years.
There used to be night schools, | also went to literature
for 2 years. | took folk culture research courses. | was
free at that time, there were night schools on 19-21,
23-01. Materials do not accumulate easily, that is why

| said such a brave statement. | had a friend who was
known as a Barak expert in the market. | listen to him,
there is no such thing. He does not know the Baraks, or
the Dulkadirogullari. He does not know the tribal fights.
He has learned a few folk songs, he pretends to be an
expert.

27



Sanat Art

TUTAV
TemmuzJuly2025

Cocugdu isteyenler, sonunda cocugu éldurlyor ve bir
agit yakiliyor... Cocugu éldUren adama “barak” diyorlar.
Barak ne demek? Killi kdpek demek! TRT'de bunu nasil
sdyleyecediz? SOyleyemezsin... Sadece bu da degil,
TRT’de su s6zlerime de tepki aldim:

“Mademki “Yurttan Sesler Korosu'... Niye Avsarlari
burada séyletmiyorsunuz? Avsarlar yurttan degil

mi?” Bu Avsarlarda bir tane hareketli hava yok. CUnku
tarih boyunca oldurtlmusler. Tium acilari, yasadiklari,
tdrktlerinde mevcut. Sunu TRT’de yayinlayabilir miyiz:

Acik acik alinlari

Tap tazedir belinleri (g6zleri)

Osmanlinin boz itleri

Yetim koydu gelinleri

Okuyabilir miyiz? Okuyamazsin. Avsarlar meselesinden
iki hafta ceza verdiler bana. Bu gercek ¢UnkU... Agit
yakiyor. Simdi bu Anadolu’nun neresini biliyorlar?

Yedi bin kdy gezdim. Tek tek iclerine girdim. Bana
anlatamazlar... Buglne ‘dogru’ bakmak lazim. Edebiyat
yok, insan iliskisi yok, sehir yok, kadin yok... Ne
anlatacagiz?

Unfortunately, the music education, that is, the folk
music exam, at TRT is so inadequate... However, his
mission is too much... When you say Barak, a dangerous
word comes out of your mouth, | especially emphasize
it. The tribes have fights in the Antep region. There are
fights of faith. This fight has a subject called beyvelet.
In other words, bey velet, heir, whoever was the tribal
leader at that time, was his heir. Another tribal leader
wants the heir. However, bey velet, they want the boy
because he is 5 years old and a boy. Events develop
and they give the boy away and then they sing a folk
song:

Ote yakaya gecelim

Atlara yonca bigelim

Kizilbas’a gidelim

Kiz alalim kiz verelim

Beyveledi vermeyelim

Those who want the child end up killing the child and
a lament is sung. They call the man who killed the child
Barak. What does Barak mean? It means hairy dog.
How are we going to say this on TRT? You can’t... Not
only that, | received a reaction to the following words
on TRT; “Since there is a chorus of voices from the
homeland... Why don’t you let the Avsars sing here?
Aren’t the Avsars from the homeland?” There is not a
single lively song in these Avsars. Because they were
killed throughout their lives. All their pain, the things
they experienced are in their songs. Can we broadcast
this on TRT:

Acik acik alinlari

Tap tazedir belinleri (gozleri)

Osmanlinin boz itleri

Yetim koydu gelinleri

Can we read? You can't. They gave me 2 weeks of
punishment for the Avsarlar issue. This is true because...
He laments. Now, what part of Anatolia do they know?
| visited 7,000 villages. | went into them one by one.
They cannot tell me... We need to look forward to
today... There is no literature, no human relations, no
cities, no women... What can we tell!

66 HALK MUZIiGi KILIK DEGIiSTIRIYOR
FOLK MUSIC CHANGES ITS DISGUISES 99

Bugiin asiklik gelenegi yasiyor mu hala?

Hayir... Cok dipte bazi seyler var ama yerlerde
strdndyor. O kadar... iktidarin kulttr fukarasi bir
beyni var. Ahi Evran’in bilinmedigi, Hacl Bektasi
Veli’'nin Maldkat’ inin okunmadigi bir yerde asiklik
gelenegi yasamaz.

Peki, halk miiziginin ne besliyor ya da halk miizigini
besleyen bir sey var mi?

Bugln Halk MUzigi, kilik degistiriyor. Hayat boyledir...
GUnUmUze uygun gelisen aletler bizi etkiliyor.
iletisim cok etkiliyor. Onun icin ‘kilik’ dedigim o...
Kilik degistirerek devam ediyor. Hatta daha 6tesini
de soyleyeyim: Yasadigimiz cagda artik turnalar

ile mektup géndermiyorsun.Cep telefonlarindan
gorintult konusuyorsun. Tuarkiler de bu boyutta
degdisiyor. Aslinda degisen bir sey yok. Ben
UrkGyorum ‘degdisen bir sey yok’ derken, yani form
bile degistirse, tarki turkuligune devam ediyor.
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Is the tradition of minstrelsy still alive today?

No... There are some things at the very bottom but they
are crawling on the ground. That's it... The government
has a brain that is poor in culture. In a place where Ahi
Evran is not known, where Haci Bektasi Veli's Malakat is
not read, the tradition of minstrelsy cannot survive.

So, what feeds folk music or is there something that
feeds folk music?

Today, Folk Music is changing its appearance. Life is like
this. The tools that are developed in accordance with
our times affect us. Communication affects us a lot.
That is why | call it a disguise... It continues to change
its appearance. Let me even say more. In the age we
live in, you no longer send letters with cranes. You make
video calls with your mobile phones. Folk songs are
changing to this extent. In fact, nothing has changed.

| am scared when | say nothing has changed, | mean,
even if it changes its form, the folk song continues to
be a folk song.



éSERLERiNDEN TELIF
ALMAYAN BiR ADAM

A MAN WHO DID NOT
RECEIVE ANY ROYALTIES
FOR HIS WORKS ¢

Binin Ustiinde eserinizin telifinden vazge¢missiniz.
Niye yaptiniz béyle bir seyi?

Simdi bak, bunu kimse yapmaz. Bana ‘Sen kimsin?’
diye sorduklarinda, “Ben bir tasiyiciyim” diyorum.
Ama tek sansim, yani akil yarattGgum sudur:
Dagdan bir sel geliyor. Ben bu selin kenarina evimi
kurmusum. Bir de kdprd kurmusum. Képri de
benim. Benim Ustiime basip gececeksin karsi tarafa.
Yani bendeki bilgileri alip tUrkuUleri gelistirecek,
aktaracaksin. Ben bu gelenegdi biliyorum. Mantigim
bu! Niye para alayim ki? CunkU bu, ylzlerce, binlerce
insanin ortak emedi... Bu ortak emekten nasil tek
kelime alabilirim? Ben sdylemis olabilirim ama benim
tekelimde olmaz. Bu, halka saygimdan... Tasisinlar,
ileri gotursunler...

DOGA VE iNSAN ASKI
BiR ARADA

900 doniim agag diktiniz. Neden boyle bir sey
yaptiniz?

Bu bir asktir. Orada doga var. Gérliinen sadece adac
degdil. BértusU, bdcedi, yabani hayati olan bir doga
var. O kadar ki, ormanda yilanlara sut veriyorum.

Ben ask adamiyim... Orman icinde bir evim var. Kimi
zaman tilki besliyorum. Kirinti veriyorum; kimi zaman
kasaptan et alip besliyorum. Bakiyorum, bir stre
sonra yavrulariyla geliyor hayvan. Bu duygu, hicbir
seyle degisilmez.

Yeni ¢alismalariniz var mi?

Su anda yeni 12 - 14 tane beste yaptim. Onlari da
okuyacagim. Bir de Silahli Kuvvetlere bir proje
yaplyorum. Yeni olarak, genclerle yaptigim klipler
var. Mutlaka gérmusstntzdir. Onlari desteklemek
istiyorum.

TUTAV gibi kuruluslarin sizin icin anlami nedir?
TUm bu sohbette anlattigim meseleler, bu kurumlarin
goérevidir. Beni duyuracaksin. Felsefemi anlatacaksin.
Bu calisma, kalici bir calisma, tam da ihtiyacimiz olan
bir sey yapiyorsunuz. Arsiv degeri oldugu icin kalici
bir calisma gerceklestiriyorsunuz. Tabii ki dizgln
bakacagim yaptiginiz ise...

Sanat Art

You have given up the copyrights of over a thousand
of your works. Why did you do such a thing?

Now look, no one would do this. When they ask me
who | am, | say | am a carrier. But my only chance,

my only reasoning is this. A flood is coming from the
mountain. | have built my house on the edge of this
flood. | have also built a bridge. | am the bridge. You will
step on me and cross to the other side. In other words,
you will take the information | have and develop the
folk songs. You will pass them on. | know this tradition.
That is my logic! Why should | get money? Because this
is the joint effort of hundreds of thousands of people...
How can | get a single word from this joint effort? | may
have said it, but | cannot monopolize it. Out of respect
for these people... Let them carry it, let them take it
forward...

LOVE OF NATURE AND
HUMANITY TOGETHER

You planted 900 acres of trees. Why did you do
something like that?

This is love. There is nature there. It is not just trees that
are seen. There is a nature with its insects, bugs, wildlife.
So much so that | give milk to snakes in the forest. | am
a man of love... | have a house in the forest. Sometimes

| feed foxes. | give them crumbs, sometimes | buy meat
from the butcher and feed them. | see that after a

while the animal comes with its young. This feeling is
unchangeable.

Do you have any new works?

| have currently composed 12-14 new songs. | will also
sing them. | am also doing a project for the Armed
Forces. Newly, there are clips | made with young
people. You must have seen them. | want to support
them.

What do organizations like TUTAV mean to you?

The issues | have discussed in this entire conversation
are the duty of these institutions. You will make me
heard. You will explain my philosophy. This work is a
permanent work; you are doing exactly what we need.
You are doing a permanent work because it has archive
value. Of course, | will look after the work you do
properly...
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KURULMA GEREKCESI

Osmanli Devleti’nden Turkiye Cumhuriyeti’ne kalan
egitim mirasi: 100 erkekten yalnizca 7’si, 1000
kadindan ise yalnizca 5’i okuryazardi. 1923’te, yaklasik
13 milyon olan ntUfusun %80’i, kdylerde ilkel kosullarda
yaslyordu. Kdylerde okuryazar bulabilmek neredeyse
imkansizdi.

Emperyalizme karsi diinyanin en blylk savasini veren
ve kazanan blyUk 6nder Mustafa Kemal Ataturk,
koklh devrimlerle blyUk bir dontsim saglanamazsa,
Ulkenin yeniden emperyalizmin pencesine dlUsecedinin
farkindaydi. O nedenle, daha Kurtulus Savasimiz
sirasinda bu konularda okumaya, disinmeye, fikir
Uretmeye ve arayislara baslamisti.

OLUM KALIM SAVASI ICINDE
EGITiM KONGRESI

Mustafa Kemal Pasa’nin, Sakarya Savas’’nin hemen
dncesinde Ankara’da Ogretmenler Kongresi’'ni
toplamasi, kongreye bizzat katilarak konusma yapmasi
ve “Asil savasin cehaletle savas oldugunu ve bu savasi
6gretmenlein yapacagdini” ifade etmesi, bir egitim
devriminin ne denli ivedi olarak yapilmasi gerektigi
dUsUncesinin Granudur.

Savas bitip Cumhuriyet ilan edilince, bu distncesini
hemen yurlrlige soktu. Turkiye Cumhuriyeti’nin en
bUylk devrimleri 3 Mart 1924’te yapildi. O gin, halifelik
kaldirildi, OFretim Birligi Yasasi (Tevhid-i Tedrisat
Kanunu) cikarildi. Seriye ve Evkaf Vekaleti lagvedildi.
Bu yasal dlizenlemeler, laiklik yolunda en énemli
adimlarin atilmasini sagladi.”
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KOy
ENSTITULERI
EGITIMI
VILLAGE INSTITUTE
EDUCATION

Erdal ATICI

Koy Enstituleri ve Cagdas Egitim Vakfi Baskani
President of Village Institutes and Contemporary Education
Foundation

Koy Enstitulerinin kurulus amaci neydi, nasil
bir egitim uyguladi, nasil sonugclar alindi,
neden kapatildi, diger okullardan farkl olan
yanlari nelerdi gibi sorulari kisaca yanitlamak
gerekir.

Questions such as what was the purpose of
establishing the Village Institutes, what kind
of education did they provide, what results
did they achieve, why were they closed, what
were their differences from other schools, etc.

- should be answered briefly.

REASON FOR
ESTABLISHMENT

The educational legacy left to the Republic of Turkiye
from the Ottoman Empire: It was a society where

7 out of 100 men and only 5 out of 1000 women

were literate. In 1923, 80% of the population of
approximately 13 million lived in primitive conditions in
villages. It was almost impossible to find literate people
in the villages.

The great leader Mustafa Kemal Ataturk, who fought
and won the world's greatest war against imperialism,
was aware that if radical revolutions were not realized
and a great transformation was not achieved, the
country would fall into the clutches of imperialism
again. For this reason, he had started reading, thinking,
generating ideas and searching on these subjects even
during our War of Independence.

CONGRESS ON
EDUCATION IN A LIFE-AND-
DEATH STRUGGLE

Mustafa Kemal Pasha's convening of the Teachers'
Congress in Ankara just before the Battle of Sakarya,
his participation in it, his speech and his statement
that "the real war is the war against ignorance and this
war will be fought by teachers” are the product of the
idea that an educational revolution must be made very
urgently.

When the war ended and the Republic was declared,
he immediately put this idea into effect. The greatest
revolutions of the Republic of Turkiye took place on
March 3, 1924.



MUSTAFA NECATI’NiN MiLLI
EGITiM BAKANLIGINDA

3 Mart’ta yapilan devrimler sirasinda Vasif Cinar

Milli Egitim Bakaniydi. 1925’de Mustafa Necati Milli
Egitim Bakanhgina atandi. Mustafa Necati, Kuvay!i
Milliye icinden gelmis, Atatlrk’d en iyi anlayan
kahramanlardan biriydi. Bakan olduktan sonra “Yeni
Turk Abecesi” kabul edildi. Millet Mektepleri a¢ildi ve
okuma yazma 6gretme seferberligi baslatildi. Bu arada
Mustafa Necati’nin en énemli atilimlarindan biri de
karma egitime gecilmesi oldu.

Mustafa Necati’nin cok genc yasta ve ani é6limuyle
(1 Ocak 1929) egitim alanindaki bu hizli dénUstmler
sekteye ugradi. Tum iyi niyetli calismalara ragmen,
egitim alanindaki gelismeler yeterli olmadi. Oyle ki,
1935 yilina gelindiginde; Turkiye’deki 40 bin kdyln
35 bininde hala okul ve 6gretmen yoktu. Okulu olan
koylerle okulsuz kéyler arasinda, yasam kosullari
bakimindan da ¢ok fark yoktu.

1920 yilindan 1935 yilina kadar gegen 15 yilda, 18
farkl Milli Egitim Bakani ve 8 ilkégretim Genel
Midiri gérev yapmisti. Bu rakamlar, egitimin temel
meselelerinde bir arayisin oldugunun ama hala ¢6zim
bulunamadiginin da belgesiydi.

1935 yilinda yontem degisikligine gidildi. Ataturk’in
yakindan tanidigi, asker kdkenli Saffet Arikan, Milli
Egitim Bakanhgi gbérevine getirildi. Kendisinden,
Tarkiye’'de ilkdgretim isini kisa sGrede ¢cdzmesi istendi.

Saffet Arikan ilk is olarak bu isin uzmani olan ismail
Hakki Tongucg’u ilkégretim Genel Muduarligine getirdi.
Tongug’a gbre, dlzeltilmesi istenen isin mevcut
durumu iyi bilinmeliydi. Bilimsel calismalar yapilarak
rapor haline getirildi ve Bakana sunuldu.

Bu raporda saptanan en dikkat ¢ekici sorunlar

sunlardi:

e Asil sorun nifusun ylzde 80’inin yasadigi
koylerdedir. Kdylerle kentler arasinda kdyler aleyhine
olusmus buyuk bir dengesizlik vardir.

* Okulu olan kdéylerle okulsuz kdyler arasinda yasam
farki yoktur. Okul, kdylerde yasam degisikligine
neden olamamistir.

* TUrkiye’de bélgeler arasinda, egitim alaninda blyUk
esitsizlikler vardir.

Rapora gore Oneriler;

¢ 35 bin okulsuz kéyun okullasmasi icin uzun slre
beklenmemelidir. Mevcut sistemle bu sorun ancak
80-100 vyilda ¢oézUlebilir.

* Koyde iyiye dogru degdisiklik yapabilecek okullar
acilmali; bu degisimi gerceklestirecek yeni nesil
ogretmenler yetistirilmelidir. Bu 6gretmenler,
kalkinmada énculik edecek, lider niteligi tasiyan
bireyler olmalidir.

e TUrkiye bltcesi, egitime yeterli kaynak
aylramamaktadir. Bu nedenle okul yapiminda yeni

yontemler bulunmali; kdylintn katkisi distntlmelidir.

* Mevcut okul sistemi, kentler icin strdurulebilir. Ama
ihmal edilmis genis kitle icin -o dénemde kdyde
yasayanlar- yalnizca bu kitleye éncelik veren yeni bir
sistem kurulmahdir.
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On that day; the Caliphate was abolished, the Law on
the Unity of Education was enacted. The Ministry of
Sharia and Foundations was abolished. The enactment
of these laws enabled the most important steps to be
taken on the path to secularism.

MUSTAFA NECATI AT THE
MINISTRY OF NATIONAL
EDUCATION

During the revolutions on March 3, Vasif Cinar was

the Minister of National Education. In 1925, Mustafa
Necati was appointed Minister of National Education.
Mustafa Necati was one of the heroes who came from
the Kuvayi-Milliye (National Forces) and understood
Atatlrk best. After he became a minister, the “New
Turkish Alphabet” was accepted. National Schools
were opened and a literacy campaign was launched. In
the meantime, one of Mustafa Necati’s most important
initiatives was the transition to mixed education.

These rapid transformations in education were
interrupted by the sudden death of Mustafa Necati
at a very young age (January 1,1929). Despite all the
well-intentioned efforts, developments in education
were not sufficient. So much so that in 1935, out of
40 thousand villages in Turkiye, there were still no
schools or teachers in 35 thousand. There was not
much difference in terms of life between villages with
schools and those without schools.

In the fifteen years from 1920 to 1935, there were

18 Ministers of National Education and 8 Directors
General of Primary Education. These figures were also
proof that there was a search but could not be found.

In 1935, a change in method was made. Saffet Arikan, a
soldier who was well-known to Ataturk, was appointed
to the Ministry of National Education. He was asked to
solve the problem of primary education in Turkiye in a

short time.

As his first task, Saffet Arikan appointed ismail
Hakkil Tongug, an expert in this field, to the General
Directorate of Primary Education.

According to Tongug, the current status of the work
that was requested to be corrected should have been
well known. Scientific studies were conducted and a
report was prepared and presented to the Minister.

The most notable issues identified by this report were:

* The real problem is in the villages where 80 percent
of the population lives. There is a huge imbalance
between the villages and the cities, which is against
the villages.

» There is no difference in life between the villages with
schools and the villages without schools. Schools
have not caused any change in life in the villages.

» There are imbalances in education between the
regions in Turkiye.

Recommendations according to the report;

* |t should not be waited long for the 35 thousand
villages without schools to be schooled. The
problem can only be solved in 80-100 years with the
current system.
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Raporun saptamalari gercekti. Yapilan &neriler
denenmeye uygun bulundu, deneme streci baslatildi
(1936). Sonucta koyler icin yeni bir okullasma sistemi
olusturulmasi karari alinarak, yasalar ¢ikartildi. Koy
EnstitUleri ve Kby Egitim Sistemi uygulamasi baslatildi.

ilk is, kdylerde calisacak, basarili dgretmeni
yetistirmekti. Hem kdy 6gretmeni hem kdye
yararli olabilecek baska elamanlar yetistirecek Kéy
Enstitlileri agcilmaya baslandi (17 Nisan 1940). Koy
Enstitlst mezunu 6gretmen, kdyln canlanmasi ve
kalkinmasi icin 6gretmenlik disinda koy lideri olma
ozelligi tasiyacakti.

KOY ENSTITULERININ
KENDISINDEN ONCE ACILAN
OGRETMEN OKULLARINDAN
FARKI

« K&y Enstitlleri parasiz yatil kurumlardi. Ogrencisini
kdylerden aliyordu. Ogretim programlarinda kultir
derslerinin yani sira tarim ve teknik dersler de vardi.
Ogretim ydntemleri farkhydi. "is egitimi” ilkesi
uygulaniyordu: is icinde, is araciligiyla, Uretim amacli
egitim. Ezbere dayanmayan uygulamali egitim;

bilgi depolamay! degil, 8grenme yollarini 6gretmeyi
amaclayan bir yéntem. Ayni zamanda 6grencilere
okuma aliskanligi kazandirilmasi hedefleniyordu.
Ulkenin demokrasi asamasina gecmesi istendiginden,
Koy Enstitllerinde demokrasi bir yasam bi¢cimi haline
gelmisti. Her enstitl, adeta 6grenciler tarafindan
yénetiliyordu.

* Koy Enstitlleri bélgesel kurumlardi. Her enstitinin,
2 ila 4 ilden olusan bir bdlgesi vardi. Ulke, enstitd
sayisi kadar bélgeye ayriliyordu. Enstitl, bdlgesindeki
koylerin her turla egitiminden sorumluydu. Enstitller,
dgrencisini bélgesindeki kdylerden alir; mezunlarini
yine bu kdéylerde godrevlendirirdi. Mezunlari ile bagini
koparmaz, onlarin basarili olabilmesi i¢cin her turlt
yardimi yapardi. Genel planlamaya uygun olarak,
bolgesel egitim planlamasini yapmak da enstitinin
goreviydi.

* Koy Okullari, Koy Enstitlleri ve YUksek Koy
Enstituleri ile K&y Egitim Sistemi olusuyordu. Bu
sistemle, kdylerin yetenekli cocuklari ilkokuldan sonra
Koy Enstitlstine giderek ortadgretim, Yuksek Koy
EnstitUsUne giderek yliksekdgrenim gérmuis oluyordu.
Boylece, Ulke yonetiminin ¢esitli kademelerinde gorev
almalarinin 6nG acilmis, bu strec¢ kolaylastiriimis
oluyordu. Bu gorev ortakligini istemeyenler, Kéy
Enstittlerinin kapatilmasinda etkili rol oynamislardir.
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* A school that can make a positive change in the
village should be opened. A new type of teacher who
can make this change should be trained. A teacher
who has the characteristics of a leader in
development should be trained.
The Turkish budget cannot allocate much resources
to education. Therefore, a new method should be
found in school construction. The contribution of the
villagers should be considered.
* The current school system can continue for cities.
But for the neglected large mass - those living in
the village at that time - a new system should be
established that gives priority to that mass and only
concerns that mass.

The findings of the report were true, the suggestions
were found suitable for testing, and the trial process
was started. (1936) As a result, a decision was made
to create a new schooling system for the villages, and
laws were enacted. The Village Institutes and Village
Education System were started.

The first task was to train successful teachers who
would work in the villages. Village Institutes that
would train both village teachers and other personnel
who could be useful to the village began to be opened
(April 17,1940). A teacher who graduated from the
Village Institute would have the ability to be a village
leader in addition to being a teacher, in order to
revitalize and develop the village.

THE DIFFERENCE BETWEEN
VILLAGE INSTITUTES AND THE
TEACHER TRAINING SCHOOLS
THAT WERE OPENED BEFORE
THEM:

* Village Institutes were free boarding institutions.
They took their students from the village. In addition
to cultural courses, there were also agricultural

and technical courses in their curriculum. Teaching
methods were different. The principle of work
education was applied. Education for production
purposes through work and within work. Applied
education not based on memorization. A method that
did not aim to store information but taught ways of
learning. A method that acquired the habit of reading.
Since it was desired for the country to move to the
stage of democracy, democracy had become a way of
life in the Village Institutes. It was as if each institute
was run by students.

» Village Institutes were regional institutions. Each
institute had a region consisting of 2-4 provinces. The
country was divided into institute regions as many as
the number of institutes. The institute was responsible
for all kinds of education in the villages in its region.

It took its students from the villages in its region and
assigned its graduates to the villages in its region. It
did not sever its ties with its graduates and provided
all kinds of assistance for their success. It was the
institute's duty to plan the education of the region in
accordance with the general planning.

 Village Education System was formed with Village
Schools, Village Institutes and Higher Village Institutes.
With this system, talented children of the villages
would go to the Village Institute after primary

school and receive secondary education, and higher
education by going to the Higher Village Institute.
Thus, it was made easier for them to take office in
various levels of the country's administration.



SISTEMIN DEVRE DISI
KALMASI

II. DUnya Savasi’nin hemen sonrasinda Ataturk
devrimlerine ve aydinlanmaci kurumlara karsi olanlar,
seslerini yUkseltmeye basladilar. Kby Enstitlleri toprak
agalarini, din seyhlerini ve kati devlet burokratlarini
tedirgin etmeye baslamisti.

1946 secimleri sonrasinda, K&y Enstitllerinin
acilmasinda énemli payi olan Hasan Ali Yucel, yeniden
Milli Egitim Bakani olarak atanmadi. K&y Enstitllerinin
kurucusu, kuramcisi ve uygulayicisi olan ismail Hakki
Tongug, ilkégretim Genel Mudurligi’nden alind.
Hasan Ali Ylcel’in yerine Milli Egitim Bakanhgina
atanan Resat Semsettin Sirer, gerici ve tutucu bir
politikaciydi. Tonguc¢’a ve Koy Enstitllerine karsi
onyargiliydi. EnstitUlerin kapatilma strecini baslatti.
Koylerde gorev yapan enstitllu 6gretmenlerin
kurumlariyla iliskisi kesildi. Ellerinden arac ve gerecleri
alindi. YUksek Koy Enstitlsd, 1947-1948 &égretim yilinda
kapatildi. Ogrencilerin ydnetimde s&z sahibi olmalarina
son verildi. Ders disi calismalari kisitlandi. Karma
egitime son verildi. Enstitide okuyan kiz égrenciler
yalnizca iki enstitide toplandi. EnstitU kitapliklarinda
‘sakincalr’ gérilen kitaplar ayiklandi ve yakildi.

1950 secimlerinden sonra, Milli Egitim Bakanligi
gdrevine Tevfik ileri getirildi. 27 Ocak 1954°te, daha
once ilkeleri degistirilmis olan Kdy Enstitllerinin adi da
tamamen ortadan kaldirildi.

Cok ozetleyerek aktardigimiz Koy Enstitllerinin;

hangi gerekcelerle kuruldugunu, nasil bir egitim
verdigini ve neden kapatildigini disindligimuizde, Kby
Enstitllerinin bugln yeniden a¢ilmasinin, bir iktidar
meselesi oldugunu soyleyebiliriz. Ancak ¢ok glgli

bir siyasal irade ile, cagimizin kosullarina uyarlanarak
yeniden acilmasi mimkundur.

Koy Enstitulerinde uygulanan egitim dizgesi;
uygulamalarin sonuglari izlenerek strekli gelistirilmis,
gelistirilen sistem yeniden uygulamaya konulmustur.

Koy Enstitllerini evrensel yapan ilkeler; “is egitiminin”
bu okullarda basariyla uygulanmis olmasidir.
Ogrenciler her tirli ezberden uzak, dogrudan isin
icinde egitilmis; calismalarinin sonunda somut degerler
Uretmislerdir.

Ayrica, enstitllerde 6grencilerin yeteneklerinin ortaya
cikarilmasi icin uygun ortam hazirlanmasi esastir. Yine
enstitUlerde; okuma bilinci olustutularak ¢grencilerin
yasam boyu 6grenme aliskanligi kazanmalari
saglaniyordu. imece usuliiyle, kendi gereksinimlerini
Uretmeleri tesvik ediliyordu. Demokrasinin,
uygulamali bir bicimde &éJretilmesi ve yasam bicimine
dénUstUrtlmesi amaclaniyordu.

Koy EnstitUleri sisteminde; “Is icinde, is araciligiyla, is
icin” egitim ilkesiyle; parasiz, laik, bilimsel, demokratik
ve karma egitim tam anlamiyla uygulanmistir.
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Those who did not want this partnership played an
important role in closing it down.

SYSTEM DISABLEMENT

Immediately after World War |l, those who opposed
Atatlrk's revolutions and enlightenment institutions
began to raise their voices. Village Institutes began to
worry landowners, religious sheikhs and strict state
bureaucrats.

Hasan Ali Yucel, who played an important role in

the opening of the Village Institutes after the 1946
elections, was not appointed as the Minister of
National Education. ismail Hakki Tongug, the founder,
theorist and implementer of the Village Institutes,

was removed from the General Directorate of Primary
Education. Resat Semsettin Sirer, who was appointed
as the Minister of National Education instead of
Hasan Ali YUcel, was a reactionary and conservative
politician. He was prejudiced against Tonguc and the
Village Institutes. He started the process of closing
the institutes. The institute teachers working in the
villages were cut off from their institutions. Their
equipment and tools were taken from them. The High
Village Institute was closed in the 1947-1948 academic
year. Students were no longer allowed to have a

say in the administration. Extracurricular activities
were restricted. Mixed education was ended. Female
students studying at the institute were gathered in two
institutes. Books deemed ‘objectionable’ in the institute
libraries were sorted out and burned.

After the 1950 Elections, Tevfik ileri became the
Minister of National Education of the Democrat

Party. On January 27,1954, the names of the Village
Institutes, whose principles had been changed before,
were also abolished.

When we consider the reasons why the Village
Institutes, which we have summarized in detail, were
established, what kind of education they provided, and
why they were closed, we can say that the opening of
the Village Institutes today is a matter of power, and
that they can be opened by adapting to the conditions
of our age if a very strong will comes to the fore.

The education system applied in Village Institutes has
been continuously improved by looking at the results
of the applications, and the developed system has
been put into practice again. The principles that make
Village Institutes universal: The fact that vocational
education has been applied in these schools, students
are educated in the work, away from all kinds of
memorization, and a value is produced as a result of
the work.

In addition, in institutes; it is essential to prepare an
environment for students to reveal their talents. Again,
in institutes; by creating a reading awareness, ensuring
that they learn throughout their lives, producing

their own needs through collective effort, teaching
democracy in a practical way and turning it into a way
of life.

In the Village Institutes system, free, secular,
scientific, democratic and mixed education was fully
implemented with the principle of education “in work,
through work, for work”.
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Uzak cografyalar bazen bir fotografla
yakinlasir, bazen samimi bir sohbetle... Tiirk
Tanitma Vakfi (TUTAV) ve Tiirkiye - Cin Halk
Cumbhuriyeti Dostluk Dernegi olarak bizler, iki
koéklii medeniyetin arasinda kiiltirel képriiler
kurmaya, gengleri ilham veren projelerle
diinya sahnesine tasimaya devam ediyoruz.
Son dénemde gergeklestirdigimiz temaslar
ve yakinda hayata geg¢irecegimiz projeler, bu
vizyonun somut adimlari olmustur.

Gectigimiz haftalarda, TUTAV Yénetim Kurulu

Uyesi Prof. Dr. Cigdem Demir, Av. Baykal Dogan

ve yeni gérevine atanan, TUTAV ve Turkiye-Cin

Halk Cumhuriyeti Dostluk Dernegi Genel Sekreteri
GUner Munlafalioglu, Cin Halk Cumhuriyeti Ankara
BuyuUkelciligi Kultir Atasesi Sayin Meifen Zhou’yu
makaminda ziyaret etti. Olduk¢a samimi bir
atmosferde gerceklesen bu nezaket ziyaretinde,

iki Ulke arasinda kultlr ve sanat ekseninde
gelistirilebilecek is birligi alanlari masaya yatirildi. Bu
gbérisme, yalnizca resmi bir temas degil; ayni zamanda
dostlugun sicakligini tasiyan, ortak degerler etrafinda
yeni projelerin filizlendigi anlamli bir bulusma niteligi
tasiyordu.

Sayin Meifen Zhou, bu ziyaret esnasinda heyetimizi
Haziran ayinda Cin’de dlUzenlenecek olan

“ipek Yolu Ulkeleri icin Somut Olmayan Kiiltiirel Miras
ile Klltlr ve Yaratici Endistrilerin Entegrasyonu
Semineri’ne (Seminar on Integration of Intangible
Cultural Heritage and Cultural and Creative Industry
for Belt and Road Countries) davet ederek iliskilerimizi
daha derin bir ktlttrel baglamda glc¢lendirme
yoénunde énemli bir adim atti.
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Distant geographies sometimes come closer
with a photograph, sometimes with a sincere
conversation... As the Turkish Promotion
Foundation (TUTAV) and the Tiirkiye-People's
Republic of China Friendship Association,

we continue to build cultural bridges
between two deep-rooted civilizations and
bring young people to the world stage with
inspiring projects. The contacts we have
made recently and the projects we will soon
implement have been concrete steps towards
this vision.

In the past weeks, TUTAV Board Member Prof. Dr.
Cigdem Demir, Attorney Baykal Dogan and newly
appointed Secretary General of TUTAV and Turkiye-
People's Republic of China Friendship Association
GuUner Munlafalioglu visited the Cultural Attaché of the
Embassy of the People's Republic of China in Ankara,
Ms. Meifen Zhou, in her office. During this courtesy
visit, which took place in a very friendly atmosphere,
areas of cooperation that could be developed between
the two countries in the axis of culture and art were
discussed. This meeting was not only an official
contact; it was also a meaningful meeting that carried
the warmth of friendship and sprouted new projects
around common values.

During this visit, Ms. Meifen Zhou invited our
delegation to the “Seminar on Integration of Intangible
Cultural Heritage and Cultural and Creative Industry
for Belt and Road Countries” to be held in China in
June, taking an important step towards strengthening
our relations in a deeper cultural context.



GENCLERIMIiziIN GOZUNDEN
CiN: "CIN’E SEYAHAT VE CIiN’i
FOTOGRAFLAMA"

PROJESI BASLIYOR

Bu yil blUyUk heyecanla baslattigimiz bir diger proje
ise, Cin’in kadim dokusunu gen¢ gozlerle yeniden
kesfetmeyi amaclhyor. “Cin’e Seyahat ve Cin’i
Fotograflama” baslikli kilttrel seyahat programi
kapsaminda, Turkiye’nin ¢esitli Gniversitelerinden
secilen 12 basarili 6grenci, 8 Temmuz 2025’te
istanbul’dan hareketle Pekin/Beijing yolculuguna
cikacak.

Projenin bu yilki temasi: "Pekin Oykiisii”

Gencler, baskentin kultlUrel mirasini, sokaklarini,
glndelik yasamini, teknolojisini ve sanatini
fotograflayacak, kisa videolarla kayit altina alacaktir.
Ziyaret boyunca égrenciler; UNESCO Dulnya Mirasi
listesinde yer alan kulturel alanlari gezecek, geleneksel
Cin sanatlarini uygulamali olarak deneyimleyecek,
modern bilim ve teknoloji merkezlerinde gelecegdin

Cin’iyle tanisacak. Bu unutulmaz seyahatte 6Jrencilere,

Cin Halk Cumhuriyeti Ankara BuyuUkelciligi Kultar
MUstesarligrndan temsilciler ve Genel Sekreter Glner
Munlafalioglu eslik edecektir.

Bu &zel programin resmi davetcisi Cin Halk
Cumhuriyeti Ankara BuyUkelciligi olurken,
organizasyon Turkiye ve Cin Halk Cumhuriyeti
Dostluk Dernegi tarafindan gerceklestirilecektir. Proje
kapsaminda 6grenciler, 14 Temmuz 2025’te yurda
dénduklerinde 1 EylUl’e kadar sanatsal niteligi yUksek
15 fotograf ve 2 kisa video sunacaktir. Bu iceriklerin,
ilerleyen donemde hem dijital ortamlarda hem de
dlzenlenecek sergilerle kamuoyuyla paylasiimasi
planlanmaktadir. Proje, Pekin’i yalnizca gérmek dedil,
hissetmek, anlamak ve Turk 6grencilerin edindikleri
deneyimi, kendi kultUrleriyle harmanlayarak sanatsal
yollarla ifade etmesi amaci Gzerine kurulmustur.

Bu anlamli projenin gerceklesmesine vesile olan Cin
Halk Cumhuriyeti Ankara BlyUkelgisi Sayin Jiang
Xuebin Beyefendi’ye ve Kiltlr Atasesi Sayin Meifen
Zhou Hanimefendi’ye en icten tesekkUlrlerimizi sunariz.

Genglerin Bakisiyla, Kiiltiirlerarasi Gelecege
Dogru

Genglerimizin Cin kaltardnG yerinde tanimasi; karsilikli
anlayisin artmasi ve Ulkelerimiz arasindaki ktltarel is
birliginin glc¢clenmesi adina blylk katki saglayacagina
inandigimiz bu projenin, gelecek yillarda da geliserek
ve glclenerek devam etmesini temenni ediyoruz.

Yeni nesillerin kiiltiirel képriiler kurmasina ilham
vermeye devam edecegiz.

Dostumuz Cin Our Friend China

CHINA THROUGH THE EYES
OF OUR YOUTH: "TRAVEL TO
CHINA AND PHOTOGRAPHING
CHINA" PROJECT BEGINS

Another project we have launched with great
excitement this year aims to rediscover China’s ancient
texture through young eyes. Within the scope of the
cultural travel program titled “Traveling to China and
Photographing China” 12 successful students selected
from various universities in Turkiye will set off from
Istanbul on July 8, 2025, and embark on a journey to
Beijing.

The theme of the project this year: "Beijing
Story”

The young people will photograph the capital’s cultural
heritage, streets, daily life, technology and art, and
record them with short videos. During the visit, the
students will visit cultural sites on the UNESCO World
Heritage List, experience traditional Chinese arts in
practice, and meet the future of China in modern
science and technology centers. Representatives from
the Undersecretariat of Culture of the Embassy of the
People’s Republic of China in Ankara and Secretary
General GUner Munlafalioglu will accompany the
students on this unforgettable trip.

The official inviter of this special program is the
Embassy of the People's Republic of China in Ankara,
while the organization will be carried out by the
Friendship Association of the People's Republic of
China and Turkiye. Within the scope of the project,
students will present 15 photographs and 2 short
videos of high artistic quality until September 1 after
they return home on July 14, 2025. It is planned

that these contents will be shared with the public
both in digital media and through exhibitions to be
organized in the future. The project was founded on
the aim of not only seeing Beijing, but also feeling and
understanding it, and expressing the experience of
Turkish students by blending it with their own culture
through artistic means.

We would like to express our sincere gratitude to the
Ambassador of the People's Republic of China to
Ankara, Mr. Jiang Xuebin, and the Cultural Attaché,
Ms. Meifen Zhou, who made this meaningful project
possible.

Towards an Intercultural Future as Seen by
Young People

We hope that this project, which we believe will
contribute greatly to our youth getting to know
Chinese culture firsthand, increasing mutual
understanding and strengthening cultural cooperation
between our countries, will continue to grow in the
coming years.

We will continue to inspire new generations to build
cultural bridges.
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LIKYA KULTUR ROTASI:
TARIH VE DOGA iCiNDE BiR YOLCULUK

LYCIAN CULTURE ROUTE:
A JOURNEY THROUGH HISTORY AND NATURE

Likya Kiiltiir Rotasi, Tiirkiye'nin The Lycian Culture Route is a hiking route
glineybatisinda, Antalya ve Mugla famous for its historical and natural beauties,
illeri arasinda uzanan, tarihi ve dogal located in the southwest of Tiirkiye, between
giizellikleriyle {inlii bir yiiriiyiis rotasidir. Bu the provinces of Antalya and Mugla. This

route follows the traces of the ancient Lycian
civilization and offers the visitors a unique
experience.

rota, antik Likya uygarhiginin izlerini takip
ederek, ziyaretcilerine essiz bir deneyim
sunar.
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Likya Yolu, dinyanin en guizel 10 yUrtyUs rotasi
arasinda gosteriliyor. Likya Yolu yUrtyUs etaplari
Fethiye Ovacik'tan baslayip Antalya'ya kadar uzaniyor.
Tarihle doganin bulustugu, Toroslarin eteklerinden
gecen Likya Yolu, ilk kez 1999'da Turkiye'ye yerlesen
ingiliz Kate Clow tarafindan kesfedildi. Belirli bir harita
yoktu. Clow, yUzlerce kilometrelik yolu adim adim
yUradu, cobanlara sordu, Likya Yolu'nun haritalarini
cikardi. Boyalarla isaretlenen yol kullanima agildi. Uzun
yillar Antalya'da yasayan 78 yasindaki Clow, su siralar
hayalini kurdugu antik kente de adini veren Sidyma
KoylU'nde klc¢uk bir tas evde yasiyor. Halen yurlyuUslere
cikiyor, tantyanlari ve hayranlariyla gorisiyor. 23 yil
6nce 509 kilometre olarak belirlenen Likya Yolu, yine
Kate Clow'un ¢abalari ile gelistirilerek, 760 kilometreye
¢ikti.Likya yolunu bulduktan sonra devletten izin almak
2 yil sirmus. izin sonrasinda calismalara baslayan
Clow, tim glizergahi adam adim yurimas.

TARiHI ZENGINLIKLER

Kate Clow’un adim adim yUrUyerek kesfettigi Likya
Yolu, M.O. 2000'lere kadar uzanan bir gecmise sahip
olan ve bir¢cok antik kenti barindiran bir bélge... Likya
Yolu boyunca, Olympos, Patara, Xanthos ve Myra gibi
6nemli antik kentleri ziyaret edebilirsiniz. Bu kentlerde,
antik tiyatrolar, mezar anitlari ve tapinaklar gibi tarihi
yapilar bulunmaktadir. Likya'nin kendine 6zgU kaya
mezarlari ve lahitleri, bdélgenin tarihi zenginligini gdzler
énlne serer.

DOGAL GUZELLIKLER

Likya Yolu, sadece tarihi degil, ayni zamanda dogal
glzellikleriyle de buyileyicidir. Rota boyunca,
Akdeniz'in masmavi sularina bakan ucurumlar,
yemyesil ormanlar ve daglar ziyaretcilere eslik eder.
Ozellikle Kabak Koyu, Faralya ve Cirali gibi noktalar,
doga severler icin ideal duraklardir. Ayrica, rota
Uzerinde yer alan Saklikent Kanyonu ve Géynuk
Kanyonu gibi dogal olusumlar, ziyaretcilere unutulmaz
anlar yasatir.

Kultir Rotalari Culturel Route

The Lycian Way is shown among the 10 most

beautiful hiking routes in the world. The Lycian Way
hiking stages start from Fethiye Ovacik and extend

to Antalya. The Lycian Way, where history meets
nature and passes through the foothills of the Taurus
Mountains, was first discovered by British Kate Clow,
who settled in Turkiye in 1999. There was no specific
map. Clow walked hundreds of kilometers of the road
step by step, asked shepherds, and drew maps of the
Lycian Way. The road marked with paints and became
available for use. Having lived in Antalya for many
years, 78-year-old Clow currently lives in a small stone
house in Sidyma Village, which also gave its name to
the ancient city she dreamed of. The Lycian Way, which
was determined as 509 kilometers 23 years ago, was
developed with the efforts of Kate Clow again and
increased to 760 kilometers. After finding the Lycian
Way, it took 2 years to get permission from the state.
After the permission, Clow started to work and walked
the entire route step by step.

HISTORICAL RICHES

The Lycian Way, which Kate Clow explores step by
step on foot, is a region with a history dating back to
2000 BC and home to many ancient cities... You can
visit important ancient cities such as Olympos, Patara,
Xanthos and Myra along the Lycian Way. These cities
contain historical structures such as ancient theaters,
tomb monuments and temples. Lycia’s unique rock
tombs and sarcophagi reveal the historical richness of
the region.

NATURAL BEAUTIES

The Lycian Way is fascinating not only with its

history but also with its natural beauty. Along the
route, cliffs overlooking the deep blue waters of the
Mediterranean, lush forests and mountains accompany
visitors. Especially Kabak Bay, Faralya and Cirali

are ideal stops for nature lovers. In addition, natural
formations such as Saklikent Canyon and Géynuk
Canyon on the route provide visitors unforgettable
moments.
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KULTUREL DENEYIMLER

Likya Kultr Rotasi, ayni zamanda yerel kaltard
tanima firsatl da sunar. Rota boyunca, klcUk
koylerde konaklayarak, yerel halkin yasam tarzini
gozlemleyebilir ve geleneksel Turk mutfaginin
lezzetlerini deneyimleyebilirsiniz. Ayrica, Likya
Yolu Gzerinde dlzenlenen festivaller ve etkinlikler,
bolgenin klltdrel zenginligini kesfetmek icin harika
bir firsattir.

Likya Kultlr Rotasi, tarih, doga ve kualtlrin ic ice
gectigi essiz bir ylrlyUs deneyimi sunar. Bu rota
hem macera arayan gezginler hem de sakin bir
tatil gecirmek isteyenler icin ideal bir secenektir.
Likya'nin bUyuleyici atmosferinde, unutulmaz anilar
biriktirebilirsiniz.

TARIHIN iCINDE 760 KM’LIK
BiR SERUVEN

Likya Kultar Rotasi Gzerinde bulunan bazi énemli

merkezler:

¢ Olympos: Antik tiyatrolar ve mezar anitlari ile
Unld bir antik kent.

« Patara: Tarihi yapilari ve plajlari ile bilinen bir
baska antik kent.

« Xanthos: Likya'nin baskenti olarak bilinen ve

bircok tarihi yapiya ev sahipligi yapan bir merkez.

* Myra: Kaya mezarlari ve antik tiyatrosu ile Unld
bir antik kent.

* Kabak Koyu: Dogal glzellikleri ile bilinen bir koy.

« Faralya: Doga severler icin ideal bir durak.

e Cirali: Hem tarihi hem de dogal gUzellikleri ile
bilinen bir nokta.

» Saklikent Kanyonu: Dogal olusumlari ile Gnlu bir
kanyon.

* Goyniik Kanyonu: Ziyaretcilere unutulmaz anlar
yasatan bir baska dogal olusum.
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CULTURAL EXPERIENCES

The Lycian Culture Route also offers the opportunity
to get to know the local culture. Along the route,
you can stay in small villages, observe the lifestyle of
the local people and taste the flavours of traditional
Turkish cuisine. In addition, festivals and events
organized on the Lycian Way are a great opportunity
to discover the cultural richness of the region.

The Lycian Culture Route offers a unique hiking
experience where history, nature and culture are
intertwined. This route is an ideal option for both
adventure seekers and those who want to spend
a quiet holiday. You can collect unforgettable
memories in the fascinating atmosphere of Lycia.

A 760-KM ADVENTURE IN
HISTORY

Some important centers located on the Lycian

Culture Route:

* Olympos: An ancient city famous for its ancient
theaters and tomb monuments.

» Patara: Another ancient city known for its historical
structures and beaches.

» Xanthos: A center known as the capital of Lycia
and home to many historical structures.

* Myra: An ancient city famous for its rock tomlbs
and ancient theater.

» Kabak Bay: A bay known for its natural beauty.

» Faralya: An ideal stop for nature lovers.

* Cirali: A spot known for both its historical and
natural beauty.

» Saklikent Canyon: A canyon famous for its natural
formations.

* Goynuk Canyon: Another natural formation that
offers unforgettable moments to visitors.



KULTUR YOLUNDAN OTESi

Likya KultUr Rotasi'nda yapilacak etkinlikler oldukca
cesitlidir ve ziyaretcilere hem tarihi hem de dogal
glzellikleri kesfetme firsati sunar. Iste bu rota tGzerinde
yapabileceginiz bazi etkinlikler:

Tarihi Kesifler

« Antik Kentleri Ziyaret: Olympos, Patara, Xanthos
ve Myra gibi antik kentleri gezerek, Likya uygarliginin
izlerini sUrebilirsiniz. Bu kentlerde antik tiyatrolar,
mezar anitlari ve tapinaklar gibi tarihi yapilari
goérebilirsiniz.

Doga Yiriylsleri ve Trekking

 Likya Yolu'nda Yiriyis: Akdeniz'in masmavi

sularina bakan u¢curumlar, yemyesil ormanlar ve
daglar esliginde yurtyUs yapabilirsiniz. Kabak Koyu,
Faralya ve Cirali gibi noktalar dogda severler icin ideal
duraklardir.

* Kanyon Gezileri: Saklikent Kanyonu ve GoéynUk
Kanyonu gibi dogal olusumlari ziyaret ederek, doganin
sundugu gulzellikleri kesfedebilirsiniz.

Kiiltiirel Deneyimler

* Yerel Kéylerde Konaklama: KlcUk kdylerde
konaklayarak, yerel halkin yasam tarzini
gdzlemleyebilir ve geleneksel Turk mutfaginin
lezzetlerini deneyimleyebilirsiniz.

* Festivaller ve Etkinlikler: Likya Yolu Uzerinde
dlzenlenen festivaller ve etkinliklere katilarak,
bolgenin klltdrel zenginligini kesfedebilirsiniz.

Kultir Rotalari Culturel Route

BEYOND THE CULTURAL PATH

The activities to be done on the Lycian Culture Route
are quite diverse and offer visitors the opportunity to
discover both historical and natural beauties. Here are
some of the activities you can do on this route:

Historical Discoveries

* Visiting Ancient Cities: You can follow the traces of
the Lycian civilization by visiting ancient cities such as
Olympos, Patara, Xanthos and Myra. In these cities, you
can see historical structures such as ancient theaters,
tomb monuments and temples.

Nature Walks and Trekking

* Walking on the Lycian Way: You can walk along

cliffs overlooking the deep blue waters of the
Mediterranean, lush forests and mountains. Places such
as Kabak Bay, Faralya and Cirali are ideal stops for
nature lovers.

» Canyon Tours: You can discover the beauties of
nature by visiting natural formations such as Saklikent
Canyon and Goynuk Canyon.

Cultural Experiences

* Accommodation in Local Villages: By staying in

small villages, you can observe the lifestyle of the local
people and experience the flavors of traditional Turkish
cuisine.

» Festivals and Events: You can discover the cultural
richness of the region by attending festivals and events
organized on the Lycian Way.
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250 YILLIK CEKILMEY]
TAARRUZA CEVIREN
/AFER: 30 AGUSTOS

BASKUMANDANLIK

MEYDAN MUHAREBESI

THE VICTORY: THATEFYRNED
A 250 Y EAR'REFREATHNTO
AN:OF FENSIVE:: TG0 SiT
30TH COMMANDER-IN-CHIEF
FEERREasRT <=

Dumlupinar Meydan Muharebesi, 30 Agustos The battle of Dumlupinar took place on
1922°de Tiirk ve emperyalizmin taseronu August 30, 1922, between the Turkish and
Yunan ordular arasinda gerceklesmis ve Tiirk Greek armies, which were the subcontractors
ordusunun zaferi ile sonuclanmistir. Bu zafer, of imperialism, and resulted in the victory
Tirkiye’nin Kurtulus Savasr’nin son asamasi of the Turkish army. This victory is

considered the final stage of Tirkiye's War of
Independence and is celebrated every year as
a national holiday.

olarak kabul edilmekte ve her yil ulusal
bayram olarak kutlanmaktadir.
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Baskumandanlik Meydan Savasi ve pesi sira BlUyUk
Taarruz, Yunan isgalini basladigi yerde sona erdirmistir.
Bunun anlami, emperyalizmin planlari tamamen
¢6kmus oldugu gibi, telafisi mimkin olmayan,
giderilmesi sansi bulunmayan bir durumun da ortaya
cikmis olmasiydi. 1922 yilinda yenilen, Yunanistan gibi
goértinmekle birlikte, ddnemin en énemli emperyal
glicU olan ingiltere’ydi. Emperyalist olarak énde

olan durumunu yitirmisti. 30 Agustos’tan ve 9

Eylilde izmir’in kurtulusundan sonra ise ingiltere’de
hakimet krizi vardi. ingiltere’nin Anadolu’ya stirdagu
Yunanistan, BlyUk Taarruz ve sonrasinda “bUyUk
felaket”ini yasadi. Bir yila yakin bir zaman gectikten
sonra Turkiye, dlinya savasinin galipleri ama Turkiye’yle
savasin magluplari ile Lozan Baris Antlasmasi’ni
imzaladi. Bu anlamda Turk kurtulus savasi ingilizlere
karsi kazanilmis ve emperyalizme vurulan ilk darbe
olarak tarihe ge¢mistir. TUrklerin zaferi, evrensel
devrimler arasinda yerini aldi. Tarkiye mazlumlar
dlUnyasina 6rnek oldu.

22 gln ve gece slren, 100 kilometre uzunlugunda

bir alanda cereyan eden Sakarya Meydan

Muharebesi sonrasinda; Yunan ordusunun ilerlemesi
durdurulmakla kalmamis, bazi énemli sonuclar da

elde edilmistir. Sakarya’da kazanilan bu zaferin en
onemli sonuclarindan biri, 20 Ekim 1921de Ankara
HUkOmeti ile Fransa arasinda imzalanan antlasma
oldu. Bu anlasmayla Fransa, Turkiye’ye karsi kati bir
politika izleyen ingiltere ile yolunu ayirarak Turkiye

ile is birligi yoluna girmistir. Bu arada, italyanlarin

da Temmuz 1927de Antalya bdlgesinden ¢ekilerek
Yunanistan’a karsi Turk tarafini destekleyen bir

tavir almasiyla, muttefikler arasinda anlasmazliklar
belirmeye baslamisti. TBMM Hukdmeti Disisleri Bakani
Yusuf Kemal Bey’in (Tengirsenk), Subat 1922’deki
Londra ve Paris ziyaretlerinden sonra, ingiltere, Fransa
ve [talya temsilcileri Mart 1922°de Paris’te toplanarak,
ateskes de dahil olmak Gzere Sevr Antlasmasi’nda bazi
degisiklikler yapmayi 6ngdren énerilerde bulundular.

Dosya Case

The Battle of Commander-in-Chief and the subsequent
Great Offensive ended the Greek occupation where it
began. This meant that not only the imperialist plans
had collapsed, but also an irrepairable and irremediable
situation had been emerged. While the defeated was
seemed to be as Greece in 1922, actually it was Britain,
the most significant imperial power of the time. It had
lost its leading imperialist position. After August 30th
and the liberation of izmir on September 9th, Britain
experienced a government crisis. Greece, sent to
Anatolia by Britain experienced a "great disaster” after
the Great Offensive and its aftermath. Nearly a year
later, Turkey signed the Treaty of Lausanne with the
victors of the World War but the losers of the war with
Turkey. In this sense, the Turkish War of Independence
was won against the British and went down in history
as the first blow to imperialism. The Turkish victory
took its place among universal revolutions. Turkiye
became an example to the oppressed world.

Following the Sakarya Victory, which lasted 22 days
and nights and took place in an area of 100 km in
length; not only was the advance of the Greek Army
stopped, but also some important results were
achieved. One of the most important results of the war
won in Sakarya was the agreement signed between
the Ankara Government and France on October 20,
1921. With this agreement, France separated from
England, which followed a strict policy against Turkiye,
and entered into cooperation with Turkiye. Meanwhile,
the disagreements between the allies began to emerge
when the Italians withdrew from the Antalya region in
July 1921 and adopted a stance supporting the Turkish
side against Greece. Following the visit of the TBMM
Government's Minister of Foreign Affairs, Yusuf Kemal
Bey (Tengirsenk), to London and Paris in February
1922, representatives of England, France and ltaly
gathered in Paris in March 1922 and made proposals
for some changes to the Treaty of Sevres, including

an armistice. However, when the TBMM Government
insisted that the Greek army evacuate Anatolia first,
no agreement could be reached. In the meantime, the
TBMM extended Mustafa Kemal Pasha's command
indefinitely. Now, military intervention had to be
initiated.
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Fakat TBMM Hukdmeti, dncelikle Yunan ordusunun
Anadolu’yu tahliye etmesinde israr edince, anlasma
saglanamadi. Bu esnada TBMM, Mustafa Kemal
Pasa’nin baskomutanligini sUresiz uzatti. Artik askeri
muUdahalenin devreye girmesi gerekiyordu.

FRANSIZLARDAN_SiLAH,
RUSLARDAN MALI DESTEK
ALINDI

Fransizlar ve italyanlarla yapilan anlasmalar,
Sovyetler’den gelen mali destek ve Fransa’dan

alinan silahlar, Turk ordusunun eksiklerini énemli
Olctide tamamlamasina vesile oldu. Cikarilan
seferberlik kanunu ile 200 binin Gzerinde bir askeri
yap! olusturuldu. Genel taarruz hazirliklari, Haziran
1922°de baslatildi. 6 Agustos 1922’de, orduya gizlice
taarruz icin hazirlanmasi emri verildi. Mustafa Kemal
Pasa, Aksehir’e gelerek komutanlarla toplanti yapti.
Toplantida 26 Agustos, taarruz gunt olarak belirlendi.

Taarruz; Afyon’un glneyinden Dumlupinar yénine
dogru baskin seklinde baslayacak ve sonra da meydan
savasina dénuUsturllerek disman kuvvetleri timuyle
yok edilecekti. Tirk ordusu Yunan cephesinin en glclU
diren¢ merkezinden saldiracakti. 26 Agustos sabahi,
saat 05.30'da baslayan taarruz, Yunan birliklerinin
beklemedigi bir anda gerceklesti. Turk ordusu,
Dumlupinar'da Yunan siperlerini asarak bUyUk bir
basari elde etti ve dismani geri ¢ekilmeye zorladi.

SAVASIN ANATOMISI

28 Agustos-30 Agustos sabahi arasinda, Turk

birlikleri ile cekilen Yunan birlikleri arasinda yer yer
siddetli catismalar yasanmis; Yunan birliklerinin,

Turk kuvvetlerinin takibinden kurtulamamasi, mevzi
almalarina engel olmustur. Ayrica, 3. Kolordu ile geri
cekilen Yunan birlikleri arasinda acilan bosluktan

iceri dalan 2. Turk Ordusu birliklerinin kuzeyden
gerceklestirdigi cevirme harekati, Yunan ordusunun
ana glclnuU olusturan 1. ve 2. Kolordu birliklerinin
Murat Dagi eteklerinde kusatilmasina yol acmistir.

30 Agustos glinl, aksam saat 19.30’a kadar siren

ve bugln Baskomutanlik Meydan Muharebesi olarak
anilan bUyUk carpismalarda, Yunan birlikleri imha edilip
dagitilmistir. Bu muharebede, Yunan 4. ve 12. Tiumenleri
tamamen, 5. ve 9. timenleri ise kismen imha edilmistir.
Ayni gun Turk birlikleri Kitahya’ya girdi. General
Trikopis, kurmaylarinin bir kismi ve yaklasik 10 bin
asker, Kiziltas Vadisi’nden gece karanliginda kacmayi
basardiysa da, bir stre sonra General Trikopis, 2
Eylul’de Usak’ta, yaninda bulunan 6 bin askerle birlikte
Turk kuvvetlerine teslim oldu. Bundan sonraki sUrecte
savas, tamamen bir kacma-kovalama haline dénlismus;
9 Eylul'de izmir, 17 Eylil’de ise Bandirma’dan, kalan
Yunan birliklerinin tahliyesi ile son bulmustur.

WEAPONS RECEIVED FROM THE
FRENCH AND FINANCIAL
SUPPORT FROM THE RUSSIANS

Agreements made with the French and ltalians, financial
support from the Soviets and weapons purchased

from the French enabled the Army to complete its
deficiencies to a great extent. With the enactment of
the mobilization law, a military structure of over 200
thousand was established. Preparations for the general
offensive began in June 1922. On August 6, 1922, the
army was secretly ordered to prepare for the attack.
Mustafa Kemal Pasha came to Aksehir and held a
meeting with the commanders. At the meeting, August
26 was determined as the day of the offensive. The
attack would start as a raid from the south of Afyon
towards Dumlupinar and then turn into a pitched

battle where the enemy forces would be completely
destroyed. The Turkish army would attack from the
strongest resistance center of the Greek front. The
attack, which started at 05:30 on the morning of August
26, took place at a time when the Greek troops were not
expecting it. The Turkish army achieved great success
by overcoming the Greek trenches at Dumlupinar and
forced the enemy to retreat.

ANATOMY OF WAR

Between the morning of August 28 and 30, violent
clashes broke out here and there between Turkish
troops and the retreating Greek troops, and the Greek
troops were unable to escape the pursuit of the Turkish
forces, preventing them from taking up positions. In
addition, the 2nd Turkish Army units, which entered
through the gap that opened between the 3rd Corps
and the retreating Greek units, encircled them from
the north, causing the 1st and 2nd Corps units, which
were the main part of the Greek army, to be boxed in
at the foothills of Murat Mountain. In the great clashes
known today as the Battle of the Commander-in-Chief,
which lasted until 19.30 on the evening of August 30,
the Greek troops were destroyed and dispersed. In this
battle, the Greek 4th and 12th Divisions were completely
destroyed, and the 5th and 9th Divisions were partially
destroyed. On the same day, Turkish troops entered
KUtahya. Although General Trikopis and some of his
staff and around 10,000 soldiers managed to escape
from the Kiziltas valley in the dark of night, after a
while, General Trikopis and 6,000 soldiers surrendered
to Turkish forces in Usak on September 2. After this,
the war turned into a complete escape and pursuit,
and ended with the evacuation of the remaining Greek
troops from Izmir on September 9 and Bandirma on
September 17.




GG _
Ordular! llk hedefiniz

Akdeniz'dir. lleri!
Savastan hemen sonra, Baskomutan Maresal Gazi

Mustafa Kemal Pasa, Ordulara su UnlG emri vermistir:
"Ordular! ilk hedefiniz Akdeniz'dir. ileri!”

Bu emir dogrultusunda tc¢ koldan izmir'e ilerleyen
Turk ordusu; 1 Eylal'de Usak'i, 2 Eylul'de Eskisehir'i,
6 Eylul'de Balikesir ve Bilecik'i, 7 EylUl'de Aydin'i, 8
EylUl'de Manisa'yi geri aldi ve 9 Eylul'de izmir'e girdi.

Buyik Onder Mustafa Kemal Atatiirk komutasinda,

26 AJustos 1922'de baslayan ve 30 Agustos Zaferi

ile sonuclanan BlyUk Taarruz ve Baskomutanlik
Meydan Muharebesi'nde Turk ordusu, tarihin en blylk
kahramanlik destanlarindan birini yazdi. Bu zafer ile
bir millet makus talihini yenmekle kalmamis, pek ¢cok
mazlum millete 6rnek olmustur.

30 Agustos Zaferi Tark’ln dirilisinin, ayaga kalkisinin
destanidir.

BASKUMANDANLIK MEYDAN
MUHAREBESININ SONUCLARI

* BlyUk Taarruz, yaklasik 200 yildan beri Turk
ordusunun zaferiyle sonuc¢lanan ilk taarruz
muharebesidir. Yaklasik 150 bin kilometrekare
alan 14 gun gibi kisa bir sGrede ele gecirilmistir.

» Zafer, Yunan isgaline son vererek Kurtulus
Savasinin kesin bir askeri sonuca ulasmasini
saglamistir. Boéylece Turk tarafi Lozan'a énemli
bir diplomatik avantajla katilmis, askeri durumun
baris gdérismelerinde aleyhte pazarlk kozu olarak
kullaniimasini énlemistir.

* Mustafa Kemal Pasa’'nin Anadolu hareketi
Uzerindeki 6nderligi bu zaferle pekismis, boylece
zaferden sonra kurulacak olan siyasi dizenin
temelleri atiimistir.

e Kurtulus Savasi'nin askeri micadele dénemi sona
ermistir.

« itilaf Devletleri, Turkiye'nin gliciini kabul etmistir
ve sartsiz olarak TBMM'ye ateskes cagrisinda
bulunmuslardir.

* Mudanya Ateskes ve Lozan Baris Antlasmalarinin
yolu acilimistir.

« Londra-Atina ve istanbul’'da hikUmet degisiklikleri
yasanmistir. (Iingiltere'nin Anadolu politikasi iflas
etmistir.)

Dosya Case

Armies! Your first goal is

the Mediterranean. 9 9

Forward!

Immediately after the war, Commander-in-Chief
Marshal Gazi Mustafa Kemal Pasha gave the following
famous order to the armies: "Armies! Your first goal is
the Mediterranean. Forward!"

In accordance with this order, the Turkish army
advanced towards Izmir from three wings; they took
back Usak on September 1, Eskisehir on September
2, Balikesir and Bilecik on September 6, Aydin on
September 7, Manisa on September 8 and entered
|zmir on September 9.

Under the command of the Great Leader Mustafa
Kemal Ataturk, the Turkish army wrote one of the
greatest heroic epics in history in the Great Offensive
and the Battle of the Commander-in-Chief, which
began on August 26, 1922 and ended with the
August 30 Victory. With this victory, a nation not only
overcame its ill fate, but also became an example for
many oppressed nations.

The August 30 Victory is the epic of the Turks'
resurrection and uprising.

ANATOMY OF WAR

* The Great Offensive is the first offensive battle in
nearly 200 years that resulted in a victory for the
Turkish army. Approximately 150 thousand square
kilometers of land were captured in a short period
of 14 days.

* The victory brought an end to the Greek occupation
and brought the War of Independence to a decisive
military conclusion. Thus, the Turkish side
participated in Lausanne with a significant
diplomatic advantage and prevented the military
situation from being used as an unfavourable
bargaining chip in the peace talks.

* Mustafa Kemal Pasha's leadership of the Anatolian
movement was strengthened with this victory, thus
laying the foundations of the political order that
would be established after the victory.

* The military struggle period of the War of
Independence has ended.

* The Allied Powers have accepted Turkiye's power
and have called for an unconditional ceasefire in the
Turkish Grand National Assembly.

* The path for the Mudanya Armistice and Lausanne
Peace Treaties has been opened.

* There have been government changes in London-
Athens and Istanbul. (England’s Anatolian policy has
failed.)
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Avukat Attorney Baykal DOGAN

ASIKLIK GELENEGI:
HALKIN DiLli

THE TRADITION OF MINSTRELSY:
THE LANGUAGE OF THE PEOPLE
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Anadolu’nun kultlrel belleginin yani sira kulttrel
cesitliligi ve zenginliginin de énemli bir ifadesi olan
Asiklik gelenegdi, yuzyillarin deneyimlerinden stzulerek
bicimlenmis; siiri, mGzigi ve hikaye anlatimini iceren
cok yonlu bir sanattir. Kendine 6zgl gelenegdi ve icrasi
olan asiklik geleneginin en énemli niteligi, ddneminin
yasayls ve hayata bakis tarzini, etik ve estetik
degerlerini yansitarak genis halk kitlelerine hitap
edebilmesidir.

Asiklik geleneginde; sazli (telden), sazsiz (dilden),
dogaclama yoluyla, kalemle (yazarak) ya da birkac
6zelligi birden tasiyan, gelenege bagli olarak siir
sdyleyenlere “asik”, bu sdyleme bicimine “asiklik” veya
“asiklama”, asiklari yonlendiren kurallar bUtintne de
“asiklik gelenegdi” adi verilir.

KAYNAGI VE EVRIMi

Asiklik gelenegi, kdklerini Orta Asya Turk kulturtine

ve ozan-baksi gelenegine dayandirir. islamiyet sonrasi
bu gelenek, Anadolu’da hem tasavvufi hem de

halki 6gelerle zenginlesmistir. 16. ylzyildan itibaren
yazil kaynaklara daha fazla yansiyan asik edebiyati,
Karacaoglan, Asik Omer, Dadaloglu gibi énci isimlerle
klasiklesmis; 20. ylzyilda Asik Veysel, Mahzuni Serif,
Neset Ertas gibi ustalarla halkin sesi olmaya devam
etmistir.

Asiklik gelenegi icerisinde glicli bir yere sahip olan
usta-cirak iliskisi, gecmisten ginimduize kadar yasamis
olan asiklar arasinda bilgi, gérgl ve tecrtbe iletimini
saglayan bir kdprl vazifesi gérmektedir.

BiCIMSEL OZELLIKLERI

Asiklik gelenegi cogunlukla kosma, semai, destan gibi
nazim bicimleriyle ifade edilir. Hece 6lclsU hakimdir;
8’li ve 1T'li kaliplar en ¢cok tercih edilenlerdir. Ask, ayrilik,
gurbet, tabiat, toplumsal elestiriler ve dini-tasavvufi
konular basat temalardir. Dogaclama (atisma) ve
hikayelestirme (hikadye anlatimi) gelenegin canli ve
teatral yonlerini olusturur.

Asik repertuarinin en bilinen turlerini atisma ve leb
degmez olusturur. Atisma, en az iki asigin dinleyici
huzurunda karsi karsiya gelerek soylestigi veya
birbirlerini, sdyledikleri sdzlerle alt etmeye calistiklari
bir tar yarismadir. Leb degmez ise asiklarin ustaliklarini
sergilemek icin bir nevi séz hlneri olarak basvurduklari
bir atisma bicimidir.

Cosku ve Estetik Enthusiasm and Aesthetics

The tradition of minstrelsy, which is an important
expression of Anatolia's cultural memory as well as
its cultural diversity and richness, is a multifaceted
art that has been shaped by centuries of experience
and includes poetry, music and storytelling. The most
important quality of the tradition of minstrelsy, which
has its own unique tradition and performance, is that
it can appeal to a wide range of people by reflecting
the lifestyle and outlook on life, ethical and aesthetic
values of its period.

In the tradition of minstrelsy, those who recite
poetry with or without a string instrument, through
improvisation, with a pen (by writing), or in accordance
with a tradition that has several characteristics all at
once are called “asik (minstrel)”, this way of reciting
poetry is called “asiklik - asiklama (minstrelsy)”, and
the set of rules that guide minstrels is called “asiklik
tradition”.

ORIGIN AND EVOLUTION

The tradition of minstrelsy has its roots in Central
Asian Turkish culture and the bard-baksi tradition.
After Islam, this tradition was enriched in Anatolia
with both mystical and folk elements. The minstrel
literature, which was reflected more in written sources
from the 16th century onwards, became a classic

with pioneering names such as Karacaoglan, Asik
Omer, Dadaloglu; and continued to be the voice of
the people in the 20th century with masters such as
Asik Veysel, Mahzuni Serif, Neset Ertas. The master-
apprentice relationship, which has a strong place in the
minstrel tradition, serves as a bridge that enables the
transmission of knowledge, manners and experience
between minstrels who have lived from the past to the
present.

FORMAL PROPERTIES

The tradition of minstrelsy is mostly expressed in verse
forms such as kosma, semai, and epic. Syllabic meter
is dominant; 8 and 11 patterns are the most preferred.
Love, separation, exile, nature, social criticism and
religious-mystical subjects are the dominant themes.
Improvisation (squabbling) and narration (storytelling)
constitute the lively and theatrical aspects of the
minstrel tradition.

The most well-known types of the minstrelsy repertoire
are 'atisma’ and 'leb degmez'.
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Bu tur, asiklarin dudaklarinin arasina aldiklari bir toplu
igne esliginde b, p, m, f, v gibi dudak ve dis-dudak
seslerini kullanmadan siir sdylemeleri esasina dayanir.

ASIGIN ROLU VE KIMLIGI

Asik, hem bir sanatcidir hem de halkin vicdanidir.
Onun sazl, sadece bir muzik aleti degil; hakikatin,
adaletin ve glzelligin bir tercimanidir. Asik, gezgin
bir ozandir; sehir sehir, kdy kdy dolasir; gdérdliguni
sdyler, yasadigini siire doker. Kimligi bazen muhalif,
bazen asik, bazen mistiktir. Halkin icinde dogar, halkla
yasar, halk adina séyler. Asiklar bagl bulunduklari
gelenegdi ve halk kaltarintn batin degerlerini
siirlerinde anlatarak Turk kultUrinUn ortak bir yasam
ve degerler bUtlnU olmasina ¢aglar boyu hizmet
etmistir. Asiklar siirlerinde toplumsal, tarihsel, bireysel
olgu ve durumlar karsisinda halkin ortak duygu

ve dUslncelerini dile getirmeleri bakimindan Tark
kUltdranidn korunmasinda kultar tasiyicilari olarak
gdrev yapmaktadirlar. Asiklar disa donuktar, siyasal
ve toplumsal olaylara karsi duyarlidirlar. Onlar tanik
oldugu, yasadigi ve duydugu olumsuz durumlari
yargilar elestirir. Asiklar, ktlttran dilini ve olaylarini
nesillerce aktarmalari bakimindan tarihin bir nevi
vakanuvisleridir (tarih yazicilari).

Asiklar, sadece bu yonuyle degil diizene ve

doénemin beylerine karsi isyanda da birer halk

énderi konumunda olmuslardir. Ornegin Dadaloglu;
Turkmenlerin iskan edilme politikasina karsi bulundugu
bolgede siirleri ile adeta isyana 6nderlik eden bir
ozandir.

'Atisma’ is a type of competition in which at least two
minstrel come face to face in front of an audience and
talk or try to outdo each other with their words. 'Leb
Degmez' is a type of atisma that minstrels use as a
kind of verbal skill to demonstrate their mastery. This
type is based on the principle that minstrels recite
poetry without using labial and dental-labial sounds
such as b, p, m, f, v, accompanied by a pin placed
between their lips.

THE ROLE AND IDENTITY OF
THE LOVER

Minstrel is both an artist and the conscience of the
people. His 'saz' is not just a musical instrument; it is
an interpreter of truth, justice and beauty. Minstrel

is a wandering poet; he travels from city to city and
village to village; he tells what he sees and puts what
he experiences into poetry. His identity is sometimes
oppositional, sometimes a lover, sometimes a mystic.
He is born among the people, lives with the people,
and speaks on behalf of the people. By narrating the
traditions, they are attached to and all the values of the
people's culture in their poems, minstrels have served
for centuries to make Turkish culture a common life
and set of values. In terms of expressing the common
feelings and thoughts of the people in the face of
social, historical and individual facts and situations

in their poems, minstrels serve as cultural carriers

in the preservation of Turkish culture. Minstrels are
outgoing and sensitive to political and social events.
They judge and criticize the negative situations they
witness, experience and hear. In terms of transmitting
the language and events of the culture to generations,
minstrels are a kind of chroniclers (history writers) of
history.




Ayni isyan énderligi, bu kez devlete olmasa da ondan
glc alan dénemin Bolu Beyi'ne karsi, Kéroglu’'nda

da gorulur. Asiklar, misyonlarini yalnizca halkin
dertlerini, asklarini ve sikintilarini anlatmakla sinirli
goérmemis; halkin isyanina 6nderlik edici bir boyuta da
tasimislardir. Bu tlrden asiklara bir¢cok isim eklemek
muUmkandar. Ornedin, Pir Sultan Abdal da yine ayni
duygularla dizene karsi hareket eden bir halk énderi
olup, inanc¢lari ugruna daragacinda can vermeyi dahi
g6ze almistir. Asiklar, bu yonleri ile dénemlerinin halk
dnderidir ayni zamanda.

CAGDAS DONEMDE
ASIKLIK

Modern cagda teknolojinin ve yazil kGltUrdn
hakimiyeti, asiklik gelenegdini gdlgede biraksa da

bu gelenek halad yasamaktadir. Festivallerde, TRT
arsivlerinde, kultUrel etkinliklerde ve akademik
calismalarda yasatilmaya devam edilmektedir. Ozellikle
Asik Mahzuni Serif, Neset Ertas, Asik Reyhani, Murat
Cobanoglu, Asik Seref Tasliova gibi ustalar sayesinde
20. ylzyilin sonlarinda da canlihgini korumustur. Bu
baglamda Asik siiri yeni ortamlara, yeni kosullara
uyum gdstermeye, gelenek disi 6gelerle beslenmeye
baslamistir. Son yillardaki kdyden kente go¢ olgusu
asiklarin dogal ortamini da etkilemistir. Sehir kalttrtyle
beslenmeye baslayan asik siiri de kacinilmaz olarak
degisime ugramistir. Yeni bir olgu olarak ortaya cikan
sehirli asik tipi, kentlesme slrecini yasayan kesimler
arasinda siir sdylemeye baslamistir, artik o ne kdyll ne
de kentlesme sUrecini tamamlayamadigi icin sehirlidir.
Asiklarin sehirdeki bu yasama bicimleri sanatlarini

da etkilemistir. Artik onlarin seslendikleri kitle eski
cevreleri degildir. Yeni insan tipinin sanatcisi da farkli
olacaktir.

SONUC

Asiklik gelenegdi, Turk halkinin ortak belleginden
stzUlen, sazla s6ze blrlinen bir edebi hazine olarak
degerini korumaktadir. Bu gelenek, sadece gecmisin
nostaljisi degdil, ayni zamanda buglnin insanina dair
evrensel hakikatler séyleyen canli bir kiltGr mirasidir.
Kimi zaman bir sevdanin tlrkUisU, kimi zaman bir
haksizligin agiti, kimi zaman bir doga tasvirinin
inceligidir. Asiklik, halkin hem kalbi hem de sesi olmaya
devam etmektedir.

Cosku ve Estetik Enthusiasm and Aesthetics

The minstrels were not only in this respect, but also

in the position of a people’s leader in the rebellion
against the system and the lords of the period. For
example, Dadaloglu is a poet who led the rebellion
with his poems in the region where he lived against the
settlement policy of the Turkmens.

The same rebellion leadership is also seen in Kéroglu,
this time against the Bey of Bolu who draws power
from the state, although not against the state the
minstrels carried their mission not only to the position
of narrating the troubles, loves and troubles of the
people, but also to the dimension of leading the
people's rebellion. It is possible to add many names to
these types of minstrels. For example, Pir Sultan Abdal
was also a public leader who acted with the same
feelings towards the order and even risked his life on
the gallows for his beliefs. In this respect, the minstrels
are also the public leaders of their time.

MINSTRELSY IN THE
CONTEMPORARY ERA

Although the dominance of technology and written
culture in the modern age has overshadowed the
tradition of minstrelsy, this tradition is still alive. It
continues to be kept alive in festivals, TRT archives,
cultural events and academic studies. It has maintained
its vitality in the late 20th century, especially thanks
to masters such as Asik Mahzuni Serif, Neset Ertas,
Asik Reyhani, Murat Cobanodlu, Asik Seref Tasliova.
In this context, minstrel poetry has begun to adapt
to new environments and conditions and to feed on
non-traditional elements. The migration from villages
to cities in recent years has also affected the natural
environment of minstrels. Minstrel poetry, which has
begun to feed on city culture, has inevitably changed.
The urban minstrel type, which has emerged as a
new phenomenon, has begun to write poetry among
segments experiencing the urbanization process; he
is no longer a villager, nor an urbanite because he
has not yet completed the urbanization process. The
way minstrels live in the city has also affected their
art. The audience they address is no longer their old
environment. The artist of the new human type will
also be different.

CONCLUSION

The tradition of minstrelsy preserves its value as a
literary treasure filtered from the collective memory of
the Turkish people, transformed into words with the
'saz'. This tradition is not only nostalgia for the past,
but also a living cultural heritage that tells universal
truths about today's people. Sometimes it is a song

of love, sometimes a lament for injustice, sometimes
the subtlety of a description of nature. Minstrelsy
continues to be both the heart and the voice of the
people.
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TARIHI BIR MIRASIN YENIDEN DOGUSU:

TRAKYA UNIVERSITESI SULTAN II.

BAYEZID KULLIYESI SAGLIK MUZESI
REBIRTH OF A HISTORICAL HERITAGE:
TRAKYA UNIVERSITY SULTAN Il. BAYEZID
COMPLEX HEALTH MUSEUM

Ender BILAR

Arastirmaci-Yazar, Edirne Kent Kultlru ve Bilincini Gelistirme Merkezi Dernedi Baskani
Researcher-Author, President of Edirne City Culture and Awareness Development Center Association

Fotograflar Photos: Enver Sengiil

Edirne’nin Yeniimaret Mahallesi’nde, Tunca Nehri’nin
kuzey kiyisinda yer alan Sultan Il. Bayezid Kulliyesi,
Osmanli déneminin en énemli saglik ve sosyal yardim
yapilarindan biri olarak, 1484 yilinda Sultan Il. Bayezid
tarafindan temeli atilmis ve 1488 yilinda hizmete
acilmistir.

Kulliye; ginimuUze ulasan cami, imaret, mutfak, erzak
ambari, medrese, darUssifa, tabhane ve koépriu gibi
yapllariyla kapsamli bir bGtunlUk sunan cok islevli

bir komplekstir. Buna karsin, killiyeye ait hamam,
degirmen ve su deposu, sibyan mektebi, mehterhane
ve muvakkithane gibi bazi birimler ise ginimuze
ulasamamistir.

Kulliyenin insa edilmesindeki temel amag, Edirne’ye
caginin ileri anlayisini yansitan bir saglk kurumu, yani
bir darUssifa kazandirmaktir. Bu hastanenin en dikkat
cekici yoni, déneminin tip bilgileriyle birlikte mazigin,
su sesinin ve cesitli terapi yéntemlerinin tedavide
kullaniimasidir. DarUssifanin yaninda kurulan Medrese-i
Etibba (Tip Medresesi), hem teorik hem de pratik
egitimin bir arada yuratuldagu, battncdl bir tip egitimi
sisteminin merkezidir.
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Located on the northern bank of the Tunca River,
Yeniimaret Neighborhood of Edirne, Sultan Bayezid

Il Complex was one of the most important health

and social aid structures of the Ottoman period, the
foundation of which was laid by Sultan Bayezid Il in
1484 and opened for service in 1488.

The complex is a multifunctional structure that offers
a comprehensive integrity with its structures such as a
mosqgue, kitchen, food warehouse, madrasah, hospital,
guest house and bridge that have survived to the
present day.

On the other hand, some units of the complex, such
as the bathhouse, mill, water tank, primary school,
mehterhane and muvakkithane have not survived to
the present day.

The main purpose of building the complex was to
provide Edirne with a health institution, namely a
hospital, that reflects the advanced understanding of
its time.

The most striking aspect of this hospital is the use

of music, the sound of water and various therapy
methods along with the medical knowledge of the
period.

Established next to the hospital, Medrese-i Etibba
(Medical School) is the center of a holistic medical
education system where both theoretical and practical
education are provided together.



Osmanli medrese sisteminde en yuksek statlide kabul
edilen “60’lik medreseler” arasinda yer alan bir egitim
kurumu olup, glnimuz anlamiyla bir “Tip Fakultesi”dir.
Dolayisiyla, dénemin saglik, egitim ve sosyal yardim
anlayisini, batlncdl bir yapi icerisinde yansitan érnek
bir kurumdur.

iIHMALDEN IHYAYA:
HARABEDEN MUZEYE

Zamanla yalnizca akil ve ruh hastaliklarinin tedavi
edildigi bir merkeze dénlsen darUssifa, 1876-1877
Osmanli-Rus Savasi sirasinda Edirne’nin isgaliyle tim
islevini yitirmistir. Hastalar istanbul’a sevk edilmis, yapi
ise kaderine terk edilmistir. Her ne kadar 1896, 1910
ve 1967 yillarinda bazi onarim girisimleri olmussa da,
kalliye zamanla harap bir hale gelmistir.

Ancak bu talih, 1984 yilinda degismeye baslamistir.
Sultan II. Bayezid Kulliyesi’nin cami bolimu harig

tim boélumleri, Vakiflar Genel Mudurltgu ile yapilan
protokol cercevesinde Trakya Universitesine
devredilmistir. Universite, bu tarihi mirasi ayada
kaldirmak ve kamuya kazandirmak amaciyla kapsamli
bir restorasyon sUreci baslatmistir.

Srfea -

Bu slrecte Edirne asigi iki 6nemli isim 6ne
cikmaktadir: Ord. Prof. Dr. A. Stiheyl Unver ve Dr.
Ratip Kazancigil. Stheyl Unver’in DarUssifanin
mizeye déndstlrtlmesiyle ilgili 1962 yilinda
Kazancigil’e gonderdigi mektup, bir hayalin ilk adimini
olusturmustur.

BiR DUSUN GERCEKLESMESi:
SAGLIK MUZESi’NiN KURULUSU

1970’li yillarda baslayan girisimler sonu¢suz kalsa da,
Trakya Universitesi 1997 yilinda &énemli bir adim atmis
ve kulliyenin dartssifa boluma, “Trakya Universitesi
Sultan II. Bayezid Kulliyesi Saglik Mlzesi” olarak
yeniden islevlendirilmistir.

insanligin Hafizalari Memories of Humanity

It is an educational institution among the "60-year-old
madrasahs”, which are considered to have the highest
status in the Ottoman madrasah system, and is a
"Faculty of Medicine" in today's sense.

Therefore, it is an exemplary institution that reflects the
health, education and social assistance understanding
of the period within a holistic structure.

FROM NEGLECT TO REVIVAL:
FROM RUIN TO MUSEUM

Over time, the hospital, which had become a center for
treating only mental and psychiatric illnesses, lost all of
its function during the occupation of Edirne during the
1876-1877 Ottoman-Russian War. The patients were
sent to Istanbul, and the building was abandoned to its
fate. Although some restoration works were carried out
in 1896, 1910 and 1967, the complex fell into disrepair
over time.

However, this fate began to change in 1984. All
sections of the Sultan Bayezid Il Complex, except the
mosqgue section, were transferred to Trakya University
within the framework of the protocol signed with the
General Directorate of Foundations. The university
initiated a comprehensive restoration process in order
to revive this historical heritage and make it available
to the public.

In this process, two important names in love with
Edirne stand out: Ord. Prof. Dr. A. Sthey!| Unver and
Dr. Ratip Kazancigil. The university has initiated a
comprehensive restoration process in order to bring
this historical heritage into the cultural life of the city.

REALIZATION OF A DREAM:
ESTABLISHMENT OF THE
HEALTH MUSEUM

Although the attempts that started in the 1970s were
unsuccessful, Trakya University took an important step
in 1997 and the hospital section of the complex was re-
functioned as the "Trakya University Sultan Il. Bayezid
Complex Health Museum”.
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11 Nisan 1997 tarihinde Kultr Bakanligi tarafindan “Ozel
MUze” statlsl kazanan muze, 23 Nisan 1997°de ziyarete
acimistir. Acilis, bUyUk yanki uyandirmis; “Yasayan
Milze” mottosuyla yalnizca tarihi dokusuyla degil,
bilimsel ve kiltlrel icerigiyle de dikkat cekmistir.

2000 yilinda, istanbul Ruh Hastalarini Readaptasyon
Dernegi’'nin katkilari ve tasarimci Turkan Kafadar’in
oncultugiunde “Psikiyatri Tarihi B&lUmU” kurulmustur.
Darussifa’nin yatakli tedavi boéliminde olusturulan bu
b&Iim, mUzenin ana yapisini olusturmaktadir.

MUzede gecmiste uygulanan tedavi yontemleri ve
dénemin hastane ortami, cansiz mankenler, mtzik ve
su sesi esliginde canlandirilarak ziyaretcilere bir tarih
yolculugu sunulmaktadir.

Osmanli Dénemi'nde Turk musikisinin makamlarinin
huzur verici etkisinden tedavi amaciyla da
yararlaniimistir. Hangi makamin hangi hastaliga iyi
geldigine dair siniflandirmalar yapilmistir. Mlzede
olusturulan bélimde, mlzik ve su sesiyle tedavi
yontemleri de canlandiriimistir.

Bu baglamda Faruk Bayulkem’in projeye olan katkisi,
mUzenin gelisiminde adeta bir yasam iksiri niteliginde
olmustur. Hayirsever kisi ve kurumlarin destekleriyle
sUrekli gelisen mUze, her yil artan ziyaretci sayisiyla
Edirne’nin kultUrel turizmine degerli katkilar sunmaya
devam etmektedir.

Mize, Darussifa ve Medrese boliminden olusmaktadir.
DarUssifa boliumU de birinci ve ikinci avlu ile sifahane
bolumU bulunmaktadir. Medrese boliminde de 6grenci
odalari ile dershaneler yer almaktadir.

ULUSLARARASI BASARILAR VE
KULTUREL TANITIMA KATKI

13 Mart 2003’te Avrupa MuUzeler Birligi Gyesi

olan mulze, 2004 yilinda “Avrupa’da Yilin Miizesi
Adulii’nu kazanmistir. Odul téreni Avrupa Konseyi
Parlamentosunun bulundugu Strasbourg’un en
6nemli saray muUzelerinden biri olan Palace Rohan’de
gerceklesti.

Bunu 2005 yilinda Dubrovnik’te dizenlenen “Diinya
Adiilli Miizeler Bulusmasi”’nda elde edilen en iyi ikinci
sunum &dult izlemistir.

2007'de KoéIn'de dlzenlenen “Kiiltiirel Mirastaki En

iviler” programinda ise “En iyi Sunum Odilii”nin
sahibi olmustur.
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The museum, which gained the status of a “Special
Museum” by the Ministry of Culture on April 11, 1997,
was opened to visitors on April 23, 1997. The opening
created a great impact; it attracted attention not only
with its historical texture but also with its scientific and
cultural content with the motto of “Living Museum”.

In 2000, with the contributions of the Istanbul

Mental Patients Readaptation Association and

under the leadership of designer Turkan Kafadar, the
“Department of History of Psychiatry” was established.
This section, established in the inpatient treatment
section of the Darussifa, constitutes the main structure
of the museum.

In the museum, the treatment methods applied in the
past and the hospital environment of the period are
brought to life with lifeless mannequins, accompanied
by music and the sound of water, offering visitors an
experiential journey through history.

In the Ottoman Period, the calming effect of the
modes of Turkish music was also used for treatment
purposes. Classifications were made as to which mode
was good for which disease. In the section created in
the museum, treatment methods with music and water
sounds are also animated.

In this context, Faruk Bayulkem's contribution

to the project has been like an elixir of life in the
development of the museum. The museum, which is
constantly developing with the support of charitable
individuals and institutions, continues to make valuable
contributions to the cultural tourism of Edirne with the
increasing number of visitors every year.

The museum consists of a hospital and a madrasah
section. The hospital section also has a first and
second courtyard and a healing center section. The
madrasah section also includes student rooms and
classrooms.

INTERNATIONAL
ACHIEVEMENTS AND
CONTRIBUTION TO
CULTURAL PROMOTION

The museum, which became a member of the
European Museums Association on March 13, 2003,
won the “Museum of the Year in Europe” award

in 2004. The award ceremony was held at Palace
Rohan, one of the most important palace museums in
Strasbourg, where the European Council Parliament is
located.



Bu basarilar, Edirne’de muUzecilik ¢calismalarina ilham
vermis, 6zel mize girisimlerini tetiklemistir. 2017
yilinda 4. Uluslararasi Universite Mizeleri Platformu
Konferansrnda da “Yilin Universite MUzesi” 6dulani
kazanarak akademik alanda da 6éne cikmistir.

KULLIYEDE RESTORASYON VE
YENIDEN iSLEVLENDIRME

Kulliyenin egitim bilesenlerinden biri olan medrese
bolima, restore edilerek 23 Nisan 2008 tarihinde “Tip
Medresesi” olarak muize yapisina dahil edilmistir. Bu
bolim, mizenin bilimsel niteligini glclendirmis ve
tarihi islevine kavusmustur.

Medresede kare planli bir avlunun Uc¢ yanini cevreleyen
6grenci ve dershane odalari yer almaktadir. Avlunun
ortasinda geleneksel mimarinin bir unsuru olan
sadirvan bulunmaktadir.

Saglik Mizesi’nin restorasyon sireci, Trakya
Universitesi ile Abdi ibrahim ilac Sanayi arasinda

2013 yilinda imzalanan bir protokolle baslamistir. Bu
kapsamda DarUssifa boliumua yenilenerek 13 Mayis 2015
tarihinde ziyarete acilmistir.

Kulliyenin sosyal yardimlasma islevini yansitan imaret
bolumU de tarihi kimligine uygun olarak yeniden
diizenlenmistir. “Trakya Universitesi imaret Mlzesi”
adiyla 19 Eylul 2020 tarihinde ziyarete aciimistir.

Sultan II. Bayezid Kdlliyesi, 2016 yilinda UNESCO
Diinya Kiiltiir Mirasi Gegici Listesi’ne dahil edilmistir.
Kulliye’nin kalici listeye alinmasi, Edirne’nin kulttrel
mirasinin uluslararasi arenada taninirhiginin artirilmasi
ve kentin kaltUr turizminin gelismesi adina blyUk
6nem tasimaktadir.

BiR KENTIN HAFIZASI
BiR MILLETIN MiRASI

Trakya Universitesi Sultan Il. Bayezid Kulliyesi Saghk
Mizesi, bir yapl kompleksi degil; ge¢cmisten buglne
uzanan bir medeniyetin, bilim anlayisinin ve insana
verilen degerin somut bir yansimasidir.

Trakya Universitesi’nin calismalari, yerel inisiyatifler
ve bilim insanlarinin gayreti sayesinde bu tarihi miras
yeniden hayata kazandiriimis, Edirne’nin kulturel
kimligine uluslararasi 6lcekte katki sunmustur.
Kalliyenin UNESCO Daimi Listesi’ne girmesi ise bu
cabanin en anlamli taclanisi olacaktir.

insanligin Hafizalari Memories of Humanity

This was followed by the second best presentation
award at the “World Award-Winning Museums
Meeting” held in Dubrovnik in 2005.

It also won the “Best Presentation Award” at the “Best
in Cultural Heritage” program held in Cologne in 2007.
These successes inspired museum studies in Edirne
and triggered private museum initiatives. It also
distinguished itself in the academic field by winning
the “University Museum of the Year” award at the 4th
International University Museums Platform Conference
in 2017.

RESTORATION AND RE-
FUNCTIONING OF THE COMPLEX

The madrasah section, one of the educational
components of the complex, was restored and
incorporated into the museum structure as the
“Medical Madrasah” on April 23, 2008. This section
strengthened the scientific quality of the museum and
regained its historical function.

In the madrasah, there are student and classrooms
surrounding three sides of a square-planned courtyard.
In the middle of the courtyard is a fountain, which is an
element of traditional architecture.

The restoration process of the Health Museum began
with a protocol signed between Trakya University and
Abdi Ibrahim Pharmaceutical Industry in 2013. Within
this scope, the DarUssifa section was renovated and
opened to visitors on May 13, 2015.

The soup kitchen section of the complex, which
reflects the social assistance function, has also been
reorganized in accordance with its historical identity. It
was opened to visitors on September 19, 2020 under
the name “Trakya University Soup Kitchen Museum”.

A CULTURAL AMBASSADOR ON
THE WAY TO UNESCO

Sultan Bayezid || Complex was included in the
UNESCO World Cultural Heritage Temporary

List in 2016. The inclusion of the Complex in the
permanent list is of great importance for increasing
the recognition of Edirne’s cultural heritage in the
international arena and for the development of the
city's cultural tourism.

MEMORY OF A CITY,
HERITAGE OF A NATION

Trakya University Sultan Bayezid || Complex Health
Museum is not a building complex; it is a concrete
reflection of a civilization, understanding of science
and the value given to humanity from the past to the
present.

Thanks to the efforts of Trakya University, local
initiatives and the efforts of scientists, this historical
heritage has been brought back to life and has
contributed to the cultural identity of Edirne on an
international scale. The inclusion of the complex in the
UNESCO Permanent List will be the most meaningful
crowning of this effort.

Kaynakgealar: 1- Bilar, Ender (2024) Tarih Kulttr ve Sanat Kenti Edirne kitabi icinde,
Sultan Il. Bayezid Kulliyesi'nin Odulli Mize Yolculugu, (ss.;39-44).-istanbul:
Hiperyayin No: 485.2- Kazancigil, Ratip (1994).- Edirne Sultan Il. Bayezid Kulliyesi.-
Edirne: Turk Kuttphaneciler Dernegi Edirne Subesi Yayinlari.

3- Sengll, Enver; Bilar, Ender (2007) Trakya Universitesi Sultan Il. Bayezid Kulliyesi
Saglik Muzesi = Trakya University Complex of Sultan Il Health Museum: DarUssifa .-
Edirne: Trakya Universitesi Yayinlari.

References: 1-Bilar, Ender (2024) in the book Edirne, the City of History, Culture and
Art, The Award-Winning Museum Journey of Sultan Bayezid Il Complex, (pp.;39-44)
Istanbul: Hiperyayin No: 485. 2- Kazancigil, Ratip (1994).- Edirne Sultan Il. Bayezid
Complex.- Edirne: Turkish Librarians Association Edirne Branch Publications.
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SIRRI SUREYYA 6NDER':
BIR SANATCI, SIYASETCI VE
AKTIVISTIN PORTRESI | ¢

SIRRI SUREYYA ONDER: PORTRAIT OF AN
ARTIST, POLITICIAN AND ACTIVIST

Kabina sigmayan, hedefi her zaman on ikiden vuran
piril piril bir zekadnin incilerini ipe dizmek icin yUksek
bir yere oturdu, Sirri Stireyya Onder. Baston yutmus
gibi dik duran, kasinti insanlarin arasindan bizlere

déndp, oynadigimiz oyunu hatirlatti. icinde siyasetin,

protestolar arasinda, gencler arasinda filizlenen
asklarin, en kasvetli hayallerin, Gzerimize binen agir
yuklerin, yoksullugun icine bile yerlesebilen mizahin
kendine yer bulabildigi hayat denilen capcanli bir
oyunu gosterdi.
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Sirri Streyya Onder sat on a high place to string the
pearls of a brilliant, impassionate intelligence which
always hit the bullseye. Among the swaggering people
who stood upright as if they had swallowed a cane, he
turned away to us and reminded the game we were
playing. He showed us the vibrant game called life, in
which politics, the love that blossoms among young
people amidst protests, the darkest dreams, the heavy
burdens that weigh on us, and the humour that can
find a place even in poverty, can find a place for itself.



Onu kimimiz Beynelmilel ile, kimimiz BirGln ve
Radikal’deki yazilariyla, kimimiz Meksika Siniri ve
Kafa Dengi programlariyla, kimimiz oyunculuguyla,
kimimiz milletvekili oldugunda veya istanbul
BlyUksehir Belediye Baskanhgi adayliginda, kimimiz
birinci ve ikinci baris strecleriyle, kimimiz Gezi'yle
tanidik. Kimimiz ¢cok sevdigi turkUleri sdylerken veya
bir enstrimanla sarkilara eslik ederken, kimimiz
komsuluktan tanidik. Onu tanima bicimlerimiz o kadar
cesitliydi ki adeta bir renk cimbUsUydu. Her nasil ve
nerede tanidiysak onu sevdik, ona gulduik, acip acip
videolarini izledik, anlattik birbirimize.

Farkli farkli tanisikliklarimiza ragmen soralim: Peki Sirri
Sureyya Onder kimdir?

ERKEN YASAM VE EGITIM

Sirri Stireyya Onder, 1962 yilinda Adiyaman ilinin
merkez ilcesinde, Turkmen kdékenli bir ailenin ilk
cocugu olarak dinyaya geldi. Berber ve arzuhalci
olan babasi Ziya Onder, 1960'l yillarda Tirkiye isci
Partisi'nin Adiyaman kurucusu ve il baskani olmustur.
Sekiz yasindayken babasi sirozdan 6len Onder,
annesi ve dort kardesi ile dedesinin evine tasindi ve
bu dénemde bir fotografcida cirak olarak ¢calismaya
basladi. Fotografciliktan aldigi Ucretin ailesini
gecindirmeye yetmemesi lUzerine 16 yasini bitirdikten
sonra Sitma Savas ve Eradikasyon Teskilatina
mevsimlik isci olarak girdi.

Sinema Hayattir Cinema is Life

Some of us know him through Beynelmilel, some
through his articles in BirGun and Radikal, some
through his programs called Mexican Border and Kafa
Dengi, some through his acting, some through his
congressman or candidacy for or mayoralty in Istanbul,
some through the first and second peace processes,
and some through Gezi. While some of us knew him
from singing his favorite folk songs or accompanying
the songs with an instrument, some of others knew him
from neighborhood. The ways we got to know him were
so diverse that it was like a riot of colors. No matter how
and where we met him, we loved him, laughed at him,
watched his videos over and over, and told each other
stories.

Despite our different acquaintances, let's ask: So who
is Sirr Streyya Onder?

EARLY LIFE AND EDUCATION

Sirri Streyya Onder was born in 1962 in the central
district of Adiyaman province as the first child of

a family of Turkmen origin. His father, Ziya Onder,

a barber and petition writer, was the founder and
provincial chairman of the Turkish Workers' Party

in Adiyaman in the 1960s. When he was eight years
old, Onder, whose father died of cirrhosis, moved
into his grandfather's house with his mother and four
siblings, and during this period he began working

as an apprentice to a photographer. After turning

16, he joined the Malaria Control and Eradication
Organization as a seasonal worker because the wages
he earned from photography were not enough to
support his family.
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1978 yilinda Adiyaman Lisesinde lise ikinci sinif
6grencisi iken Maras Katliamini protesto ettigi icin
tutuklanarak cezaevine giren Onder, tahliye olduktan
sonra Universite sinavinda ilk tercihi olan Ankara
Universitesi Siyasal Bilgiler Fakltesini kazanarak
Ankara'ya gitti. 12 Eylul Darbesi yapildiginda
Ankara'dayd. ilk tutuklama furyasinda hapse girdi.
Uzunca bir yargilama sirecinin ardindan on iki yil
hapse mahklim edildi. A¢lik grevi gibi protestolar ve
eylemler nedeniyle infazlarinin yakilmasi sonucu cesitli
cezaevlerinde yedi yil hapis yatti. Siyasi hayatinda
milletvekilligiyle de tanisti. En son TBBM Baskan Vekili
olarak gérev yapiyordu. Yonettigi oturumlar pek cok
videoya konu oldu, izlenme rekorlari kirdi.

SANATCI ONDER

Onder'in sanat kariyeri, tiyatro ve sinema alanlarinda
6nemli eserler vermesiyle dikkat ceker. 1990’ yillarda,
cesitli tiyatro oyunlarinda sahne aldi ve yénetmenlik
yapti. Sinema dlnyasinda ise, dzellikle "Beynelmilel”
adli filmle buytk bir cikis yakaladi. Onder’in sanat
kariyeri, toplumsal meseleleri sanati araciligiyla dile
getirme ¢abasiyla sekillendi.

§
YORETWEN ! %
SIRRY SUREYIA CRDER & MUILARKIM (L

BEYNELMILEL

Sanatla kurdugu bag ise ge¢ ama guclu oldu. 2003’te
Yilmaz Guney’in Duvar filmini izledikten sonra, Baris
Pirhasan’in senaryo atélyesine katildi. Bu adim, onu
sinemaya yénelten dénim noktasiydi. 2006 yilinda
senaryosunu yazdigl ve Muharrem GuUlmez’le birlikte
yonettigi Beynelmilel filmiyle ilk kez ydnetmen
koltuguna oturdu. 12 Eylul sonrasi sikiydnetim yillarini
mizahla érall, elestirel bir dille anlattigi film, Adana
Altin Koza Film Festivali’nde En lyi film secildi ve genis
bir izleyici kitlesiyle bulustu.
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Onder, who was arrested and imprisoned for protesting
the Maras Massacre while he was a sophomore at
Adiyaman High School in 1978, went to Ankara after
being released and won his first choice in the university
entrance exam, Ankara University Faculty of Political
Sciences. He was in Ankara when the September 12
Coup took place. He was imprisoned during the first
wave of arrests. After a long trial, he was sentenced to
twelve years in prison. He served seven years in various
prisons as a result of his executions being burned due
to protests and actions such as hunger strikes. He also
met with the MP in his political life. He was last serving
as the Deputy Chairman of the TBMM. The sessions

he chaired were the subject of many videos and broke
viewing records.

ARTIST ONDER

Onder's artistic career draws attention with his
important works in the fields of theater and cinema.
In the 90s, he performed in various theater plays and
directed them. In the world of cinema, he made a big
breakthrough, especially with the film "Beynelmilel”.
Onder's artistic career was shaped by his efforts to
express social issues through his art.

His connection with art was late but strong. After
watching Yilmaz Guney’s Duvar in 2003, he joined Baris
Pirhasan’s screenplay workshop. This step was the
turning point that led him to cinema. In 2006, he took
the director’s chair for the first time with Beynelmilel,
the script of which he wrote and co-directed with
Muharrem GUlmez. The film, which tells the story of the
post-September 12, martial law years in a humorous
and critical manner, was chosen as the Best Film at the
Adana Golden Boll Film Festival and met with a wide
audience.



SINEMA ILE HAFIZASINI
TAZELEDI

Sinema, onun icin yalnizca bir ifade alani degil;

ayni zamanda hafizayla hesaplasmanin, gecmisle
ylzlesmenin ve kolektif travmalarla estetik bir bag
kurmanin yoluydu. “O... Cocuklar1”, “F Tipi Film” ve
“Itirazim Var” gibi yapimlarda senarist, ydnetmen ya
da oyuncu olarak yer aldi. “Sis ve Gece”, “Yeralt1” gibi
filmlerdeki oyunculuguyla da sinemaya cok yonlU katki
sundu.

3 Mayis 2025 gund yapilan tim mudahalelere ragmen
coklu organ yetmezliginden hayatini kaybetti, Onder.
Barbaros Hayrettin Pasa Cami’sinde kilinan namazina
pek cok UnlU sima katildi. Cesitli partilerden cok sayida
milletvekili ve parti lideri ile binlerce vatandas onu son
yolculuguna ugurlarken eslik etti.

ONDER’IN SANAT HAYATINDAN
YANSIYANLAR

2006 Beynelmilel - Yonetmen, Senarist,
Muizik, Oyuncu
Sis ve Gece - Oyuncu

2007  Mutluluk - Uyarlama

2008 O... Cocuklari - Senarist

2009 Ada: Zombilerin DUgini - Oyuncu
Ejder Kapani - Oyuncu

2010 Mar - Oyuncu

2012 Yeralti - Oyuncu
F Tipi Film - Yonetmen, Senarist

2012 Ferahfeza - Oyuncu

2013 Dugilin Dernek - Oyuncu

2014  itirazim Var - Senarist, Oyuncu

2015 icimdeki Ses - Oyuncu

2017 14 Tirmeh - Oyuncu

2018 Manyak - Oyuncu

2024 Bir Cumhuriyet Sarkisi - Senarist
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REFRESHED HIS MEMORY WITH
CINEMA

For him, cinema was not only a field of expression,
but also a way to come to terms with memory,
confront the past and establish an aesthetic bond
with collective traumas. He took part in productions
such as O... Cocuklari, F Tipi Film and Objection

as a scriptwriter, director or actor. He also made
multifaceted contributions to cinema with his acting in
films such as Sis ve Gece and Yeralt!.

Despite all interventions on May 3, 2025, Onder lost his
life due to multiple organ failure. Many famous faces
attended his prayers at the Barbaros Hayrettin Pasa
Mosque. Many deputies and party leaders from various
parties and thousands of citizens accompanied him on
his final journey.

REFLECTIONS FROM ONDER’S
ARTISTIC LIFE

2006  Beynelmilel - Director, Screenwriter, Music, Actor
Sis ve Gece - Actor

2007  Mutluluk - Adaptation

2008  O... Cocuklari - Screenwriter

2009  Ada: Zombilerin DUguni - Oyuncu
Ejder Kapani - Actor

2010 Mar - Actor

2012 Yeralti - Actor
F Tipi Film - Director, Screenwriter

2012 Ferahfeza - Actor

2013 Duguln Dernek - Actor

2014 itirazim Var - Screenwriter, Actor

2015 icimdeki Ses - Actor

2017 14 Tirmeh - Actor

2018 Manyak - Actor

2024 Bir Cumhuriyet Sarkisi - Screenwriter

CLAHURIY!
- OARKISI

CERGER Bk ik
CIRCITRSTR AR MAllan
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BOL PINARL]
VAHSI HAYVANLAR ANASI—-L-_"
KAZ DAGLARI

MOJTHER OF WILD ANIMAI_S WITH
PLENTIES OF SPRINGS KAZ MOUNT___

Alpler’den sonra oksijen yogunlugu en fazla
olan bdlgeler arasinda bulunan Kaz Daglari,
Balikesir ve Canakkale arasinda yer aliyor.
Dogal giizellikleri ve zengin biyocesitliligi
ile muhtesem bir hazine olan Kaz Daglari,
¢cok cesitli endemik bitki ve hayvan tiirlerine
ev sahipligi yapiyor. Mitolojik hikayeleriyle
tarih ve kiiltiir merakhilarinin ilgi odagi olan
boélge, doga tutkunlarinin basini déndiiren
goriintiilere sahip...
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The Kaz Mountains, which are among the
regions with the highest oxygen density
after the Alps, are located between Balikesir
and Canakkale. A magnificent treasure with
its natural beauty and rich biodiversity, the
Kaz Mountains are home to a wide variety
of endemic plant and animal species. The
region, which is the center of attention

for history and culture enthusiasts with its
mythological stories, has images that dazzle
nature enthusiasts...



Bir diger adi ida olan bdlgenin bu adi almasinin nedeni,
mitolojide Tanrilarin Krali olarak bilinen Zeus’un burada
dogduguna ve sitannesinin ida olduguna inaniimasi.

Ask tanricasi Afrodit, evlilik tanricasi Hera, zeka
tanricasi Athena arasinda dlzenlenen ilk guzellik
yarismasi da ida Dagrnda yapilmis. Thetis ve Peleus’un
digunltne ¢cagrilmayan karmasa tanricasi Eris’in,
digun yerine lGzerinde ‘en glzel icin’ yazan bir altin
elma birakmasi, bu glzellik yarismasinin yapilmasini
saglamis. Afrodit, Hera ve Athena arasinda cikan ‘en
guzel benim’ tartismasinda birinin karar vermesi icin
Zeus’a sorulmus ama Zeus geriye kalan tanrigalarin
hiddetinden ¢ekindigi icin 6lumIl olan Paris’in secim
yapmasinli istemis. Paris, ona diinyanin en glzel
kadininin askini vadeden Afrodit’in teklifi karsisinda
kayitsiz kalamamis ve altin elmayi Afrodit’e vererek
onun ilk glzellik yarismasinin birincisi olmasini
saglamis.

Homeros’un ilyada Destanrnda da anlattigi ida
Dagdi, irmaklari, yasayan hayvanlari ve farkli gtzelligi
ile blyUleyen bir yer olarak betimlenmis. Bu
betimlemelerden biri de, ‘Bol pinarh vahsi hayvanlar
anasr’
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The reason why the region, also known as Ida, got this
name is because it is believed that Zeus, known as the
King of the Gods in mythology, was born here and that
his wet nurse was Ida.

The first beauty contest between the goddess of love
Aphrodite, the goddess of marriage Hera, and the
goddess of intelligence Athena was held on Mount
Ida. Eris, the goddess of chaos, was not invited to the
wedding of Thetis and Peleus eft a golden apple with
the words "for the most beautiful” written on it at the
wedding site, which made this beauty contest possible.
In the debate between Aphrodite, Hera and Athena
about who was the most beautiful, Zeus was asked
to decide, but because Zeus was afraid of the wrath
of the other goddesses, he wanted Paris, who was
mortal, to choose. Paris could not remain indifferent
to Aphrodite’s offer, which promised him the love of
the most beautiful woman in the world, and gave the
golden apple to Aphrodite, ensuring that she became
the winner of the first beauty contest.

Mount Ida, which Homer also portrayed in the lliad,

is described as a place that fascinates with its rivers,
living animals and different beauty. One of these
descriptions is, ‘Mother of wild animals with abundant
springs’

GORULMEYE DEGER YERLER

Sarikiz Tepesi

Kaz Daglarr’ndaki (g tepe, birinin adi 1726 rakimdaki
Sarikiz Tepesi... Tepe; Edremit Kérfezi manzarasiyla
ziyaretcileri bUyUlUyor. Bu tepenin hikayesi de var:

Annesini cok klUcukken kaybeden ve cok glzel

olan Sarikiz, kendisine talip olanlarla evlenmeyince
koylulerin iftirasina ugrar. Yasadigi dénemde iftiraya
ugrayan her kadin gibi babasi Sarikiz’1 éldirmeye
kalkar ama kizina kiyamaz ve onu yaninda birka¢ tane
kaz ile dagin tepesine birakir.

Tepedeki kalintilarin Sarikiz’dan kaldigina inaniliyor.
Oyle ki her yil 15 AJustos’ta Gire’nin Kavurmacilar
KoyU’'nde Sarikiz hayrina yemek dagitiliyor.

PLACES WORTH SEEING

Sarikiz Hill

One of the three hills in the Kaz Mountains, Sarikiz Hill
at an altitude of 1726 meters, fascinates visitors with its
view of Edremit Bay. This hill also has a story:

Sarikiz, who lost her mother when she was very young
and was very beautiful, was slandered by the villagers
when she did not marry her suitors. Like every woman
who was slandered during her time, her father tried to
kill Sarikiz, but he could not bear his daughter and left
her on top of the mountain with a few geese.

It is believed that the remains on the hill belong to
Sarikiz. So that every year on August 15th, food is
distributed for Sarikiz in the Kavurmacilar Village of
Gure.
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Hasan Boguldu Goéleti

Isil 1sil akan suyu ve gokylUzinU bile kapatan
agaclariyla Hasan Boguldu Géleti, buraya gelince
mutlaka ugranmasi gereken yerlerden biri...
HUzUunlG bir hikaye:

iki farkli kdyde yasayan Hasan ile Emine birbirlerine
asik oluyorlar. Hasan, Emine’nin ailesine kendini kabul
ettirmek icin calisirken cikan firtinada dere kenarinda
bogulur; Emine da ona kavusmak i¢cin derenin hemen
yanindaki ¢inar agacina kendini asar. O ginden beri
selalenin ve minik goletin adi Hasan Boguldu, hemen
yanindaki agacin adi da Emine Cinari olarak anilir.
Hasan Boguldu, ayni zamanda piknik alani olarak
kullaniliyor.

Sahindere Kanyonu

Zamanla asinan kayalar arasinda dibindeki taslari piril
piril gbsteren Sahindere Kanyonu, 27 km uzunlugunda.
Harita Gzerinde Altinoluk’a baglh olsa da Kaz Daglari
Milli Parki icerisinden girilebilen Sahindere Kanyonu,
yamagclariyla etkileyici bir gorintiye sahip. Kanyon
icerisindeki 586 metre yUksege kurulan cam terastan
manzaray! seyretmek son derece etkileyici...

Zeus Altari

Kaz Daglarr’na gelindiginde goérilmesi gereken
yerlerden biri de Adatepe KoyU'ndeki Zeus Altari.
Efsaneye gbre Zeus’un Truva Savasi’'ni izledigi Zeus
Altari, kaya parcasina oyulmus tahti andiran ve
birkac basamak merdivenle cikilan bir yapiya sahip.
Bélgedeki en glizel manzaralardan birini de sunan
Zeus Altari, yillarca ve farkli medeniyetler tarafindan
kutsal kabul edilmis.

Hasan Drowned Pond

With its sparkling water and trees that even block
the sky, Hasan Boguldu Pond is one of the places you
should definitely visit when you come here...

A sad story:

Hasan and Emine, who live in two different villages, fall
in love with each other. While Hasan is working to gain
acceptance from Emine'’s family, he drowns in a storm
near the stream; Emine hangs herself from a plane tree
right next to the stream to reunite with him. Since that
day, the name of the waterfall and the small pond is
Hasan Boguldu, and the name of the tree right next

to it is Emine Cinari. Hasan Boguldu is also used as a
picnic area.

Sahindere Canyon

Sahindere Canyon, which shows the stones at the
bottom gleaming among the rocks that have eroded
over time, is 27 km long. Although it is connected to
Altinoluk on the map, Sahindere Canyon, which can
be entered from the Kaz Mountains National Park, has
an impressive view with its slopes. Watching the view
from the glass terrace built 586 meters high inside the
canyon is extremely impressive...

Altar of Zeus

One of the places to see when you come to Kaz
Mountains is the Zeus Altar in Adatepe Village.
According to legend, the Zeus Altar, where Zeus
watched the Trojan War, has a structure that resembles
a throne carved into a rock and is reached by a few
steps. The Zeus Altar, which also offers one of the most
beautiful views in the region, has been considered
sacred for years and by different civilizations.




Adatepe Koyii

Kaz Daglarr’na gidildiginde, kdylerini gérmek

icin mutlaka vakit ayirmak gerekiyor. Bu kdylerin
en bilineni, Adatepe. Hem konaklamak hem de
yemek icin mekanlar da bulunan kdyde sokaklarda
gezmek, evlerin yapisini izlemek bile ¢ok keyifli.
Eski bir Rum koéyl olan Adatepe, ntfusunun
hepsini kaybetmek Uzereyken yillar 6nce bir grup
insan tarafindan goérilUp adeta yeniden kesfedilmis
ve restorasyonlarla buglnku halini almis.
Adatepe’ye giderken yol Gzerinde yer alan
Zeytinyadl MUzesi ise, zeytini yalnizca bir gida
degdil, kusaktan kusaga aktarilan bir kltdr olarak
gorenler icin mutlaka gorilmesi gereken bir durak.

Yesilyurt Kéyii

Yesilyurt Kéyd’nin de ilging bir hikayesi var. istanbul’un
fethedilmesinde yardimci olan Turkmenlere, yerlesik
hayata gecmeleri icin Fatih Sultan Mehmet tarafindan
bu bdélge hediye edilmis. ilk defa yerlesik hayata
gececek olan Turkmenler, kdylerinin glzel olmasi icin
karsi kiyida yasayan Rum tas ustalarindan yardim
alarak kdylerini insa ettirmisler. Zamanla kdy hem
Turk hem de Rumlara ev sahipligi yapmaya baslamis.
Eskiden yapilan tas evler halad duruyor ve yeni yapilan
yvapilar da kdye 6zgl mimariye gore sekilleniyor. Hatta
evlerin bircogu butik otel olarak hizmet veriyor.

Yesilyurt Village

The village of Yesilyurt also has an interesting story.
The Turkmens who helped conguer Istanbul were
gifted this region by Fatih Sultan Mehmet so that they
could settle down. The Turkmens who were going to
settle down for the first time had their village built with
the help of Greek stonemasons living on the opposite
shore so that it would be beautiful. Over time, the
village started to host both Turks and Greeks. The old
stone houses still stand and the new structures are
shaped according to the village’s unique architecture.
Many of the houses even serve as boutique hotels.
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Dukkan

Adatepe Village

When you go to Kaz Mountains, you definitely need
to take the time to see the villages. The most well-
known of these villages is Adatepe. There are places
to stay and eat in the village, and even walking
around the streets and watching the structure of
the houses is very enjoyable. Adatepe, an old Greek
village, was about to lose all of its population, but
was seen and rediscovered by a group of people
years ago and restored to its current state. The
Olive Oil Museum, located on the road to Adatepe,
is a must-see for those who think that olive is a
culture as much as being a food passed down from
generation to generation.
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Milli Park

Balikesir ili, Edremit ilcesi sinirlarinda, Edremit
Korfezi’nin kuzeyinde bulunan Milli Park alanina,
Balikesir'den 230 nolu, Canakkale'den 24 nolu karayolu
ile ulasiliyor. Park, Canakkale'ye 123 km., Balikesir'e 92
km. mesafede bulunuyor.

Kazdagrnin glney yuzu ile Zeytinli cayindan Altinoluk
yerlesiminin batisina kadar olan bdlimU ve bu
bolumun zirveye kadar devam eden yUksekliklerinin
kapsadigi alan, milli parki olusturuyor.

Milli Park sinirlari icinde yer alan SUtUven Selalesi ve
Hasanboguldu Géleti, ziyaretcilerin glnubirlik olarak
acik hava faaliyetlerini gerceklestirebilecekleri bir
rekreasyon alani...

Pinarbasi glnubirlik kullanim alani, park icinde en
yogun kullanilan piknik alanlarindan... Kaz Daglari’nin
kar sularinin bir kismi kaynak halinde buradan cikip
dere olusturuyor.

Yaklasik 27 kilometre uzunlugundaki Sahindere
Kanyonu da milli parkin icinde bulunuyor. Dogda
harikasi bu kanyon, ortalama 600 metre yUkseklikteki
bir glzergahtan gezilebiliyor.

Park icinde piknik icin alanlar, lokanta vb. tesisler,
kamp alanlari ve Sahindere Kanyonu lzerinde

bir cam seyir terasi bulunurken, ziyaretciler bu
alanda; yurtyuUs, dag tirmanisi, doga sporlari, doga
gdzlemciligi ve fotograf cekimi yapabiliyorlar. Parkin
yakin ¢evresinde Antandros, Adramytteion ve Assos
basta olmak Uzere cok sayida antik kent de yer aliyor.
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National Park

The National Park area, located in the north of Edremit
Gulf within the borders of Edremit District of Balikesir
Province, can be reached via highway 230 from
Balikesir and highway 24 from Canakkale. The park is
123 km from Canakkale and 92 km from Balikesir.

The southern face of Kaz Mountain and the section
from Zeytinli Stream to the west of Altinoluk
settlement and the area covered by the heights of this
section up to the summit constitutes the national park.

Located within the borders of the National Park,
Sutlven Waterfall and Hasanboguldu Pond are
recreation areas where visitors can engage in daily
outdoor activities...

Pinarbasi daily use area is one of the most used picnic
areas in the park. Some of the snow waters of Kaz
Mountains come out of here as a source and form a
stream.

The Sahindere Canyon, which is approximately 27
kilometers long, is also located within the national
park. This natural wonder can be visited from a route
at an average altitude of 600 meters.

Within the park, there are picnic areas, restaurants etc.
facilities, camping areas and a glass viewing terrace
on the Sahindere Canyon, and visitors can do hiking,
mountain climbing, nature sports, nature observation
and photography in this area. There are also many
ancient cities in the immediate vicinity of the park,
primarily Antandros, Adramytteion and Assos.



TARIH, BURADA YASIYOR!

Kaz Daglari, tarih éncesi yillarda da cesitli
medeniyetleri barindiran, Gzerinde kentler, kasabalar
kurulup, yikilan bir bélge... Bilinen tarihi M.O. 2000
yillarinda basliyor. Bu tarihlerde Thebe sehri,

Lyrnessos sehri, Khrysa sehri, Killa Sehri, Anderia sehri,
Antandros sehri, Adramytteion sehri, Astrya sehri,
Gargara sehri gibi kentler kurulmus bunlardan bir codu
da Truva savaslari sirasinda yok edilmisler.
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HISTORY LIVES HERE!

The Kaz Mountains is a region that hosted various
civilizations in prehistoric times, where cities and towns
were founded and destroyed... Its known history begins
around 2000 BC. During these years, cities such as
Thebe, Lyrnessos, Khrysa, Killa, Anderia, Antandros,
Adramytteion, Astrya, and Gargara were founded, and
most of them were destroyed during the Trojan Wars.

BIYOCESITLILIGIN ULKESI
Hayvan Tirleri

Ayl, Karaca, Yaban Kedisi, Su Samuru, Sincap, Yarasa,
Kirpi, Tavsan, Porsuk, Sansar, Tilki, Yaban Domuzu,
Kartal, Dogan, Atmaca, Sahin, Keklik, Tahtali, Culluk ve
Balik cinsleri, Alabalik ve Sazan

Bitki Ortiisii

Ust tabakada 600-700 rakimlar arasinda Kizilcam
hakim... Ust rakimlarda, Karacam, Kayin, Géknar asli
agdac turleri olarak boy gosterirken, Kestane, Mese,
Kizilagacg, Cinar agaclari da bdlgenin bitki értisline
zenginlik katiyor. Alt tabakada, Sistus (Laden), Erika,
Karacali, Bogurtlen, Sarmasik bitkileri ile Kekik,
Adacayi, Sumak gibi tibbi bitkiler yer aliyor.

LAND OF BIODIVERSITY

Animal Types

Bear, Roe Deer, Wild Cat, Otter, Squirrel, Bat,
Hedgehog, Rabbit, Badger, Marten, Fox, Wild Boar,
Eagle, Falcon, Hawk, Falcon, Partridge, Woodcock, and
Fish species, Trout and Carp.

Vegetation

In the upper layer, between 600-700 altitudes, Red
Pine is dominant... In the upper altitudes, Black Pine,
Beech, Fir are the main tree species, while Chestnut
Oak, Alder, Plane trees also add richness to the
vegetation of the region. In the lower layer, Cistus
(Citrus), Erika, Blackthorn, Blackberry, Ivy plants and
medicinal plants such as Thyme, Sage, Sumac.
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AVRUPA Y] ESRRINE HAYRAN
BIRAKAN OSMANLI RESSAMI:
SEKER AHMET PASA

THE OTTOMAN PAINTER WHOSE WORKS LEFT
EUROPE IN ADMIRATION: SEKER AHMET PASA

Dogayi dikkatle izleyerek, yarattigi peyzaj Seker Ahmet Pasa, who became famous in
ve natlirmort eserleriyle, Avrupa’da da Europe with his landscape and still life works
iin kazanan Seker Ahmet Pasa’nin hayati created by carefully observing nature, lived
neredeyse sadece resim sanati ile doluydu... his life almost exclusively with the art of

painting. The works of the artist, who was
known by the nickname ‘seker’ because
he was well-mannered and had a pleasant
conversation, are still among the most
popular works today.

Glizel huylu ve hos sohbet oldugu i¢in ‘seker’
lakabiyla anilan sanat¢inin eserleri, bugiin de
en fazla ilgi goéren eserler arasinda yer aliyor.
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1841 yilinda Usktdar’da dogan Seker Ahmet Pasa,

ilk ve orta 6grenimini Usklidar’da tamamladi. 1855'te
Mekteb-i Harbiye’ye girdi. Burada 6zellikle resim
sanatinda goralen Gstln yetenedi nedeniyle son sinifta
iken resim 6gretmeni yardimciligi ile gérevlendirildi.
Mekteb-i Harbiye’den mulazim olarak mezuniyeti
sirasinda yaptigi bir resmin Sultan Abdulaziz
tarafindan cok begenilmesi Gzerine padisahin emriyle,
1861-1862 yillari arasinda, Paris’te basarili Turk
6grencileri icin elcilik bUnyesinde kurulan Mekteb-i
Osmaéant’ye gonderildi.

Ogrenim yillarinda, hocalarindan Gustave Boulanger
ve ardindan Jean-Léon Gérbme’un atdlyesinde
calisarak resim teknigini gelistirdi. Paris Glzel Sanatlar
Akademisinde resim egitimine devam etti. Bu sirada,
Cézanne, Renoir, Toulouse-Lautrec, Manet ve Courbet
gibi empresyonist ressamlarin actigi yeni ekol en
verimli cagini yasiyordu. Seker Ahmet Pasa, bu akim
icinde daha ¢ok ressam Courbet’in etkisinde kaldi.

RESIM HOCALIGI YAPTI

1867’de Sultan Abdllaziz Avrupa seyahati esnasinda,
Il. Uluslararasi Paris Sanayi Sergisinin acilisinda
Osmanli pavyonunda sanat eserlerinin sergilendigi
salonda Seker Ahmet’in yaptidl, “Ahmet Ali Kullar”
imzali bUyUk boy karakalem portresini gérdd ve onunla
yakindan ilgilendi. Seker Ahmet’in Paris’te yaptigi
resimler, 1869 ve 1870’te Paris’in uluslararasi sergisinde,
yer aldi. Paris Glzel Sanatlar Akademisi’nde egitimini
tamamladiktan sonra akademi tarafindan Uc ay sUreyle
italya’va génderilen Seker Ahmet, Fransa ile Prusya
arasinda ¢ikan savas yluzinden Mekteb-i Osmani
kapaninca arkadaslariyla beraber 1870’te istanbul’a
doéndl. Kolagasi rltbesiyle Mekteb-i Tibbiyye resim
hocaligina tayin edildi. Bu gdrevinin yaninda Beyazit,
Zeyrek, Kaptan ibrahim Pasa rlUsdiyeleriyle Sultan
Ahmet Sanat Mektebinde resim ve lisan 6gretmenligi
yapti.

Born in UskUdar in 1841, Seker Ahmet Pasa completed
his primary and secondary education in Uskidar.

He entered the Military Academy in 1855. Due to his
outstanding talent, especially in painting, he was
assigned as an assistant art teacher in his senior year.
When he graduated from the Military Academy as a
lieutenant, Sultan Abdulaziz liked a painting he made
and sent him to the Ottoman School, which was
established within the embassy in Paris for successful
Turkish students, between 1861-1862, by order of the
Sultan.

During his education, he developed his painting
technique by working in the studio of his teachers
Gustave Boulanger and then Jean-Léon Gérome. He
also continued his painting education at the Paris
Academy of Fine Arts. During this time, the new
school opened by impressionist painters such as
Cézanne, Renoir, Toulouze, Manet, and Courbet was
experiencing its most productive period. Seker Ahmet
was mostly influenced by the painter Courbet within
this movement.

WORKED AS AN ART
TEACHER

During his trip to Europe in 1867, Sultan Abdulaziz
saw the large-sized pencil portrait signed “Ahmet

Ali Kullart” made by Seker Ahmet in the hall where
works of art were exhibited in the Ottoman pavilion
at the opening of the 2nd International Paris Industrial
Exhibition, and was closely interested in it. The
paintings that Seker Ahmet made in Paris were
exhibited in the international exhibitions of Paris in
1869 and 1870. After completing his education at
Paris Academy of Fine Arts, Seker Ahmet was sent to
[taly for three months by the academy and when the
Mekteb-i Osmani was closed due to the war between
France and Prussia, he returned to istanbul with his
friends in 1870. He was appointed as an art teacher
at the Medical School with the rank of Kolagasl. In
addition to this duty, he taught art and language at
the Beyazit, Zeyrek, Kaptan ibrahim Pasa secondary
schools and the Sultanahmet Art School.
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TURKIYE’DEKI ILK SERGiI

Tlrkiye’'de ilk resim sergisini 1873’te Sultan Ahmet
Sanat Mektebinde acan Seker Ahmet Pasa, 1875’te
Cemberlitas’ta Darulfinun binasinda Sultan
Abdulaziz’in destegdiyle yerli ve yabanci ressamlarin
katildigi ikinci sergisini dizenledi. BUyuk ilgi gbren
sergi, bir yil sonra tekrarlandi. Bu sanat faaliyetlerinin
ardindan kolagasi rUtbesiyle Sultan Abdulaziz’'in
yaverligine tayin edildi. Ayrica Sehzade YUsuf
izzeddin’in hizmetinde bulundu. 1870-1875 vyillari
arasinda padisahin emriyle Dolmabahce Sarayr’nda
resim koleksiyonunun olusumunda danismanlik

yapti. Yabanci ressamlarin tablolarini satin almakla
goérevlendirildi. Paris’teki sanat galerileriyle iliski
kurarak, gliinimuzde bir kismi istanbul Resim ve
Heykel Milzesi’nde bulunan Yvon, Boulanger, Chaplin,
Harpignies, Daubigny, Géréme gibi Fransiz ressamlarin
eserlerini sarayin resim koleksiyonuna kazandirdi.

THE FIRST EXHIBITION IN
TURKIYE

Seker Ahmet Pasa, who opened the first painting
exhibition in Turkiye in 1873 at the Sultan Ahmet Art
School, organized his second exhibition with the
support of Sultan Abdulaziz, with the participation of
local and foreign painters, in the Darulfuinun building

in Cemberlitas in 1875. The exhibition, which attracted
great attention, was repeated a year later. Following
these artistic activities, he was appointed as an aide-
de-camp to Sultan Abdulaziz with the rank of kolagasi
(lieutenant). He also served in the service of Sehzade
Yusuf izzeddin. Between 1870 and 1875, he worked as a
consultant in the formation of the painting collection at
the Dolmabahce Palace upon the order of the sultan.
He was tasked with purchasing paintings by foreign
artists. He established relations with art galleries in
Paris and acquired works by artists such as Yvon,
Boulanger, Chaplin, Harpignies, Daubigny, Gérome,
some of which are currently in the Istanbul Painting
and Sculpture Museum.

SARAY SANAT ELCISI

1896 yilindan 6lumune kadar kendisine yabanci
misafirlerin tesrifatciligr gorevi verildi. Yildiz’daki
fabrika icin porselen Uzerine resimler yapti. Padisah
adina yabanci devlet adamlarina ve elcilere verilecek
hediyelerin se¢imi ve saray sanat elciligi goérevini
yUrattd. Bunun yaninda Mercan’daki konaginda
bulunan atélyesinde natirmort ve peyzaj resimleri
yapti.

1907 yilinda vefat eden Seker Ahmet Pasa, Eylp’te
Sokullu Mehmet Pasa Turbesi yakinina defnedildi.
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PALACE ART AMBASSADOR

From 1896 until his death, he was given the duty of
being the ceremonial attendant of foreign guests. He
made paintings on porcelain for the factory in Yildiz.
He selected the gifts to be given to foreign statesmen
and ambassadors on behalf of the Sultan and served
as the palace art ambassador. In addition, he made
still life and landscape paintings in his workshop in his
mansion in Mercan.

Seker Ahmet Pasa, who died in 1907, was buried near
the Tomb of Sokullu Mehmet Pasa in EyUp.



Baktigini Gorenler The Ones Who See What You Look At

ESERLERININ OZELLIKLERI

60’In Uzerinde nisan ve madalya sahibi olan Seker
Ahmet Pasa’nin ¢calismalarindaki titizlik ve temizlik,
askeri egitim ve terbiyenin sanat planina yansimasi
seklinde yorumlanir. UnU Avrupa’ya yayilan Seker
Ahmet Pasa toplumun deger yargilarina bagli kalip
daha ¢cok peyzaj ve natlirmort eserler yapti. Dogayi
dikkatle izleyerek uzun ve israrli bir calismanin
sonunda tamamladigi tablolarinda; isik-gbélge
dagilimini ve renklerin ahengini buyUk bir ustalikla
gerceklestirdi. Eserlerini, dogayi bir fotograf
objektifi gibi aynen kopya etme veya ayrintilari
tuvale gecirme kaygisi gitmeden yeni dlzenleme
ve yorumlarla yari empresyonist bir anlayisla
yaratti.

BASLICA ESERLERI

Tepe Uzerinde Kale
Talim Yapan Erler
Orman

Adaclar Arasinda Karaca
Manzara

Orman ve Geyik
Ormanda Yol

Peyzaj

Adaclik

Kendi Portresi
Nattrmort

Meyveler

Manolya ve Meyveler
Yelkenliler

Ceylan ve Orman
Portakalli Naturmort
GUllu NatUrmort
Narlar ve Ayvalar

FEATURES OF HIS WORKS

The meticulousness and cleanliness in the works of
Seker Ahmet Pasa, who has received over 60 medals
and decorations, is interpreted as the reflection of
military training and discipline on the artistic plan.
Seker Ahmet Pasa, whose fame spread throughout
Europe, made mostly landscapes and still life works,
adhering to the values of society. In his paintings,
which he completed after a long and persistent
study by carefully observing nature; he realized the
distribution of light and shadow and the harmony

of colors with great mastery. He created his works
with a semi-impressionist understanding with new
arrangements and interpretations, without worrying
about copying nature exactly like a photographic
lens or transferring details to the canvas.

MAIN WORKS

Castle on a Hill

Soldiers Drilling

Forest

Roe Deer Among the Trees
Landscape

Forest and Deer

Road in the Forest
Landscape

Woodland

Self-Portrait

Still Life

Fruits

Magnolia and Fruits
Sailboats

Gazelle and Forest

Still Life with Oranges

Still Life with Roses
Pomegranates and Quinces
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BENDEN SELAM
OLSUN BOLU BEYINE

GREETINGS FROM ME TO
THE BEY OF BOLU 99
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Tiirk halk edebiyatinin efsanevi kahramani
Koéroglu'nun hikayeleri, giinimiizde yeniden
ilgi goriiyor. 16. yiizyilda yasadigi diisiiniilen
Koéroglu, Bolu Beyi'ne karsi verdigi miicadele
ile taninir. Babasi Koca Yusuf'un Bolu Beyi
tarafindan kor edilmesi lizerine Kéroglu,
adalet arayisina ¢ikar ve halkin sevgisini
kazanur.

Son dénemde yapilan arastirmalar ve yayinlanan
kitaplar, Kéroglu'nun destanini yeniden gliindeme
tasidi. Halk arasinda nesilden nesile aktarilan bu
hikayeler, Kéroglu'nun cesareti, adalet arayisi ve halkin
yaninda yer almasini 6n plana ¢ikariyor. Kéroglu'nun
siirleri, halkin duygularini ve dUslncelerini yansitarak,
Turk kUltGrantn 6nemli bir parcasi olarak kabul
ediliyor.

ADALET ARAYISININ
KAHRAMANI

Koroglu'nun hikayeleri, Turk halk edebiyatinin
zenginligini ve ¢esitliligini gdsterirken, halkin adalet
arayisini ve zalimlere karsi direnisini simgeliyor. Bu
destan, hala halk arasinda bUyuk bir ilgiyle okunuyor
ve Kéroglu'nun kahramanliklari, yeni nesillere ilham
vermeye devam ediyor.

Koroglu'nun destani, sadece bir kahramanlik hikayesi
degil, ayni zamanda bir direnis ve adalet arayisinin
sembolidir. Kéroglu, babasinin intikamini almak icin
ciktigl yolda, zalimlere karsi mUcadele ederken halkin
yaninda yer almis ve onlarin sevgisini kazanmistir.
Onun hikayeleri, halkin zalim yo6neticilere karsi
direnisini ve adalet arayisini simgeler.

Koéroglu'nun siirleri, onun sadece bir savasci degil,
ayni zamanda bir sair oldugunu gosterir. Onun siirleri,
halkin duygularini ve disUlncelerini yansitarak, onlarin
sesi olmustur. Kéroglu'nun siirleri, halk arasinda blyUk
bir ilgiyle okunmus ve nesilden nesile aktariimistir.

ANONi_M BiR MAHLAS:
KOROGLU

“Koroglu” ismi/mahlasi, Turk edebiyat tarihi icerisinde
O6zel bir yere sahiptir. Bu isim, hem Turk boylarinin
yvayildigi cografi alan icerisinde bilinen bir destan
kahramaninin adi hem de 16-17. yUzyillarda yasadigi
tahmin edilen Anadolu sahasi bir asigin mahlasidir.
Destanlarin, asiklar tarafindan yaratildigi ve bir asigin
mahlasinin da “Koéroglu” oldugu dusuntldaginde,

bu adlandirmanin 6zel oldugu gibi, edebiyat tarihi
acisindan bir o kadar da karisikliga neden oldugunu
soylemek mimkandar.

Dili isleyenler Literary Virtuosos

The stories of Kéroglu, the legendary hero of
Turkish folk literature, are gaining renewed
interest today. Kéroglu, thought to have lived
in the 16th century, is known for his struggle
against the Bey of Bolu. After his father

Koca Yusuf was blinded by the Bey of Bolu,
Koéroglu set out to seek justice and won the
love of the people.

Recent research and published books have brought
Koéroglu's epic back to the agenda. These stories,
passed down from generation to generation, highlight
Kéroglu's courage, quest for justice and standing

by the people. Kéroglu's poems are considered

an important part of Turkish culture, reflecting the
people's feelings and thoughts.

HERO OF THE QUEST FOR
JUSTICE

Koroglu's stories demonstrate the richness and
diversity of Turkish folk literature, symbolizing the
people's search for justice and resistance against
oppressors. This epic is still read with great interest
among the people, and Kéroglu's heroism continues to
inspire new generations.

Koéroglu's epic is not only a story of heroism, but also
a symbol of resistance and the search for justice.
Koéroglu took the side of the people and won their love
while fighting against the oppressors on the path he
set out to avenge his father. His stories symbolize the
people's resistance against the oppressive rulers and
their search for justice.

Kéroglu's poems show that he was not only a warrior
but also a poet. His poems reflected the people’s
feelings and thoughts and became their voice.
Koroglu's poems were read with great interest among
the people and passed down from generation to
generation.

AN ANONYMOUS PSEUDONYM:
KOROGLU

The name/pseudonym “Koéroglu” has a special place in
the history of Turkish literature. This name is both the
name of an epic hero known in the geographical area
where the Turkish tribes spread and the pseudonym
of an Anatolian bard who is thought to have lived in
the 16th-17th centuries. Considering that epics were
created by bards and that the pen name of a bard
was "Koéroglu", it is possible to say that this naming

is special and causes confusion in terms of literary
history.

6/
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KOROGLU MU?
ASIK KOROGLU MU?

Asik Koroglu hakkinda verilen bu bilgilerdeki karisiklik,
daha 6nce dile getirdigimiz gibi Kéroglu Destanr’nin
kahramani Kéroglu ve asik olan Kéroglu arasindaki
ortak isim kullanimindan kaynaklanmaktadir. Destanin
16. ylzyildan 6nce tesekkll ettigi kabul edilirse,

bu sairin, destan kahramani Kéroglu’nun ismini, bu
destanin sdhretine binaen almis olmasi muhtemeldir.
Ali Yakici da halk anlatmalarindaki Kéroglu ve Asik
Koroglu baglantisina dikkat cekerek sunlari dile getirir:
“Tarihi kisiligi bilim insani ve arastirmacilar tarafindan
kabul edilen iki Kéroglu daha vardir ki; bunlardan

biri Osmanli kayitlarina gére Celdali isyanlarina katilan
‘eskiya Kéroglu’, digeri de Osmanli ordusuyla ayni
yillarda iran seferine katildigi belirtilen ordu sairi ‘asik
Koéroglu'dur. Kimi arastirmaci ve bilim insanlari bu iki
Koéroglu'nun ayni kisi oldugunu iddia etmektedir ki bu
iddia tarihi ve sosyolojik bakimdan saglikli degildir.
CUnku bir kisi ayni tarinlerde hem Bolu dolaylarinda
hem Sirvan ve Tebriz’de olamaz.”

KOROGLU'NUN SiiRLERININ
TEMALARI

Adalet Arayisi

Koroglu'nun siirlerinde adalet arayisi &nemli bir

tema olarak 6ne cikar. Babasi Koca Yusuf'un Bolu

Beyi tarafindan kor edilmesi Gzerine Kéroglu, adalet
arayisina ¢ikar ve zalimlere karsi mlcadele eder. Bu
tema, halkin zalim y&neticilere karsi direnisini ve adalet
arayisini simgeler

Cesaret ve Kahramanlhk

Koéroglu'nun siirlerinde cesaret ve kahramanlik temalari
sikca islenir. Onun kahramanliklari, halk arasinda blyUk
bir ilgiyle okunmus ve nesilden nesile aktariimistir.

Halkin Duygulari ve Diisiinceleri

Koroglu'nun siirleri, halkin duygularini ve disUncelerini
yansitarak, onlarin sesi olmustur. Onun siirleri, dilden
dile aktarilarak bir sdylence olmustur.
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It is estimated that the bard with the pen name
Koéroglu, whose real name and date of birth are

not exactly known, lived in the 16th-17th centuries.
According to the information given by Pertev Naili
Boratav and Cahit Oztelli, the minstrel is a Janissary.
There are two poems that inform about the existence
of the minstrel and the time in which he lives. The
first of these poems was written before the death of
Ozdemiroglu Osman Pasa, who died in Tabriz during
the Iran campaign in 1585, while marching towards
Shirvan; the second was written after the Pasha died
of natural causes after Tabriz was taken. There is no
information about when and where Minstrel Kéroglu
died. However, as it is understood from the expression
“Koéroglu used to play the fretless saz” in Minstrel
Omer’s Sairname, Kéroglu was not alive at the end of
the 17th century.

KOROGLU OR
MINSTREL KOROGLU?

The confusion in this information about Minstrel
Koroglu stems from the common name usage between
Koroglu, the hero of the Koroglu Epic, and Kéroglu, the
minstrel. If it is accepted that the epic was composed
before the 16th century, it is likely that this poet took
the name of the hero of the epic, Kéroglu, based on
the fame of this epic. Ali Yakici also draws attention to
the connection between Kéroglu and Minstrel Kéroglu
in folk narratives and states the following: “There

are two more Koéroglus whose historical identity is
accepted by scientists and researchers; one of them

is the 'bandit Kéroglu” who participated in the Celali
rebellions according to Ottoman records, and the
other is the army poet ‘minstrel Kéroglu' who is stated
to have participated in the Iran campaign with the
Ottoman army in the same years. Some researchers
and scientists claim that these two Kéroglus are the
same person, but this claim is not sound in historical
and sociological terms. Because a person cannot be
in the Bolu area and in Shirvan and Tabriz at the same
time.”

THEMES OF KOROGLU'S POEMS

The Quest for Justice

The search for justice is an important theme in
Koéroglu's poems. After his father Koca Yusuf was
blinded by the Bey of Bolu, Kéroglu sets out to

seek justice and fight against the oppressors. This
theme symbolizes the people's resistance against the
oppressive rulers and their search for justice.

Courage and Heroism

Themes of courage and heroism are frequently
discussed in Kéroglu's poems. His heroic deeds were
read with great interest among the people and passed
down from generation to generation.

People’s Feelings and Thoughts

Kéroglu's poems became the voice of the people

by reflecting their feelings and thoughts. His poems
became a legend by being passed on from mouth to
mouth.



Direnis ve Miicadele

Koéroglu'nun siirlerinde direnis ve micadele temalari da
onemli bir yer tutar. Kéroglu, zalim y&neticilere karsi
direnisini ve halkin adalet arayisini temsil eder.

Doga ve Daglar

Koéroglu'nun siirlerinde doga ve daglar da sik¢a yer alir.
Daglar, Kéroglu'nun micadele ettigi ve sigindigi yerler
olarak &nemli bir rol oynar. Bu tema, Kéroglu'nun
dogayla olan iliskisini ve daglarin onun hikayesinde
oynadigi roll ifade eder.
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AY BATSIN AGALAR

GUNES TUTULSUN

Ay batsin adalar glnes tutulsun
Parladi parladi calin kilinci
Oklar gicirdasin ayyuka ¢iksin

Mevlanin askina basin kilinci

Kosun at ¢atlasin kuvvet bacakta
Keyif glnU degdil kdse bucakta
Haydi savas gerek kelle kucakta

Mevlanin askina calin kilinci

Yigit gelsin harpte génll eglesin
Doru at kisnesin al at oynasin
Kaynaklarda kizil kanlar kaynasin

Esir etmek yok ha basin kilinci

Bu yil kogyigitler burda kislasin
Yilan dili egri hancer islesin
Kafir disman el amana baslasin

Hic aman vermeyin ¢alin kilinci.

Koéroglu ahdetti meydan almaya
Kilin¢g gibi dismanina salmaya
Peyman ettim yedi derya dolmaya

Doldurun deryayi basin kilinci.

Dili isleyenler Literary Virtuosos

Resistance and Struggle

Themes of resistance and struggle also have

an important place in Kéroglu's poems. Kéroglu
represents the people's resistance against tyrannical
rulers and their search for justice.

Nature and Mountains

Nature and mountains also appear frequently in
Koéroglu's poems. Mountains play an important role as
places where Kéroglu struggles and takes refuge. This
theme expresses Kdéroglu's relationship with nature and
the role that mountains play in his story.

F
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&6
HASRETINDEN
PRANGALAR
ESKITTIM!

Toplumu anlatirken, aski betimledi, aski
anlatirken, toplumu unutmadi! Onun
dizelerinde ‘sevda’ okuyanin kalbinin daha
hizli atmasina yol acarken bu topraklarin ‘en
biiylik’ sairlerinden biri olarak derin izler
birakti.

/70

| WORE OUT
SHACKLES WITH
YOUR YEARN! 99

While describing the society, he described
love, while describing love, he did not forget
the society! While the 'love’ in his verses
caused the heart of the reader to beat faster,
he left deep traces as one of the 'greatest’
poets of these lands.



"Terketmedi sevdan beni/ Ac¢ kaldim, susuz kaldim/
Hayin, karanlikti gece/ Can garip, can suskun/ Can
paramparca.../ Ve ellerim, kelepcede/ Tutlnstz
uykusuz kaldim/ Terketmedi sevdan beni..." gibi
unutulmaz dizelere imza atan sair, 21 Nisan 1927'de
Diyarbakir'da dinyaya geldi.

KerkUklU babasi Arif Hikmet'in memuriyeti dolayisiyla
ilkokulu Siverek'te bitirdi. Diyarbakir'da basladigi
ortaokulu Urfa'da tamamlayan Arif, yatili okudugu
Afyon Lisesini ise 1945'te bitirdi.

ORTAOKUL YILLARINDA
BASLADI YAZMAYA...

Siir yazmaya ortaokul yillarinda baslayan Arif'in
edebiyata ilgisi Afyon Lisesi'ndeyken iyice artti..

Arif'in ilk siirleri, 1942'de Afyon Halkevi yayin organi
Taspinar Dergisi ile Millet Dergisinde yayimlandi

Liseden sonra askerlik gdrevini tamamlayan Arif,
1947'de Ankara Universitesi Dil ve Tarih Cografya
FakuUltesi Felsefe BolumUune kaydoldu. Ahmed Arif,
1948'de Merkez Bankasinda memuriyete baslayarak
hem calisip hem okudu.

Ahmed Arif, tarzini yansitan siirleri 1948'de
yayimlatmaya basladi. Attila ilhan'in dizenledigi
"RUstemo" baslikh siiri, Varlik dergisinin yayimladigi
"Siirler-1948" antolojisinde yer aldi.

DERGILERE YAZDI

Ayni yil, "Bir Aksamistl” adl siiri, tek sayi ¢ikan
Meydan dergisinde yayimlanan Arif, sonraki yillarda
inkilapct Genclik, YeryiizU, Secilmis Hikayeler, Soyut,
Yeni Ufuklar, Tlrk Solu, Kaynak, Militan ve PapirUs adli
dergilerde yazdi.

Siyasi goris ve eylemleri sebebiyle 1951'de tutuklandi.
Universite 6grenimini yarida birakmak zorunda kalan
Arif, memuriyet hakkini da yitirdi. Arif, 7 Ekim 1954'te
serbest kaldiktan sonra, kamu gdzetiminde gecirmesi
gereken sUreyi Diyarbakir'da tamamlayarak yeniden
Ankara'ya dondu.

TEK KIiTABI: HASRETINDEN
PRANGALAR ESKITTIM

Fikret Otyam'in réportajlarina siirlerinden parcalar
almasiyla, 1950'li yillarin sonlarinda Unu iyice
yayginlasan sair Arif, Oncii ve Halkgl gazetelerinde
dizeltmenlik, teknik sekreterlik ve gazetecilik yapti.

Ahmed Arif, 1967'de Aynur Hanim'la diinya evine girdi.

"Hasretinden Prangalar Eskittim” adli kitabi 1968'de
basildl.

Siirlerinin pek cogu bestelenerek GnlU isimler
tarafindan seslendirildi.

Dili isleyenler Literary Virtuosos

The poet, who wrote unforgettable lines such as
"Terketmedi sevdan beni/ Ac kaldim, susuz kaldim/
Hayin, karanhkti gece/ Can garip, can suskun/ Can
paramparca.../ Ve ellerim, kelepcede/ Tutlnstz
uykusuz kaldim/ Terketmedi sevdan beni...” was born
on April 21,1927 in Diyarbakir.

He finished primary school in Siverek because his
father Arif Hikmet, was a civil servant from Kirkuk. Arif
started secondary school in Diyarbakir and completed
it in Urfa, graduated from Afyon High School, where he
studied as a boarding student, in 1945.

STARTED WRITING IN HIS
MIDDLE SCHOOL YEARS..

Arif started writing poetry in his middle school years
and his interest in literature increased while he was at
Afyon High School.

Arif's first poems were published in Taspinar Magazine,
publication organ of Afyon Halkevi and Millet Magazine
in1942.

After completing his military service after high school,
Arif enrolled in the Department of Philosophy at
Ankara University, Faculty of Language, History and
Geography in 1947. Ahmed Arif started working as a
civil servant at the Central Bank in 1948 and he both
worked and studied.

Ahmed Arif began publishing poems reflecting his
style in 1948. His poem titled "RUstemo”, edited
by Attila ilhan, was included in the "Poems-1948"
anthology published by Varlik magazine.

WROTE TO MAGAZINES

In the same year, Arif published his poem "Bir
AksamustU"” in the single issue of Meydan magazine
and in the following years he wrote for the magazines
inkilapci Genglik, Yerylzu, Secilmis Hikayeler, Soyut,
Yeni Ufuklar, Turk Solu, Kaynak, Militan and PapirUs.

He was arrested in 1951 due to his political views and
actions. Arif was forced to leave university education
unfinished and also lost his right to be a civil servant.
After Arif was released on October 7, 1954, he
completed the period he was supposed to spend
under public supervision in Diyarbakir and returned to
Ankara.

HIS ONLY BOOK: | WORE OUT
SHACKLES WITH YOUR YEARN

Poet Arif, whose fame became widespread in the late
1950s when Fikret Otyam included excerpts from his
poems in his interviews, worked as a proofreader,
technical secretary and journalist in the Onci and
Halke¢l newspapers.
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"BANA HALK OZANI
DIiYEBILIRLER"

Ahmed Arif bir réportajinda "nasil yaziyorsunuz"”
sorusunu ise su sézlerle yanitlamisti:

"Yaziyorum denmez buna. Ben siiri kafamda,
ylregimde bitiriyorum. Sonra bir glin oturup
kabataslak kaleme aliyorum. Uc ya da bes yerinde
dlzeltme yapiyorum. Géze carpan bir aksaklik varsa
ya da yeni bir cagrisim varsa onu degistiriyorum, o
kadar... Bu bakimdan bana halk ozani derlerse, onur
duyarim. Kicimsemem. Hani ne diyorlar, irticalen...”

LEYLA ERBIL’E ASKI...

| i TR

.

Oglu Filinta'nin dogumuyla 1972'de baba olan usta sair,
1977'de gazetecilikten emekli oldu.

Ahmed Arif, 2 Haziran 1991'de kalp yetmezligi sonucu
Ankara'da hayatini kaybetti.

Ahmet Arif, Sair- Yazar Leyla Erbil’e blUyUk bir aska
bagliydi. Leyla Erbil’in dostluk sinirindan dteye
gecmesine izin vermedigi bu iliskiden geriye 1954-1959
ve 1977°de yazdigl mektuplar kaldi.

Toplumsal gercekei 1940 kusaginin son sairlerinden
Ahmed Arif'in 6limunden sonra siirleri oglu tarafindan
derlenerek, "Yurdum Benim Sahdamarim” adiyla
2003'te basildi. Cemal Slreya'ya yazdigi mektuplar
"Cemal SUreya'ya Mektuplar”, Leyla Erbil'e yazdigi
mektuplar ise "Leylim Leylim" adiyla Arif'in vefatindan
sonra basilarak okuyucuyla bulustu.
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Ahmed Arif got married with Aynur Hanim in 1967.

His book, "I Wore Out the Shackles with Your Yearn”,
was published in 1968.

Many of his poems were composed and sung by
famous names.

"THEY CAN CALL ME A FOLK
POET"

In an interview, Ahmed Arif answered the question
"How do you write?" with the following words:

"You can't call it writing. | finish the poem in my head
and heart. Then one day | sit down and write a rough
draft. | make three or five corrections. If there is a
noticeable flaw or a new connotation, | change it, that's
it... In this respect, if they call me a folk poet, | would
be honoured. | wouldn't belittle it. You know what they
call it, improvisation...”

HIS LOVE FOR LEYLA ERBIL...

The master poet, who became a father in 1972 with the
birth of his son Filinta, retired from journalism in 1977.

Ahmed Arif passed away in Ankara on June 2, 1991,
due to heart failure.

Ahmet Arif was deeply in love with the poet and writer
Leyla Erbil. The only thing left from this relationship,
which Leyla Erbil did not allow to go beyond the
boundaries of friendship, are the letters he wrote
between 1954-1959 and 1977.

After the death of Ahmed Arif, one of the last poets

of the social realist 1940s generation, his poems were
compiled by his son and published under the title "
Yurdum Benim Sahdamarim " in 2003. The letters he
wrote to Cemal Streya were published under the title ”
Cemal Sureya'ya Mektuplar ", and the letters he wrote
to Leyla Erbil were published under the title "Leylim
Leylim" after Arif's death and were published to meet
with the readers.




Toplumsal

gercekei 1940
kusaginin son
sairlerinden...

Arif'in siirlerinin pek ¢ogu bestelendi ve Ahmet Kaya,
Zulfa Livaneli, Fikret Kizilok, Edip Akbayram, Cem
Karaca, Mogollar tarafindan yorumlandi.

Yakin arkadasi Cemal Siireya, Ahmed Arif'i su s6zlerle
anlatiyor.

"..Dogu Anadolu insaninin mUuthis malzemesini
korkusuz bir lirizm icinde 6nimuze yigiyor. Sonra
bUtln Anadolu insanina dogru yayiyor onu. Pir Sultan
Abdal'l, Urfa'li Nazif'i, Kéroglu'na, Bedrettin'e baghyor...
imge onda sinirli bir 8ge degil, bir bakima siirin kendisi,
butdna...”

Cllaaretinden

Seni, anlatabilmek seni.

lyi cocuklara, kahramanlara.

Seni anlatabilmek seni,
Namussuza, halden bilmeze,
Kahpe yalana.

Ard-arda kac zemheri,

Kurt uyur, kus uyur, zindan uyurdu.
Disarda gurul-gurul akan bir dinya...
Bir ben uyumadim,

Kac leylim bahar,

Hasretinden prangalar eskittim.
Saclarina kan gulleri takayim,

Bir o yana

Bir bu yana...

Seni bagirabilsem seni,

Dipsiz kuyulara,

Akan yildiza,

Bir kibrit coplne varana,
Okyanusun en issiz dalgasina
DUsmus bir kibrit coplne.

Yitirmis tilsimini ilk sevmelerin,
Yitirmis épucukleri,

Payi yok, apansiz inen aksamdan,
Bir kadeh, bir cigara, dalip gidene,
Seni anlatabilsem seni...

Yoklugun, Cehennemin ébur adidir
UsUyorum, kapama gdzlerini...

Dili isleyenler Literary Virtuosos

One of the last poets of

the social realist 1940s

generation... 99

Many of Arif's poems were were composed and
interpreted by Ahmet Kaya, ZUlfu Livaneli, Fikret
Kizilok, Edip Akbayram, Cem Karaca, and Mogollar.

His close friend Cemal Slreya describes Ahmed Arif
with these words:

"...He piles up the magnificent material of the Eastern
Anatolian people in front of us with a fearless lyricism.
Then he spreads it towards the entire Anatolian people.
He connects Pir Sultan Abdal, Nazif of Urfa to Kéroglu,
Bedrettin... Image is not a limited element for him, in a
way it is the poem itself, the whole..."
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ADILE
TEYZEDEN
GCOCUKLARA
MASALLAR

FAIRY TALES FOR
CHILDREN FROM
AUNT ADILE




Kendine 6zgii tiplemesi ve kahkahasiyla Tiirk
halkinin gonliinde taht kuran Adile Nasit,
sinemamizin unutulmaz bir karakteri olarak
hafizalardaki yerini koruyor.

Adile Nasit, Turk sinemasinin ve tiyatrosunun
unutulmaz isimlerinden biridir. 17 Haziran 1930
tarihinde istanbul’'da dogan Nasit, sanatci bir aileden
gelmektedir. Babasi Nasit Ozcan, annesi ise Amelya
Hanim'dir. Babasi éldtUkten sonra okulunu birakan
Adile Nasit, 14 yasinda istanbul Sehir Tiyatrolari Cocuk
Tiyatrosu'na girdi. Halide Piskin'in grubunda "Her
seyden Biraz" oyunu ile istanbul turnesine cikan Adile
Nasit, sonradan Muammer Karaca'nin tiyatrosunda rol
aldi. 1948-1951 arasinda komedyen Aziz Basmaci ve
Vahi Oz ile kurduklari toplulukta, 1954- 1960 arasinda
ise tekrar Muammer Karaca Tiyatrosu'nda ¢alisti.
1961'de esi Ziya Keskiner ve agabeyi Selim Nasit
Ozcan ile kurduklari Nasit Tiyatrosu dagildiktan sonra,
1963'ten 1975'e kadar "Gazanfer Ozcan - Génul UlkU
Tiyatrosu’nda yer alan Adile Nasit, tiyatro oyunlarinin
yani sira Hisseli Harikalar Kumpanyasi, Nese-i
Muhabbet, Sen Sazin BilbuUlleri gibi mlzikallerde
begeni topladi.

HAFIZE ANA HiC UNUTULMADI

-

Adile Nasit, sinema kariyerine 1947 yilinda, Seyfi
Havaeri’'nin yonettigi “Yara” filmiyle baslamis;
1970’lerde ise filmlerde yodun olarak rol almistir.
1976°da, “iste Hayat” adli filmdeki rollyle Antalya Altin
Portakal Film Festivali'nde “En lyi Kadin Oyuncu”
6dulind kazanmistir.

Hababam Sinifi film serisindeki Hafize Ana roltyle Un
kazanan Nasit, 1978'de Uluslararasi Sanat Gosterilerinin
tiyatro ve muUzikallerinde rol almaya baslamistir. Daha
cok Ertem Egilmez ve Kartal Tibet'in cektigi guldura
filmlerinde oynamistir. Ancak asil Gnund, 1970'li yillarda
oynadigi komedi filmleriyle kazanmistir.

Ve Perde... And The Curtain...

Adile Nasit, who won the hearts of the
Turkish people with her unique character
and laughter, maintains her place as an
unforgettable character of our cinema.

Adile Nasit is one of the unforgettable names of
Turkish cinema and theater. Born in Istanbul on June
17,1930, Nasit comes from an artistic family. Her father
is Nasit Ozcan and her mother is Amelya Hanim. After
her father died, Adile Nasit left school and entered the
Istanbul City Theatres Children's Theatre at the age

of 14. Adile Nasit went on an Istanbul tour with Halide
Piskin's group with the play "A Little Bit of Everything”
and later took part in Muammer Karaca's theatre. He
worked in the group he founded with comedians Aziz
Basmaci and Vahi Oz between 1948-1951, and again

at the Muammer Karaca Theatre between 1954-1960.
After the dissolution of the Nasit Theater, which she
founded with her husband Ziya Keskiner and her older
brother Selim Nasit Ozcan in 1961, Adile Nasit took
part in the "Gazanfer Ozcan - Gonul Ulkl Theater”
from 1963 to 1975. In addition to her theater plays,

she also received acclaim for musicals such as Hisseli
Harikalar Kumpanyasi, Nese-i Muhabbet, and Sen Sazin
Bulbulleri.

MOTHER HAFIZE NEVER
FORGOTTEN

Adile Nasit's film career began in 1947 with the film
"Yara" directed by Seyfi Havaeri, and she appeared

in films extensively in the 1970s. In 1976, she won the
Best Actress Award at the Antalya Golden Orange Film
Festival for her role in the film "iste Hayat".

Nasit, who became famous with her role as Hafize Ana
in the Hababam Sinifi film series, started to take part in
the theater and musicals of the International Art Shows
in 1978. She mostly acted in comedy films directed by
Ertem Egilmez and Kartal Tibet. However, she gained
her real fame with the comedy films she played in the
1970s.

The character of Hafize Ana, which she played in the
series "Hababam Sinifi”, is one of her most well-known
roles. With this character, she won the hearts of the
Turkish people.
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"Hababam Sinifi"” serisinde canlandirdigi Hafize

Ana karakteri, onun en bilinen rollerinden biridir. Bu
karakterle, Turk halkinin génliinde taht kurmustur.
Nasit, ayni zamanda "Neseli Gunler”, "Sut Kardesler"
ve "Gulen Gozler" gibi filmlerde de unutulmaz
performanslar sergilemistir. Oyunculugu, sadece
sinema ile sinirl kalmamistir. Tiyatroda da bircok
onemli rol Ustlenmis ve sahnede blyUk basarilar elde
etmistir.

Ozellikle cocuklara yonelik tiyatro oyunlariyla, genc
nesillere tiyatro sevgisini asilamistir. Nasit, ayni
zamanda televizyon programlarinda da yer almis ve
"Uykudan Once” adli cocuk programiyla, cocuklarin
sevgisini kazanmistir.

YILIN ANNESIi ADILE TEYZE

Adile Nasit'in hayati ve kariyeri, Tirk sanatinin énemli
bir parcasidir. Onun oyunculugu, samimiyeti ve
sicakhgi izleyicilerin kalbinde &zel bir yer edinmistir.
Oyunlarinda ve sinema filmlerindeki anne tiplemeleri,
kendine has Uslubu ve kahkahasi, onu Turk sinemasinin
unutulmaz isimleri arasina yerlestirmistir. Adile Nasit,
canlandirdigi anne karakterleri nedeniyle 1985 yilinda
“Yilin Annesi” secilmistir. Adile Nasit, TUrk sinemasinin
ve tiyatrosunun efsanevi isimlerinden biri olarak, sanat
tarihindeki yerini daima canli tutacaktir.

1. istanbul Sehir Tiyatrosu’na Katilimi: Adile Nasit,
kUg¢uk yaslardan itibaren tiyatroya ilgi duymaya
baslamis ve istanbul Sehir Tiyatrosu'nda sahneye
citkmaya baslamistir. Bu, onun sanat kariyerinin
baslangicidir ve tiyatro dinyasinda taninmasini
saglamistir.

2. Sinema Kariyerinin Baslangici: Adile Nasit'in sinema
kariyeri, 1947 yilinda "Yara" adl filmle baslamistir. Bu
film, onun sinema dlUnyasina adim atmasini saglamis
ve ilerleyen yillarda bircok énemli filmde rol
almasina olanak tanimistir.
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Nasit also gave unforgettable performances in films
such as "Neseli GUnler”, "Sut Kardesler" and "Gulen
Gozler". Her acting was not limited to cinema.

She also took on many important roles in theater

and achieved great success on stage. She instilled a
love of theater in young generations, especially with
his theater plays for children. Nasit also took part in
television programs and won the love of children with
his children's program called "Before Sleep".

MOTHER OF THE YEAR AUNT
ADILE

Adile Nasit's life and career are an important part of
Turkish art. Her acting, sincerity and warmth have
earned her a special place in the hearts of viewers. Her
portrayal of mother role in her plays and movies, her
unique style and laughter have placed her among the
unforgettable names of Turkish cinema. Adile Nasit
was chosen as "the Mother of the Year” in 1985 for the
mother characters she portrayed. Adile Nasit will keep
her place in art history alive as one of the legendary
names of Turkish cinema and theater.
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3. Hababam Sinifi Serisi: Adile Nasit'in en bilinen
rollerinden biri, "Hababam Sinifi" serisinde
canlandirdigi Hafize Ana karakteridir. Bu karakter,
onun Turk halkinin génlinde taht kurmasini saglamis
ve bUyuUk bir Gne kavusturmustur.

4. Televizyon Programlari: Adile Nasit, televizyon
programlarinda da yer almis ve "Uykudan Once” adl
cocuk programiyla cocuklarin sevgisini kazanmistir.
Bu program, onun genis kitlelere ulasmasini
saglamis ve ¢cocuklar arasinda bUyuUk bir populerlik
kazanmasina neden olmustur

CALISMALARINDAN
BAZILARI

SOME OF HER WORKS

Adile Nasit Hayati boyunca film ve tiyatro
eserinde rol aldi. Calismalarindan bazilar:

Adile Nasit took part in films and theater plays
throughout her life. Some of her works:

Yara

LUkUs Hayat
Sev Kardesim
Delisin

Kibar Feyzo
Sabancik
Deliler Kogusu

Hababam Sinifi Dokuz Doguruyor

1. Participation in Istanbul City Theatre: Adile Nasit

Adile Teyze became interested in theatre from her early ages
Erkek Guzeli Sefil Bilo and started to appear on stage at Istanbul City
Canim Kardesim Theatre. This was the beginning of her artistic career

Bizim Aile: Merhaba and made her known in the theatre world.

Salak Milyoner 2. The Beginning of Her Cinema Career: Adile Nasit's
Hababam Sinifi cinema career began with the film "Yara" in 1947.
Sabaniye This film allowed her to step into the world of

cinema and allowed her to take part in many
important films in the following years.

3. Hababam Sinifi Series: One of Adile Nasit's most
well-known roles is the character of Hafize Ana,
whom she portrayed in the "Hababam Sinifl" series.
This character made her gain a place in the hearts of
the Turkish people and brought her great fame.

4. Television Programs: Adile Nasit has also appeared
in television programs and has won the love of
children with her children's program called "Before
Sleep”. This program has enabled her to reach
a wide audience and has caused her to gain great
popularity among children.
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GORKEM ABIDESI: YEREBATAN SARNICI
MONUMENT OF GLORY: BASILICA CISTERN

istanbul'un gérkemli tarihsel yapilarindan birisi

de Ayasofya’nin glneybatisinda bulunan Bazilika
Sarnicr’dir. Bizans imparatoru I. Justinianus (527-565)
tarafindan yaptirilan bu bUyUk yeralti sarnici, suyun
icinden yUkselen ve sayisiz gibi gérilen mermer
sUtunlar nedeniyle, halk arasinda “Yerebatan Saray1”
olarak isimlendirilmis. Sarnicin bulundugu yerde daha
6nce bir Bazilika bulundugundan, Bazilika Sarnici
olarak da anilmistir.

Sarnig, uzunlugu 140 metre, genisligi 70 metre olan
dikdértgen biciminde bir alani kaplayan, dev bir
yapidir. 52 basamakli tas bir merdivenle inilen bu
sarnicin icerisinde her biri 9 metre yUksekliginde 336
sttun bulunuyor. Birbirine 4.80 metre araliklarla dikilen
bu sUtunlar, her biri 28 sttun iceren 12 sira meydana
getirirler. Sarnicin tavan araligi kemerler vasitasiyla
sUtunlara aktariimistir.
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One of the magnificent historical structures of
istanbul is the Basilica Cistern located southwest of
Hagia Sophia. This large underground cistern, built
by the Byzantine Emperor Justinian | (527-565), was
popularly called the "Basiliary Palace" because of the
seemingly countless marble columns rising from the
water. Since there was a basilica where the cistern is
located before, it is also called the Basilica Cistern.

The cistern is a giant structure covering a rectangular
area of 140 meters in length and 70 meters in width.
There are 336 columns, each 9 meters high, inside this
cistern, which is accessed by a 52-step stone staircase.
These columns, erected at intervals of 4.80 meters
from each other, form 12 rows, each containing 28
columns. The roof space of the cistern is transferred to
the columns by means of arches.



Cogunlugu daha eski yapilardan toplandigi anlasilan
ve cesitli mermer turlerinden yontulmus sttunlarin
bUyUk bir kismi tek parcadan, bir kismi ise iki parcadan
olusuyor. Bu sttunlarin basliklari, yer yer farkl
Ozellikler tasiyor. Bunlardan 98 adedi Corint Uslubunu,
bir bolUmU ise Dor Uslubunu yansitiyor. Sarnicin,
tugladan 6rdlmus 4,80 metre kalinligindaki duvarlari
ve tugla déseli zemini, Horasan harcindan kalin bir
tabakayla sivanarak, su gecirmez bir hale getirilmis.
Toplam 9.800 m2 alani kaplayan bu sarnig¢, 100.000
ton su depolama kapasitesine sahip...

MEDUSA BASI

Sarnigtaki sttunlarin kdseli veya yivli bicimde olan
birkac tanesi harig, bUyuk bir cogunlugu silindir
biciminde... Sarnicin kuzeybati kdsesinde yer alan iki
sUtunun altinda kaide olarak kullanilan iki “Medusa
Bas!l”, Roma dénemi heykel sanatinin saheserlerinden
biri... Sarnici ziyaret eden insanlarin en ¢cok ilgisini
ceken Medusa baslarinin hangi yapilardan alinip buraya
getirildigi bilinmiyor. Arastirmacilar, genellikle sarnicin
insasi sirasinda salt sGtun kaidesi olarak kullaniimasi
amaciyla getirildiklerini dtstnuyorlar.

Sarnicin ortasina dogru kuzeydogu duvari énlinde

yer alan 8 sttun, 1955-1960 yillarinda yapilan bir

insaat sirasinda kirilma tehlikesine maruz kaldigindan,
bunlarin her biri, kalin bir beton tabaka icine alinarak
dondurulmus ve bu ylzden eski 6zelliklerini kaybetmis.

Tarihten Mimariden From History to Architecture

The majority of the columns, which are apparently
have been collected from older structures and carved
from various types of marble, is mostly consists of one
piece while the other part is two pieces. The headings
of these columns have different features from place
to place. 98 of them reflect the Corinthian style, while
some reflect the Doric style. The 4.80-meter-thick
brick walls of the cistern and the brick-paved floor
were plastered with a thick layer of Khorasan mortar,
making it water-proof. Covering a total area of 9,800
m?2, this cistern has a water storage capacity of
approximately 100,000 tons.

MEDUSA HEAD

The vast majority of the columns in the cistern are
cylindrical, except for a few that are angular or
grooved. The two Medusa heads used as pedestals
under the two columns in the northwest corner of
the cistern are one of the masterpieces of Roman
sculpture. It is not known from which structures the
Medusa heads, which attract the most attention of
visitors to the cistern, were taken and brought here.
Researchers generally think that they were brought
during the construction of the cistern solely for the
purpose of using them as column pedestals.

As the 8 columns located in front of the northeast wall
towards the middle of the cistern were exposed to the
danger of breaking during a construction in 1955-1960,
each of them was frozen in a thick concrete layer and
therefore lost their former features.

DISCOVERED IN THE 16TH
CENTURY

The Basilica Cistern, which covered a large area in this
district during the Byzantine period and met the water
needs of the great palace where the emperors resided
and other residents in the region, was used for a while
after the conquest of istanbul by the Ottomans in 1453,
and water was supplied from here to the gardens of
the Topkapl Palace where the sultans resided.
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Bizans déneminde, bu cevrede genis bir sahayi
kaplayan ve hem imparatorlarin ikamet ettigi blyuk
sarayin, hem de bélgedeki diger sakinlerin su ihtiyacini
karsilayan Yerebatan Sarnici; istanbul’'un Osmanlilar
tarafindan 1453 yilinda fethinden sonra, bir middet
daha kullanilmis ve padisahlarin oturdugu Topkap!
Sarayr’nin bahcgelerine buradan su verilmis.

islami kaidelerin temizlik esaslari geredi; durgun su
yerine akar vaziyetteki suyu tercih eden Osmanlilarin
sehirde kendi su tesislerini kurduktan sonra
kullanmadiklari anlasilan Sarnig, 16. yUzyilin ortalarina
gelinceye kadar Batililar tarafindan fark edilmemis...
1544-1550 yillarinda Bizans kalintilarini arastirmak
Uzere Istanbul’a gelen Hollandali gezgin P. Gyllius
tarafindan yeniden kesfedilen bu gérkemli eser, sdyle
kesfedilmis:

The Cistern, which was apparently understood that
have not been used by the Ottomans after they
established their own water facilities in the city, as
they preferred running water to stagnant water due
to the cleanliness principles of Islamic rules, was not
noticed by Westerners until the mid-16th century.

This magnificent work was rediscovered by the Dutch
traveller P. Gyllius, who came to Istanbul to investigate
the Byzantine ruins between 1544-1550, and was
discovered as follows:

During one of his researches, P. Gyllius, while
wandering around Hagia Sophia, learned that the
people of the house drew water from large round holes
resembling wells on the ground floors of the houses
there, with buckets lowered down, and even caught
fish.



P. Gyllius, arastirmalarindan birinde; Ayasofya civarinda
dolasirken, buradaki evlerin zemin katlarinda bulunan
kuyu benzeri yuvarlak buyuk deliklerden ev halkinin
asagiya sarkittiklari kovalarla su cektiklerini, hatta

balik tuttuklarini égreniyor. BUylk bir yeraltl sarnicinin
Uzerinde bulunan ahsap bir binanin, duvarlarla cevrili
avlusundan yerin altina inen tas basamaklarla, elinde
bir mesaleyle sarnicin icerisine giriyor. Olduk¢a zor
sartlarda, sarnici sandalla dolasarak Olg¢Ulerini alip
sttunlarini tespit ediyor.

ONARIM SUREGLERI

Sarni¢, kuruldugundan ginimuze kadar cesitli
onarimlardan gecmis... Osmanli imparatorlugu
Doénemi'nde iki defa onarilan sarnicin ilk onarimi 3.
Ahmet zamaninda (1723) Mimar Kayserili Mehmet

Ada tarafindan yaptiriimis. ikinci onarim ise Sultan 2.
Abdulhamid (1876-1909) zamaninda gerceklestirilmis.
Cumhuriyet Dé&nemi'nde de 1987'de istanbul Belediyesi
tarafindan temizlenerek ve bir gezi platformu yapilmak
suretiyle ziyarete acilmis...
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He entered the cistern with a torch in his hand,

from the stone steps leading underground from the
courtyard of a wooden building surrounded by walls,
which was located above a large underground cistern,
and under very difficult conditions, he travelled around
the cistern by boat, took its measurements and
identified its columns.

REPAIR PROCESSES

The cistern has undergone various repairs since it

was founded. The cistern was repaired twice during
the Ottoman Empire, and its first repair was made by
Architect Kayserili Mehmet Ada during the reign of
Ahmet Il (1723). The second repair was carried out
during the reign of Sultan Abdulhamid Il (1876-1909).
In the Republican Era, it was cleaned by the istanbul
Municipality in 1987 and opened to visitors by building
a tour platform.

LEGENDS

According to one legend, Medusa is one of the three
Gorgonas, female monsters of the underworld in Greek
mythology. Of these three sisters, the snake-headed
Medusa has the power to turn those who look at her
into stone. According to one view, Gorgona Desim

and statues were used to protect large structures and
special places during that period, and that is why the
head of Medusa was placed in the Cistern.
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Buylleyici bir
atmosfer!

EFSANELER

Bir efsaneye gére Medusa, Yunan mitolojisinde yeralti
dinyasinin disi canavari olan G¢ Gorgona’dan biridir.
Bu U¢ kiz kardesten yilan basli Medusa, kendisine
bakanlari tasa cevirme glcUlne sahiptir. Bir goérlse
gbére o donemde blUyUk yapilar ve 6zel yerleri korumak
icin Gorgona Desim ve heykelleri kullanilirdi ve Sarnica
Medusa basinin konulmasi da bu ylzdendir.

Baska bir efsaneye gore de Medusa, siyah gozleri, uzun
saclari ve guzel vicudu ile évinen bir kizdi. Medusa,
Zeus’ un oglu Perseus’u seviyordu. Bu arada Athena
da Perseus’u seviyor ve Medusa’yl kiskaniyordu. Bu
ylUzden Athena, Medusa’nin sag¢larini yilana ¢evirdi.
Artik Medusa’nin baktigi herkes, tasa dontstyordu.
Daha sonra Perseus, Medusa’nin basini kesti ve onun
bu glclinden yararlanarak pek ¢cok dismanini yendi.

Bu efsanelerin isiginda, Medusa Basi, Bizans’ta kilic
kabzalarina islenmis ve sttun kaidelerine (bakanlarin
tas kesilmemesi icin) ters olarak yerlestirilmis.

According to another legend, Medusa was a girl

who boasted about her black eyes, long hair and
beautiful body. Medusa loved Perseus, the son of Zeus.
Meanwhile, Athena also loved Perseus and was jealous
of Medusa. So, Athena turned Medusa's hair into
snakes. After then everyone Medusa looked at turned
into stone. Then Perseus cut off Medusa's head and
defeated many of his enemies by taking advantage of
her power.

A captivating
atmosphere!

In light of these legends, the Medusa Head was carved
into sword hilts in Byzantium and placed upside down
on column bases (so that onlookers would not be
turned into stone).
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